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 “What  is  TUNNEL TIME , ”  you ask .  We l l  I  te l l  you fr iend;  i t  no t ‟s  

l ike  anyth ing you know or  cou ld probab ly imag ine .  I t  is  a way to  

learn—an enl ightening .   

Oh ,  you have a pret ty  good imag inat ion ,  you say .  I t  may me 

“pret ty  good”  but  I  doubt  i t  w i l l  match TUNNEL TIME . ”  There ‟s  

noth ing l ike  pass ing through the TUNNEL  and reach ing TREDEGAR 

COVE wi th a l l  i ts  r iches  and weal th ,  you see as you wi l l  see more 

st i l l .    

No ,  no t  go ld and o ther such va luab les ,  no t  rea l l y .  The “r iches  

and weal th”  in  COVE have more to  do w i th  lear ning and lov ing ,  no t  

ho ld ing and hoard ing ;  i t  has to  do more wi th intr ins ic  va lue and not  

mater ia l  or  monetary  va lue —more to  do w i th what  rea l ly  mat t ers  

most  for  the sou l  l ike  you ,  l i v ing and l i fe .   
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You want  knowledge ,  do  you? Why not ;  we a l l  want  knowledge ,  

but  the issue or  quest ion  is  how wi l l i ng we are to  work at  i t —how 

much we yearn to  learn .   

If  you rea l ly  want  knowledge ,  to  get  the  weal th and r iches  of  

COVE,  you ‟ve go t  to  be w i l l ing to  learn .   

“ Is  that  a l l? ”  No ,  there ‟s  more to  TUNNEL  TIME than be ing  

wi l l ing . . . .  You ‟ve a lso  got  to  have a l i t t l e  fa i th .  Yes ,  that ‟s  r ight ;  

you ‟ve got  to  be l ieve w i thout  necessar i ly  knowing .   I  guess your 

r ight :   you can ‟ t  f ind knowledge unt i l  you be l ieve that  i t  ex is ts ,  and 

you can ‟ t  get  knowledge unt i l  you ‟re  ready to  lea rn .   

No ,  I ‟m not  making th is  up .  Yes ,  I  do  get  a l i t t l e  creat ive 

somet imes—even imaginat ive—but  th is  is  a l l  true ,  rea l ,  so l id  s tuff .    

“What  about  my name?”  Oh,  I  see .  You ‟re  imply ing tha t  “TALL 

TELLS ”  is  just  l ike  ta le  t e l l s—that  I ‟m prone  to  exaggerat ion  and,  

occas iona l ly ,  s tretching the truth beyond i ts  e last i c i ty ,  am I r ight?   

Be l ieve what  you want  to .  If  one “L”  means noth ing  to  you ,  that ‟s  

your prob lem.  If  the d i fference between “TALL ”  and “ ta le ”  is  no t  

evident ,  that ‟s  not  my fau l t .   A l l  I ‟m try ing to  say is  tha t  I ,  TALL 

TELLS,  have  grown to  be ta l l  and learned to  te l l—and that ‟s  a l l  

there is  to  i t .     

What k ind of  name is  “sou l ”  anyway ? Oh ,  i t ‟s  no t  your name,  but  

what you are?  Okay ,  I  can l i ve  w i th that .   

What is  your name then? “So journer , ”  you s ay .  We l l ,  So journer ,  

what  do say we go on a j ourney through TUNNEL TIME;  the grea test  

opportuni ty  for  learn ing  that ‟s  ever been?  
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Oh,  “no t  yet , ”  you say ,  “Want  more informat ion on the COVE, ”  do  

you? Not  qu i t e  ready ;  want  to  make  sure you know what  you ‟re  

get t ing into .  I  can see that ;  i t ‟s  smart  to  ask quest ions .  But  just  

remember  that  you st i l l  have to  have a l i t t l e  fa i th .  Now,  h i t  me .   

Why the TUNNEL?  You  want  to  know why the TUNNEL is  the  only 

way to  get  to  the COVE.   I  see ;  we l l  i t  rea l ly  no t just  the T UNNEL;  

aga in ,  you ‟ve got  to  have fa i th .  Bu t  as to  the “rea l  wor ld” ,  why does 

sou l  have to  pass through th is  one and only one? Hmmm, I ,  we l l  I ,  

don ‟ t  r ight ly  know.  I  guess you wi l l  just have  to  be l ieve TALL 

TELLS and leave i t  a t  that .  Next  quest ion ,  i f  you  p lease .   

The fa i th ;  you want  know why a l i t t l e  fa i th is  needed? Another 

tough one ;  now le t ‟s  see ,  l e t  me th ink —real  hard l i ke .  I t ‟s  

because . . . I  be l ieve i t :   I  be l ieve  that  fa i th  a l i t t l e  fa i th is  needed 

because we can never been abso lu te ly  sure about  anyt h ing ,  th is  

s ide of  the TUNNEL .   

“ Is  doesn ‟ t  make sense  to  you”  that  you have to  “be l ieve in  

be l iev ing”?  Yah ,  I  see  you po int ;  i t  doesn ‟ t  that  reasonab le  to  

be l ieve .  But  I  w i l l  te l l  you th is ;  w i thout  fa i th ,  you ‟re  not  go ing to  

make i t  to  the COVE.   

This  is  a  sore po in t  for  you ,  is  i t :  hav ing  to  have fa i th?  I t ‟ s  

what ;  “ I l l og ica l ” ?  Hmmm, I ‟m not  fami l iar  that  one .  T ime to  turn  

once aga in to  JOHNSON‟S DICTIONARY ;  okay ,  here we go :  in a  

manner contrary  to  the laws of  argument .   Oh yeah ,  that  he lps ,  

cont inue ;  next . . . .   

You ‟re concerned about  “creatures” .  We l l ,  we ‟re a l l  created;  you ,  

me, them.  What ‟s  tha t ;  oh ,  those that  mean to  do harm.  We l l ,  l e t  me 
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see .  I  can th ink of  one r ight  off .  “Who is  i t?”  This  name shou ld be 

easy to  remember ;  i t ‟s  COVE CREATURE .   Can t ‟  te l l  you much more 

at  th is  t ime ;  you ‟ l l  have to  wai t  and f igure i t  out  l a ter .   

The TUNNEL ;  you ‟re  concerned about  whether  i t  is  sound,  

strong?  I t  is  honed-out  of  a stone h i l l ,  formed wi th RICK ‟S  

BRICKS—durab le ,  s trong ,  bu i l t  to  last  and last ,  and . . . .   

“Who is  RICK ‟S  BRICKS?”  Obv ious ly ,  i t ‟s  the source for  a l l  

structura l  pro jects ,  l ike  the TUNNEL .  More ,  you want  more?  BRICKS 

are the best ,  and RICK ‟S  is  too —that ‟s  about  I  can say for  now.  

Cant ‟  te l l  you much more  at  th is  t ime ;  you ‟ l l  have  to  wa i t  and f igure  

i t  out  la ter .   

“ Is  RICK‟S BRICKS strong enough to  s top COVE CREATURE?  I  

don ‟ t  know. Le t ‟s  wa i t . . . l a ter  and see what  happens .  If  one doesn ‟ t  

work ,  maybe the o ther  w i l l .   

“What  do I  mean by „o ther ‟?”  You don ‟ t  miss  much,  do  you?  

There are o thers ,  bes ides  myse lf  and RICK‟S .   

“Who are they”  By name,  w i th a br ief ,  they are :  HORACE HELPER ,  

COOTER BROWN, JILL BEAL ,  ROY TOY ,  and SPIDER WEBB;  o ther  

vo ices in TREDEGAR— i n terest ing every one— that  you meet ,  no  

doubt .  But before you star t  prob ing aga in ,  I ‟ l l  jus t  l et  you know to 

wai t  unt i l  then ,  go t  i t?  

No ,  no t  fa i th  aga in ;  you s t i l l  want  to  ta lk  about  fa i th?  Okay ,  for  

the record ,  you have  to  have a l i t t l e  fa i th to  pass through the  

TUNNEL and ,  once in the COVE,  fa i th to  be l ieve . . . .   No ,  no  more ;  that ‟s  

a l l  I ‟ ve  go t  to  say .   
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“O ther th ings of  in terest ;  you want  to  know about  o ther th ings?  

We l l ,  there ‟s  FLATTIRE RIM— the perfect  example  of  what  happens  

when fa i th runs short .  “What ‟s  FLATTIRE 

st i l l  do ing in the COVE” ,  then?  A good one ;  

yeah ,  you ‟ l l  to  wai t  on tha t  too .   

Then there ‟s  BOOZER BANK;  a  rea l  

f ixer ,  i f  there ever was one .   “What  does  

BOOZER do?”  Oh p lease ,  you don ‟ t  want  to  

know, trust  me on that  one .  What ‟ s  that ,  you ins is t  to  know? Al l  I  

can say is  that  the BANK may qua l i fy  as a “creature” —sneak ier  

than COVE CREATURE ,  i f  that  is  poss ib le .   Oh ,  and just  remember 

one o ther th ing  about  BOOZER:  the  eas iest  way  to  rob a bank is  own 

one .    

“Does the COVE have  th ings to  ea t?”  Of course i t  does .  A l l  coves  

have water ,  w i ld l i fe  and such;  but  you know a l l  that ,  don ‟ t  you .  

There ‟s  a  l o t  of  water :  the COVE and r iver ;  and then there ‟s  

DANVIEW DAM, the very reason that  the COVE is —    

“ Is  i t  s trong?”  DANVIEW DAM is ,  l i ke  the TUNNEL,  bu i l t  s trong 

and durab le .  I  mean ,  th ink about  a l l  that  pressure and force from 

the r iver .  Th ink about  what  might  happen if  the DAM broke ;  a smal l  

crack can propagate  qu ick ly— the resu l ts  profound.   

“What  does „propagate ‟  mean?”  Here ;  here ‟s  JOHNSON ‟S  

DICTIONARY.  You look  i t  up :   “P ,  R ,  O . ”  What ,  i t ‟s  no t  in  there? Wel l ,  I  

te l l  you ,  propagate means  to  spread or  grow.  And when a crack  

grows in a DAM, i t ‟s  l ike ,  SPRING ACTION —fast  and fur ious .  Don ‟ t  

want to  be on there when the crack propagates ,  c l ear  enough?  
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One th ing you wi l l  no t ice  r ight  off  i s  the co lor .  You see ,  co lor  

isn ‟ t  the same;  i t ‟s  no t  a l l  the var ie ty as here .  The COVE is  NESBITT 

ORANGE.  Yah ,  i t  may seem pla in ,  but  w i th such mono -co lor  comes 

lo ts  of  deta i ls ;  th ings you  may not  have seen before .  There is  b lack 

& whi te ,  sep ia and o thers ,  but  ORANGE is  an or ig ina l .  So  you might  

we l l  get  use t o  i t—even though you haven‟ t  seen i t  yet .  I t  just  the  

way i t  is  in TREDEGAR .   

Wow, you ask a l o t  of  quest ions!  W i th  th is  pers is tence ,  you  

might  want  to  th ink about  law enforcement ,  an invest igator ,  

inspector  or  interroga tor .  I  th ink  you wou ld do we l l  a t  i t .    

What ‟s  that? Oh ,  you a lready have ;  you th i nk you  want  to  be a  

lawyer or  at torney .  Why . . . ?   That ‟s  a lr ight ,  don ‟ t  te l l  me!  You know, I  

probab ly wou ldn ‟ t  be l ieve  i t  anyway .   

“Does TREDEGAR have l aw?”  Why yes ,  

we have the  HUSLEY HUSTLE .  “What  is  i t?”  

I t ‟s  HUSLEY ;  and yeah ,  when you ‟re in the  

COVE you ‟ve got  to  do  the HUSTLE ,  of  e lse .  

“Or  e lse what . . .? ”  Ob jec t ion you HUSLEY!  

Look sou l ,  I  mean So journer ;  the l aw is  the law ,  r ight?  

You want  to  know if  HUSLEY HUSTLE is  just  and fa i r .  We l l ,  to  te l l  

you the tru th and noth i ng but  the truth ,  I  don ‟ t  th ink I ‟ve thought  

about  tha t .  You see ,  I  haven‟ t  had any rea l  encounters w i th the  

HUSTLE .  Sure ,  I  danced around i t  a  t ime or  two ;  but  I ‟ve never 

actua l ly  gone to  the dance ,  so  to  speak .  Le t ‟s  save  that  quest ion for  

those more fami l i ar  w i th i t— that  has so l id s tuff—like GRAY ‟S 

SHADES.   



TUNNEL TIME 
 

7 

Oh,  I  d idn ‟ t  ment ion GRAY‟S SHADES? Wel l ,  I  to ld  you a l l  about  

the or ig ina l  orange ,  but  on ref lect ion ,  I  fa i l ed to  ment ion GRAY ‟S .   

Not  everyth ing  in TREDEGAR is  NESBITT ORANGE;  somet imes  th ings  

can turn shades of  gray ,  or  GRAY‟S SHADES —which means that  

behind every  orange c loud there is  some gray l in ing .  Ah ,  you don ‟ t  

get  i t?  I ‟m say ing that  th ings are not  a lways oranges and cream;  

somet imes th ings get  a  l i t t l e  sour and smel ly  too .   What  can I  say ;  

we have our fau l ts .   

What  gave that  impress ion?  No ,  of  course the  COVE is  not  

perfect .  I  mean ,  just  l ook at  the DAM, the BANK,  and a l l  those h igh 

& mighty at  the SADDLE CLUB .  “What  about  the SADDLE CLUB?”   Oh 

sou l ,  don ‟ t  get  me s tar ted on that  one .  Every  t ime I  th ink  about  I  

s tar t  to  breakout  w i th a  ser ious case of  the  CARPENTER ‟S  ANGST .  

No ,  i t  is  no t  perfect—but we ‟re work ing  on i t .   

On the orange s ide of  l i fe ,  there is :  the fabu lous LAKESIDE 

LOVE-IN ,  and the pr is t ine CEDAR WOODS.  Yes ,  these t h ings rea l ly  

add to  the who le  ambiance of  the COVE.  Look i t  up ,  “A,  M ,  B ,  I ,  A ,  N ,  

C ,  E . ”   

But before we set-out ,  you need to understand that th is 

journey is the  ROAD LESS TRAVELED; i t  is not  easy—bel iev ing 

in be l ief is not  an easy th ing to do .  You wi l l  be  helped,  but you 

wi l l  a lso be h indered.  Just because you pass through the  

TUNNEL does not mean that everyth ing wi l l  be a l l  NESBITT.  

You‟ l l  have to accept  the GRAY‟S with the ORANGES — just  l ike  
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here— the good with the bad . Are you ready for some TUNNEL 

TIME?  
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Did you here me ,  So journer?  Are you ready?  

“TREDEGAR ON , ”  came the surety of  a ser ious s ou l .   We l l  good 

then ;  and remember ,  you ‟ve got  to  be l ieve in be l ief —that ‟s  the only 

way to  make the pass ing .    

“And when you get  to  o ther s ide ,  I ‟ l l  be there wai t i ng for—,”  

echoed the l ast  words  of  TALL TELLS in the d is tant  yonder .   

I  was a lone ;  no  sound—complete  s i l ence except  for  the rhythm 

of my heart  beat ing at  l i ght  speed as though I  had just  run hard .   

TALL sa id he wou ld meet  me there .  Now I  just  have  to  be l ieve .   “ I 

be l ieve , ”  I  sa id a loud .     

Maybe he was just  te l l i ng  ta les ,  I  thought ;  but  in that  moment ,  I  

heard a fa int  sound coming from the deep in the tunne l .  Steadi ly  

and speed i ly  the sound grew. Peer ing into  the tunne l ,  I  cou ld see a  
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fa int  l ight ;  f irs t  the  s ize of  a p inhead and,  l i ke  the sound ,  growing  

unt i l  i t  was b ig and br i l l i ant .    

I  cou ldn ‟ t  move ,  but  s tood there at  the face ,  f ixated on the l ight ,  

overcome by the resonat ing sound.  My mind sa id  “m ove ,  now” ;  but  

my body wou ld  not  answer .  I  shou ld have been scared ,  but  I  was  

strange ly a t  peace .  Both  the l igh t  and sound engu lfed and th en 

absorbed me .  Noth ing was wi th in my 

contro l .   

The deafen ing sound came to  an 

abrupt  end and my heartbeat  returned.  

I  was f loat ing ,  I  thought ;  seemingly 

we ight less ,  hover ing  above  the  

ground—unafra id of  the  f l ight ,  unmoved by the  mot ion .  Th is  is  

s trange and wonderfu l ,  I  thought .   

We ight less ,  I  l ost  a l l  sense of  my body somewhat  l ike  f l oat ing ,  

dr if t ing in water  but  w i thout  any bobb ing .  Meanwhi le ,  my mind 

began to  wonder about  a l l  th ings orange in or ig in or  o ther .  Why 

orange ,  I  f irst  wondered ,  on ly  to  remember what  TALL TELLS has  

sa id :  everyth ing is  NESBITT in the COVE,  mono -chrome in na ture .   
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An ob ject  dr if t ed toward me ,  just  as the l i ght  had;  f irst  smal l  

and indis t ingu ishab le ,  then increas ing and obvious .  I t  was a car ,  but  

no t  just  any ;  th is  was a Batsun 240Z ,  l ike  the mode l  I  had bu i l t .  I t  

was sunburst  orange and showroom perfect .  Someone was dr iv ing  

i t ,  though i t  f l oated as I  d id .   Who is  that ,  I  thought ,  on ly  to  rea l ize  

i t  was me;  I  was dr iv ing i t  or  at  

least  s i t t ing beh ind the whee l ,  

l is ten ing to  a favor i te  tune on the  

radio .  Th is  was not  a memory ,  but  a  

dream. I  had dreamed of  dr iv ing  

the mode l  I  bu i l t .   

O ther ob jects came and went .  Some I  d id not  recognize or  

reca l l ,  but  a l l  were  orange .   I  watched from ins ide  the  car ,  cru is ing 

and l is ten ing to  some country song ca l led “Orange Blossom Spec ia l ” .  

“Hum, not  my k ind , ”  I  sa id to  myse lf ;  and turning  the knob ,  another 

came booming out .  “Oh yeah ,  that ‟s  more l i ke  i t ;  Orange Grove . ”  

I t  was a great  r ide ,  no  bumps or  traff ic ;  i t  was more l ike  f ly ing 

or  f loat ing .  “F ly ing in my 240Z ,  i f  my fr iends  cou ld see me now , ”  I  

to ld myse l f .  “ I  wish they were me ,  trave l ing in TUNNEL TIME .   

Wonder what  they ‟re do ing now. ”   

Summer fun was noth ing  l i ke  th is ,  I  thought .  I  cou ld have never  

dreamed anyth ing  l ike  th is ,  no  mat ter  how good my imag inat ion .  

Sure ,  the o ther s ide was my l i fe  and ,  yeah,  orange  was around ;  but  

somehow, I  can ‟ t  th ink about  a s ing le  th ing that  matched th is .   TALL 

TELLS was r ight .   
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Shoes ,  smal l  shoes were there ,  in the sea t  bes ide me .  Those  

look fami l iar ,  but  then ,  they looked much l ike  any pa ir  of  bas ic  

tenn is  shoes .  I  p icked them up and,  I  as d id ,  I  heard vo ices ;  i t  my 

father  ta lk ing to  me .  “So j ourner ,  do  you want  to  learn how to  t ie  you 

shoes , ”  he asks as began to  t ie  them once more .  “Now,  that ‟s  how 

you do i t , ”  as he descr ibed each step .  “ I  l ike  to  doub le-knot  them.”  I  

didn ‟ t  remember having orange shoes ,  but  I  d id seem to  remember  

that  moment w i th h im.  I t ‟s  funny how a memory can l ie  s i l ent  and 

then ,  for  no part icu lar  reason ,  come for th w i th a  d is t inct  vo ice ,  a  

deta i l ed descr ipt ion .   

Look ing down ,  I  cou ld see the  tops  of  TREDEGAR COVE;  some of  

the fea tures  that  TALL TELLS had descr ibed .  “That  l ooks  l ike  

BOOZER BANK. ”  I t  was s izeab le  

spread that  covered an ent ire  b lock  

on the square .  That ‟s  r ight ,  I  

remembered;  the BANK was or ig ina l ly  

ca l l ed TREDEGAR .   

On the square  was a b ig garden 

wi th a founta in .  Large ,  b looming sunf lowers covered the area ,  

g iv ing-off  a sweet  fragrance ,  even th i s  h igh above .  A l l  f l ora l  and 

th ings natura l ly  gave of f  an orange t in t  w i th a similar effect  of  a 

photo  f i l ter .  Deta i ls  of  such were more apparent  than usua l ,  l ike  

l ook ing  intent ly  at  a b lack  & whi te  where mood shines through .  
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The sky l ine and space was l i kewise 

orange—not  unl i ke those ear ly  morning  

sunr ises or  s im i lar  sunsets where a l l  var ie ty  

of  orange streams through the a ir .  The sun 

was as i t  a lways  is ,  or  was ,  remind ing  me of  

the ear l ier  l ight  that  b l inded me and he ld  

me capt ive .  As a l l  th is  came to  v i ew ,  I  

rea l ized that  see ing is  indeed ,  be l iev ing .   

And st i l l  the images kept  coming ;  those  

that  had been frequent  just  moments ago 

(or  was i t  hours) .  “ Is  tha t  ano ther sun , ”  but  

as the ob ject  spun I  cou ld see i t  was b i l l iard ba l l .  F ive is  my lucky  

number ,  I  thought ,  remember ing that  i t  won me some stuff .   

Terms ran through my mind :    

 Orange ju i ce  

 A C lockwork Orange  

 Agent  Orange  

 Orange and b lue  

I  cou ld expla in or  unders tand some of  them. What  is  „agent  orange ‟ ,  

I  thought ;  a  spy of  some sort—pos ing as  one ,  but  yet  another?  

And st i l l  the images . . . .  “What ‟s  that ;  a  p ic ture of  whom? It  was  

pale ,  orange bearded.  And then another term or phrase came wi th a  

name ,  probab ly one in  the same:  “ There is  no  b lue w i thout  ye l l ow 

and wi thout  orange . ”  V incent  Van Gogh ,  an ar t is t ,  I  thought ,  no t  

rea l iz ing  how I  knew th is .    “No  b lue . . . i t ‟s  true . ”   
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What  d id  th is  mean;  “no  b lue”? Cou ld  i t  mean that  we must  have  

the ra in w i th the sun ,  n ight  w i th day ,  the good wi th the bad  or  the 

orange wi th the gray? For b lue made me th ink of  be i ng  sad,  down 

or  in the darkness .  But  s t i l l ,  l e t  me  TREDEGAR ON ,  no  mat ter  the  

days ,  the ways or  the p lays put  upon me .  Let  

me say to  the  gray :  “Do  your worst ,  for  I  w i l l  

do  mine!  Then the fates w i l l  know you as we  

know you . ”   So  were the courageous words o f 

someone named Alex ;  A lexander Dumas —a  

name I  seem to  remember from a favor i te  

s tory my father read me .   

How and why such thoughts came is  beyond my understand ing .  

Was i t  the images ,  TUNNEL TIME ,  or  something that  had heretofore  

been s i l ent—I  do no t  know.   A l l  I  say r ight  now is  that  i t  is .   

“A C lockwork Orange ;  what  was tha t?”  Something about  fr iends ,  

a gang ,  something ca l led Droogs .  A d ifferent  d ia lect ,  a  S lav ic  s lang ;  

a f i lm about  those  in the  darkness ;  C lockwork Orange was a f i lm.  

“Oh where have you gone  Bi l ly  Boy ,  B i l l y  Boy ,  I  have gone to  p ick a 

f ight ,  hurt  each one wi th a l l  my might ,  I ‟m too  young ,  I  cannot  do no  

o ther . ”   

“ I t ‟s  funny how the  co lors of  the rea l  wor ld  only seem rea l ly  

rea l  when you v iew them on a screen, ”  and a s though waking from 

a dream, my immediate  thought  was that ,  whatever “Clockwork 

Orange”  was ,  i t  was we ird thanks  to  someone  named Stanley 

Kubr ick .  “ I t ‟s  exact ly  l i ke  be ing as leep;  you have no sense of  t ime .  

The only d if ference is  that  you don ‟ t  dream.”  But was I  dreaming ,  
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or  was I  dreaming about  dreaming? “I  do  not  know. A l l  I  know is 

that  I  do  not  know—I do not  get  i t ,  yet . ”   

And then I  heard the sound of  an eng ine ;  no t  a  tra in eng ine ,  but  

something more l ike  a p l ane or  je t .   I t  go t  l ouder and deafening —

l ike  that  in the TUNNEL—but  was soon drowned ou t  by an explos ion 

that  shook the car and rat t led me .  I  was stunned,  as before ,  but  

s t i l l  afra id of  what  i t  meant ,  for  me .   

Smoke f i l l ed the car and everyth ing about  me .  I  cou ld not  see  

anyth ing ,  even myse lf ;  but  was once aga in caught  in a state  of  

s i l ence and s t i l l ness—unsure of  where I  was or  who I  am . There 

were screaming and shout ing that ,  l ike  the smoke ,  covered every  

corner both outs ide and ins ide ;  and images of  damage and 

destruct ion ,  burn ing  br ight .  “ I t  won ' t  hurt  you .  I t 's  just  to  k i l l  

plants .  I t 's  ca l l ed Agent  Orange . . .and i t  won ' t  bo ther humans , ”  from 

a vo ice ca l led Kar l  Mar lantes .  A l l  the orange p lants w i l l  d ie ,  I  

thought .  “Agent  Orange  k i l l s  the  orange sunf lowers . ”  But  no  sooner  

had the smoke come did i t  go ;  i t  d iss ipated in  a spl i t  second 

returning me to  my se l f ,  s ight  and sense .  

“What  darkness that  was , ”  I  murmured to  myse lf .  May I  never  

have to  see th is—not  now,  no t  ever—but  only  orange and some 

occas iona l  b lue or  gray ,  I  sa id w i th a l l  that  I  cou ld or  shou ld 

be l ieve .   
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With the smoke c leared ,  the sky l ine was we lcomed back .  Down 

be low ,  I  cou ld see something b igger than the BOOZER BANK;  a b ig 

orange bowl ,  the s ize of  a stad ium. As i t  sparked my interest ,  l oud  

vo ices  cou ld be  heard— the bowl  act ing l ike  some sort  of  mammoth 

megaphone .  What  are they say ing ,  I  wondered as the shout ing took 

on a  k ind a rhythm,  l ike  a  song or  chant?  Then I  heard:   “Orange , ”  a  

pause ,  then “B lue” ;  back and for th i t  went ,  

each episode wi th grea ter  intens i ty  and 

vo lume .  Coming c loser to  the  bowl ,  the  

inter ior  had a b ig open space surrounded 

by a l l  the shout ing and chant ing .  One s ide  

of  the space was orange ,  the o ther b lue ;  in 

the space ,  someth ing or  someone was  

runn ing frant ica l ly .  In  de ta i l ,  i t  l ooked l ike  a p ig  runn ing about  w i th  

o thers in chase .  Someone seemed to  catch the  p ig and run wi th  i t  

or—be l ieve i t  or  not—hurl  i t  toward another .  Yes ,  that ‟s  r ight ;  the 

Cove had f ly ing p igs .   And st i l l ,  the cadence cont inued :  “Orange , ”  a  

pause ,  then “B lue” .  “Can ‟ t  they make up the ir  m ind, ”  I  ask myse lf .   

Amid the throngs of  onl ookers dressed in orange and b lue ,  I  

cou ld see— thanks to  a handy pa ir  of  b inocu lars —a group s tand ing 

up and shout ing someth ing e lse .  Others beh ind them shouted back ,  

“S i t  down you boozer ! ”   What ,  was th is  

the one ,  BOOZER BANK ,  that  TALL TELLS 

has ment ioned .   Seemingly unaware of  

the shouts ,  the boozer  just  kept  on 

standing ,  and sway ing in concert  w i th the chants .  A l l  i n a l l ,  the 
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boozer— the who le  l o t  of  them— l ooked l ike  they were hav ing a good 

t ime ,  no  mat t er  the cho ice of  orange or  b lue ,  the  p ig in f l igh t  or  on 

the ground .   I t  was  a l l  good for  the  boozer .   

For  those d irect ly  behind them where ,  by th is  t ime ,  done wi th  

the shout ing ;  and l ike  a wreck ing  ba l l ,  came 

f ly ing down—direct ly  in to  the mass of  the 

boozer—bust ing-up the ir  ce lebrat ion in one  

c lean sweep.  “What  are they do ing? I t  was  

too  much—even more r id icu lous than f ly ing ,  

frant ic ,  f lee ing  p igs .   F ina l ly ,  the p ig crossed  

over  some l ine and everyone stopped to  watch —even the wreck ing  

ba l l .  “ I  don ‟ t  get  i t ;  a l l  th is  to  see p igs f ly?”   

Put t ing  the  b inocu lars as ide ,  I  had not  no t i ced  unt i l  now that  

someone was s i t t ing in  the seat  bes ide me .   “Who are you ;  where  

d id you come from?”   

“ I  am J i l l .  I  l i ve  here in the COVE. ”   

“Yeah a lr ight ,  but  how d id  get  here ,  in the Datsun?”   

“Oh that  was easy ;  I  just  showed-up l i ke  the shoes and 

b inocu lars .  You don ‟ t  these do you —a b i t  too  smal l ,  even for  you , ”  

she remarked as she  tossed them out  the door  w indow .  

“Hey ,  I  l iked those shoes ;  they reminded me of —”  

“You ‟ l l  get  over i t  soon enough.   Say ,  where are y ou  headed?”   

“ I ‟m  headed your way ,  to  the COVE. ”   

“Perfect ;  then you don ‟ t  mind i f  I  go  a long for  the  r ide?”   

“Do  I  have  a cho ice?”   

“Sure ,  you have a cho ice —if that ‟s  what  you be l ieve . ”   
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For one awkward moment there was s i l ence .  Good ,  maybe J i l l  

has spoken the last—   

“N ice whee ls .  What  is  th is  mach ine?”   

“ I t ‟s  a v intage 240Z ,  ear l y  „70s I  th ink . ”  

“We l l  whatever ,  I  l ike  the sty le ,  the r ide . ”   

“Me too , ”  I  sa id as I  beg in  to  warm to  the  company .   

“But  I ‟m bet ter , ”  she added.   

“Bet ter ;  bet ter  at  what , ”  I  had t o asks .   

“ I  have more sty le  and I ‟m def in i te ly  a bet ter  r ide , ‟  she sa id  

with surety .   

Confused by the remark ,  I  sa id noth ing in return;  but  once  

aga in endured the awkward s i l ence .   

“Do  you l ike  sweet  th ings?”   

“ I t  depends , ”  I  sa id w i th some caut ion .  “ I t  de pends on what  you  

mean by sweet . ”   

“ I  mean j i l l ibeans ;  do  you l ike  j i l l ibeans?”   

“Don ‟ t  you mean je l lybeans?”   

“No ;  here in the COVE,  they ‟re  j i l l ibeans .  Try some , ”  and before I  

cou ld turn her down ,  she  popped one in my mouth .    

“Come on sou l ,  b i te  down— i t  won ‟ t  hurt  you . ”   

“You cou ld have wai ted , ”  I  tr ied to  say ,  as I  

chewed on the gummy th ing .  “This  is  good ,  very good , ”  I  cou ld now 

say wi th c lar i ty  as my mouth exploded wi th de l ight .   

“How did you know I ‟m sou l?”   

“Oh that  was s imple ;  you have a p imple . ”   

“A p imple , ”  I  ask re luctant ly .  “Thanks  for  the  not ice . ”   



TREDEGAR ON  
 

19 

“ I  k ind of  l ike  i t  sou l .  I t  g ives you a rea l  youthfu l  l ook . ”   

“And that ‟s  good?”   

“We l l ,  i t  cou ld be worse .  You cou ld have lo ts  of  p imples . ”   

“Good po int , ”  I  sa id w i th some concern st i l l .   

“Looks l i ke  you mak ing the approach into  the COVE . ”   

“What , ”  I  sa id w i th surpr ise .   

“Happy l and ing , enjoy your stay ,  watch out for CREATURE 

COVE and al l  those others . ”   

“Where are you go ing?”  

“Oh , I can ‟t  st ick around.  TALL TELLS says that I ‟m not  

comfortable to  be around . I guess that  TALL doesn ‟t ‟  

appreciate sweet th ings . ”   

“I  guess no t?”  

“And what about  you soul ;  do you?”  

“Do I ,  what , ”  but JILL was gone .   

 

 



TREDEGAR COVE  
 

20 



BOOZER BANK 
 

21 

“We lcome to  the COVE .  I t ‟ s  good to  see you aga in , ”   

“And you too ;  more  than you know, ”  I  repl ied to  TALL TELLS who 

seemed more re laxed now .   

“How was the pass ing? D id you learn anyth ing?”  

“ I  saw and heard more —more than I  can remember r ight  now 

though. ”   

“No  worry So journer .  I t  w i l l  come back to  you ,  be l ieve me, and 

when you ‟re ready to  share . . . . ”   

“ I  be l i eve you .  But  I ‟m not  sure about  anyth ing  r ight  now.  I  

just—”  

“You look t ired .  Ge t  some rest  and ,  af ter  that ,  I ‟ l l  show you  

around TREDEGAR .  We ‟ l l  l earn more ,  be l ieve me ;  and maybe just  

maybe ,  you ‟ l l  be l ieve st i l l  more . ”   
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As in the pass ing ,  t ime  had no  bear ing ;  and t o  add to  th is  

s t i l lness was  that  here ,  the sky l ine  was a lways orange ,  br ight  and 

beaut ifu l—or  so  I  thought .  For  I  forgot ten some of  what  TALL had 

tr ied to  te l l  before ;  that  even on th is  s ide of  TUNNEL TIME ,  th ings  

cou ld get  gray ,  GRAY ‟S SHAD ES .  

And when I  woke  I  was ,  a t  f irs t ,  angry and 

d isor iented;  no t  sure of  where I  was  or  how I  got  

here .  A l l  I  knew was tha t  I  d idn ‟ t  l i ke  i t —I  wanted 

to  go  back ,  now.  But  somehow, TALL TELLS new th is  

and,  w i th that ,  was wai t ing just  as was when I  arr ived .   

“Do  not  worry So journer .  Your fee l ings wi l l  pass  soon;  th is  is  

a lways the case when a  sou l  f irst  arr ives .  You ‟ve been through a 

strange and wonderfu l  exper ience .  You can ‟ t  f ly  forever . ”   

“Yeah ,  I  know that ;  but  r ight  now I  fee l  l i ke  I ‟ve crashed. ”   

“We l l ,  l e t ‟s  try to  p ick-up the p ieces and go w i th i t .  Today ,  you  

begin the TREDEGAR tour . ”   

And off  we went ,  f irs t  to  the prominent  BOOZER BANK .   

“ I  saw th is  structure  from way up there ,  and knew 

immed iate ly—“  

“Yes ,  BOOZER is  qu i te  the  f ix ture here —much l ike the BANK can 

be on the o ther s ide . ”   

“Do  you th ink I ‟ l l  get  to  meet  h im?”   

“Yes ;  and if  he ‟s  sober enough,  he might  even remember i t . ”   

“Sober ,  you say , ”  w i th some doubt  in my vo ice .   
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“Yes ,  i t ‟s  more of  GRAY‟S  SHADES.  What  you exper ienced when 

you woke is  no t  unusua l—even for  those who  make the ir  home 

here .  BOOZER l ikes COOTER BROWN. ”   

“And what ‟s  wrong wi th that , ”  I  ask ,  confused.   

“That ‟s  r ight ,  I  d idn ‟ t  rea l ly  expla in  who or  what  COOTER is ,  d id 

I? I t ‟s  no t  rea l ly  who COOTER is  as much as what ;  you see ,  i t ‟ s a  

beverage . . . t hat  I  th ink you wou ld ca l l  a lcoho l . ”   

“So  BOOZER l ikes to  booze?”  

“That ‟s  i t ;  the  b ig banker is  a boozer . ”   

“We l l  that  expla ins a scene that  I  saw at  the stadium; ah ,  the  

orange bowl  where they chase p igs . ”   

“Oh yeah;  p lenty of  boozers ther e—but don ‟ t  ask me why . ”   

“So  i t ‟ s  COOTER BROWN. ”   

“Yes ,  and you see i t ;  i t  is —”  

“ In an orange bot t le , ”  I  sa id w i th less than a guess .   

“That ‟s  r ight ,  NESBITT ORANGE . ”   

“Wow, what  a bu i ld ing!  Very impress ive , ”  I  sa id as  we approach 

the c i ty  b lock . ”   

“F inest  one  around ,  I  be l i eve .  So  te l l  something  So journer :   Why 

is  that  banks are usua l  the f inest  bu i ld ings around?”   

“We l l ,  cons truct ion costs  and ,  I  guess ,  the bank has a  l o t  of  

weal th and r iches . ”   

“Yes ,  that  is  what  I  use to  th ink too — i t  makes sense—but  I  

have s ince for  found ou t  d ifferent ly ,  a t  l east  for  inst i tu t ions l ike  

the bank . ”    
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“ Is  there where I  beg in learning  and knowing , ”  I  ask ,  referr ing  

to  something  TALL had to ld me some t ime back .   

“ I t  cou ld be ,  but  I  th ink  your learning  began the moment you  

dec ided to  TREDEGAR ON . ”   

“So  i f  they don ‟ t  have weal th and r iches ,  how do they bu i ld such 

a structure?”   

“ I t ‟s  compl ica ted for  me to  understand ,  but  s ince I ‟ve le t  the ca t  

out  of  the  bag ,  I  m ight  as we l l  try to  expl a in a lbe i t  w i th some 

unintended error . ”   

We entered the BANK;  i t  was equal ly  as opu lent  as the exter ior  

but ,  to  my surpr ise ,  was  sparse ,  near ly  empty of  l i fe  and act iv i ty .  

“No t  a go ing  concern,  i t  appears , ”  I  sa id w i th some wry .   

“Yes ,  i t ‟s  what  is  somet imes ca l led a zomb ie bank —at  least  as i t  

appears r ight  now . ”  

“Zombie , ”  I  sa id w i th some surpr ise .   

“Yes ;  you do know what  zombies are ,  don ‟ t  you?  

“Who cou ldn ‟ t ;  you wou ld  have l i ve  in a cave not  to  know about  

zombies .  I  was  just  surpr ised ,  that ‟s  a l l .  And bes ides ,  I  d idn ‟ t  th ink  

the story wr i ter  was go ing to  a l l ow zombies ,  vampires and such. ”   

“We l l  excuse me „Mr .  Author ‟ ;  I ‟ l l  t ry not  to  ment ion the word 

aga in ,  though the sub ject  is  everywhere . . .beyond the cave . ”   

“So  the bank is  l iv ing dead?”   
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“S imply put ,  you ‟re  r ight  So journer .  The BANK has don e some 

rea l  damage—de l ibera te ly— that  has been covered-up or  covered-

over .  I t ‟s  barbar ic ;  bas ica l ly  l end ing lo ts  of  r iches that  they don ‟ t  

rea l ly  have and incurr ing  a l o t  of  r isks  in the process . ”   

“But  from where I  s tand ,  a l l  seems fabu lous . ”   

 “Yes ,  such  a  set t ing has that  affect— the impress ion that  a l l  is  

wel l .  But  don ‟ t  be foo led  by what  you see—it ‟s  a she l l  game .  Pay 

at tent ion ;  there ‟s  a lways more than meets the eye . ”  

“You ‟re  star t ing to  sound l ike  my father . ”   

“And do you l is ten to  h im?”   

“Somet imes ,  but  then—,”  I  s tar ted to  say wi th a smal l  dose of  

shame .   

“ I  see .  We l l  maybe that  is  something you have  to  learn too .  

Anyway ,  the BANK gets away wi th a l o t  of  tr icks & treats ;  they ‟re  

sneaky ,  and sketchy  too . ”   

“That  reminds me of  a book my father was read i ng :   The  Best  

Way to  Rob a Bank is  to  Own One . ”   

“And d id he  try to  share th is  book w i th you?”   

“Yes ,  but  I  rea l ly  d idn ‟ t—”  

“You rea l ly  d idn ‟ t  pay at tent ion .  We l l  i f  you had ,  l is tened ,  we 

wouldn‟ t  be hav ing th is  conversat ion . ”   

“So  th is  bu i l d ing is  bu i l t  on , ”  I  fo l l owed .   

“ I t ‟s  bu i l t  on make-be l ieve weal th and 

r iches—conjured up as creatures ,  l ike  

COVE CREATURE . ”   

“I t  doesn ‟ t  l ook dangerous . ”   
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“Ne i ther  does COVE CREATURE at  t imes —but  l ooks can be 

dece iv ing . ”   

As he cont inued to  caut ion me ,  I  cou ld hear a  ruckus near the 

rear ,  bes ide the entrance  to  the vau l t .   

“Where ‟s  the  go ld , ”  I  heard a shout  tha t  echoed through the  

BANK wi th amazing resonance .  

“Looks l ike  we found BOOZER, ”  TALL wh ispered as he moved in 

that  d irect ion .   

“He ‟s  l ost  some go ld?”   

“No t  rea l ly ;  he only c la ims so r ight  now.  Remember sou l ,  i t ‟s  a —

”  

“She l l  game, ”  I  responded,  reca l l i ng what  he to ld  me moments  

ago .   

“And to  add insu l t  to  in j ury ,  BOOZER has probab ly been h i t t ing  

the COOTER BROWN. ”   

“What ‟s  w i th go ld ,  anyway?”   

“You rea l ly  shou ld star t  l is ten ing to  your father .  But  any how,  

go ld is  a  hard asset—which means that  i t ‟s  rea l  wea l th and r iches ,  

unl ike the TREDEGAR notes .  BANK needs hard assets ,  l ike  property  

and prec ious meta ls ,  so  that  the notes are  worth something . ”   

“And if  the notes  are no t ,  then—,” I  

had to  ask .   

“Then you might  as  we l l  have  

Monopo ly money ,  and own make-be l ieve  

propert ies l ike  Park P lace . ”   
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“Another game, ”  I  ask .   

“BANK has  a prob lem of  bank ing on such games .  You wou ld  

th ink tha t  they wou ld l earn too ;  but  that  wou l d only w i th some 

suffer ing and sacr if ice .  At  i t  is  however . ”   

“As i t  is ,  BANK is  underwr i t ten by  someth ing e lse? ”   

“Now you ‟re get t ing i t  sou l .  And that  too  is  a game,  but  w i th  

ser ious consequences . ”  

“Did no one hear me ,  Where is  the go ld?”  But  as before ,  BOOZER 

got  no  answer .  Look ing in  our d irect ion ,  he ye l led w i th equa l  vo lume ,  

“Who are you?”   

“BOOZER,  th is  sou l  is  So journer . ”   

“Do  you know what  happened to  the  go ld?”   

“Ah ,  no ;  I ‟m—”  

“BOOZER,  you don ‟ t  any go ld , ”  TALL to ld h im .   

“ I  know that  TALL . ”   

“No ,  what  I  mean is  tha t  your go ld has been long gone and,  

what ‟s  more ,  you know that . ”   

BOOZER was  a lready  b lown-up but ,  

w i th th is  comment ,  was now ba l l is t ic .  

“What  do you know, Mr .  TALL TELLS? 

Why ,  who ‟s  go ing to  be l ieve you anyway?”   

And wi th  that ,  TALL tu rned and 

headed toward the ex i t .   

“And make yourse l f  usefu l ;  te l l  COOTER tha t  the check is  in the  

mai l , ”  BOOZER shouted to  our backs .   
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“You te l l  COOTER , ”  TALL shouted back .   

“ I  d id ,  but  he d idn ‟ t  be l ieve me . ”   

“ I  wonder why?”   

“Another game, ”  I  sa id to  TALL  

“Yes ;  and another p iece to  puzz le  too . ”   

I  l ef t  BOOZER BANK fee l ing less gray ,  oddly enough .   

“What  d id you th ink?”   

“ I  th ink I ‟ve got  a l o t  t o  learn;  more so than i f  I  had been  

l is ten ing to  my father  a l l  a l ong . ”   

“We l l  good ,  but  don ‟ t  fee l  a lone ;  most  of  us th ink  we know i t  a l l  

at  one t ime or  another or ,  more l ike ly ,  we just  don ‟ t  g ive a —”  

“DAM; there ‟s  the DANVIEW DAM,”  I  interrupted ,  po in t ing my 

f inger toward the r iver .   “What  a pro ject ! ”   

“ I  agree ;  i t  took a l ong t ime and a l o t  of  weal th and r iches  to  get  

that  one done—but i t ‟s  been worth 

i t ,  I  can te l l  you as a fac t . ”   

“D id BOOZER have anyth ing to  do 

with i t?  Co inc ident ly ,  yes ,  he d id ;  

the BANK somet imes does r ight  for  

r ight ,  i f  you know what  I  mean . ”   

I  cou ld  see the COVE ,  the r iver  feed ing the  DAM.  “What  a  

beaut ifu l  p l ace . ”   

“Yes ,  i t ‟s  the wonderfu l  par t ,  nature and a l l . ”   

“So  the DAM suppl ies  your power?”   

“Yes ,  just  as on the o ther  s ide ,  the DAM suppl ies hydro -e lectr ic  

energy .  Some is  used in TREDEGAR ,  some so ld to  o ther p l aces . ”   
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“There are o ther p laces  on th is  s ide of  the TUNNEL?”   

“ I  know I  wasn ‟ t  spec if i c  before ,  but  there are  o ther p l aces 

too . ”   

As I  s tood there tak ing i t  a l l  in ,  I  cou ld hear the put ter  of  what  

sounded l i ke ,  “ I t  cou ldn ‟ t  be , ”  I  whispered to  myse l f .   

“Yeah ,  an o ld a ir-coo led Rombi-van, ”  i f  

that ‟s  what  you mean .   

“ Is  that  what  you ca l l  them here ,  

„Romb i ‟?”   

“Yes ,  and you , ”  TALL responded .   

“Severa l ,  but  usua l ly  just  a bus , ”  I  sa id  

as i t  passed by wi th a tra i l  w i th  a tra i l  of  smoke  fo l l ow ing behind .   

“Yeah ,  tha t  won ‟ t  l ast  for  too  much longer . ”   

 “What  won‟ t  l ast?”   

“The smoke ;  HUSLEY HUSSLE has enacted a new law l imi t ing  

carbon emiss ions . ”   

“HUSELY HUSSLE;  oh yeah,  your laws , ‟  I  sa id pu t t ing the two 

together .   

“That ‟s  too  bad.  I  l ove v in tage cars ;  i t  wou ld be a shame to —”  

“Around here ,  we don ‟ t  j ust  through th ings away —espec ia l ly  i f  

something st i l l  has worth .  “No ,  the bus wi l l  be converted to  a l l  

e lectr ic—and EV . ”   

“A l l  e lectr ic ;  i t ‟s  e lectr ify ing , ”  I  shouted .   

“So  you get  a charge out  of  e lectr ic i ty ,  do  you?”   
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“This  is  good , ”  I  sa id as I  took a s ip of  COOTER BROWN.  

“ I  agree ,  but  maybe too  much. ”   

“What  do you mean ;  „ too  much‟?”   

“ I ‟m speak ing more  of  abuse ;  that  when something is  too  easy  

or  convenient ,  i t  becomes abused . ”   

“L ike BOOZER , ”  I  offered .   

“Good example ;  one tha t  you ‟ve seen a lready .  Yes ,  BOOZER 

abuses a l o t  of  th ings ,  but  one of  them is  def in i te ly  COOTER 

BROWN. ”   

Turning our d irect ion from the DAM, we headed toward the 

famous brewery and bot t l ing  p lant .   

”So  te l l  me TALL;  are you aga inst  such beverages?”   

“No ,  I ‟m not ;  mat ter  of  fact ,  I  l ike  some of  them;  or  least ,  my 

appet i te  does .  No ,  i t ‟s  no t  that  abso lu te  for  me . ”   
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“ I t ‟s  the abuse isn ‟ t  i t ;  when the th ing is  t aken advantage  of —

something taken for  granted?”   

“That ‟s  i t  So journer .  COOTER BROWN is  a de l ightfu l  be verage ;  I  

know, hav ing grown up wi th i t .  But  I  have seen some abuse as 

we l l—even from some whom I  never wou ld  have  thought  poss ib le .  

We each have our  weaknesses ;  I  have mine —a tendency  to  

somet imes stretch the  truth—but  my concern is  not  from 

judgment ,  but  rather ,  l ove . ”   

TALL TELLS was  very  thorough on th is  po int ,  h is  pos i t ion .  

Ev ident ly  he had been deeply affec ted .   

“ I  might  as we l l  te l l  you the truth ;  af ter  a l l ,  w i thho ld ing  

something can be a l ie  too , ”  he sa id in a somber speech .   “ I  have a 

history myse lf ;  i t  has something to  do w i th my reputat ion for  

tw is t ing the truth . ”   

“ I  see .  We l l  l ike  you sa id ,  „we each 

have our weaknesses . ‟ ”   

“Yes ,  and I  be l ieve tha t  is  good;  i t  

keeps us humble ,  don ‟ t  you th ink?”   

“ I  guess if  be ing humble is  an 

advantage . ”  

“Oh ,  i t  is ;  I  know th is  too .  But  to  

c lar ify ,  you must  know that  I  don ‟ t  mean we shou ldn ‟ t  be proud of  

something or  someone .  What  I  mean is  that  be ing humble is  be ing  

rea l ;  i t  is  accept ing that  we each do have weaknesses . ”   

Aga in ,  TALL TELLS was  express ive ;  but  th en ,  he  wants  me to  

learn and grow and—if don‟ t  understand—how can you do i t?  
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“Here i t  is , ”  he sa id as we  rounded a corner  

I  had p icked-up an order ,  “Yeah ,  th is  is  the smel l . ”   The bu i ld ing  

was br ick ,  resembl ing many of  the ear ly  1900 ‟s structures that  

once popu lated my pl ace ,  the o ther s ide of  the TUNNEL .   

Go ing in ,  we were met  by a cordia l  host  and g iven a grand tour  

of  operat ions .   

“ Impress ive .  I  had no idea that  brewing was such a sc ience .  

You say i t  a l l  beg ins w i th bar ley? ”   

“Yes ;  bar ley and o ther key ingred ients .  

There is  a soak ing to  beg in  germina t ion . . . , ”  

the host  expla ined .   

“So  I ‟ve heard , ”  I  repl ied  whi le  walk ing  

adjacent  to  severa l  conveyor l i nes .  “Wow,  

you must  produce vo lumes based on th is  speed, ”  I  added .   

“We export  much of  our product ;  COOTER BROWN is  

has a broad market -base .  

“So  i t  seems . ”  

 

 “What  a p l ant , ”  I  repeated as we ex i ted the  bu i ld ing .   

“ I  thought  you wou ld f ind i t  interest ing  w i thout  

sound ing contrary . ”   

“Oh I  know;  you l ike  the p lant  because i t ‟s  a f ine - tuned machine 

and bus iness . ”   

“Yeah ,  BROWN has been around for  the ages ;  indeed,  i t  was ,  for  

a long t ime ,  a safe way t o  s tay hydrated —water be ing  impure and 

downr ight  dangerous .  Back in the  days of  yore ,  sa i l ors depended on 
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beer and rum at  sea :  water  cou ld not  be safe ly  s towed;  fer mented 

beverages wou ld stave-off  any bac ter ia or  o ther dangerous growth .  

In a days trave l ,  a  sa i l o r  cou ld down up to  n ine  p ints of  beer or  

a le . ”   

For  someone who te l ls  ta les ,  TALL sure seemed to  s tore an 

endless amount  of  interest ing informat ion .  “TALL ,  ar e you sure  

you ‟re not  a teacher ,  cer t i f ied?”    

He laughed,  “We l l ,  I  thought  about  

once or  tw ice ;  in fact ,  I  d id a  l i t t l e  

teach ing here and there— j ust  to  see  

whether I  wou ld l i ke  i t  or  not .  Bas ica l ly ,  I  

l ike  to  learn and grow and ,  w i th that ,  

teach too .  The best  way t o  learn something is  to  teach i t ,  r ight?”   

He was r ight  once  aga in .  I  cou ld reca l l  i n my own l imi ted 

l i fe t ime ,  the same th ing ;  l earning whi le  prepar ing t o  teach .  “ I  agree  

to ta l ly ;  s t i l l ,  I ‟m not  a  good student . ”   

“That ‟s  a lesson or  two ,  as we l l , ”  TALL repl ied .  “You have to  

learn how to  learn;  what  works and what  doesn‟ t —it ‟s  a process  

too , ”  as  he  cont inued to  coach me .  “A  mul t i tude o f  factors p lay on 

our effect iveness to  learn;  at t i tude ,  apt i tude ,  academy and so on . ”   

“Maybe that ‟s  been my prob lem. ”   

“One ,  or  a l l  of  them,”  he  ask for  c lar if icat ion .   

“ I  can say wi th cer ta inty .  G ive me some t ime on that , ”  I  sa id as  

TALL cont inued to  cha l lenge meet  at  every corner ,  l i tera l ly .   

“Where nex t  on the agenda , ”  I  ask ,  break ing the s i l ence .   
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“ I  thought  we wou ld take a walk in CEDAR WOODS to  the end 

today ‟s  lesson ;  ah mean ,  t our . ”   

“CEDAR WOODS ;  “d id  I  see  that  dur ing  TUNNEL TIME? ‟   

“Most  l ike ly ,  a l though you  wouldn‟ t  have known i t  was CEDAR.  

You see ,  CEDAR has a d is t inct  smel l ;  an  acr id bu t  somewhat  a iry  

sme l l . ”   

“ I  th ink I ‟ve  smel led that  before ,  

walk ing through P ine groves—or  maybe i t  

was some sort  of  s imi lar  pr ick ly -needled 

spec ies . ”   

“Sounds about  r ight ;  anyway ,  you cou ldn ‟ t  have smel led CEDAR 

at  that  d is tance . ”  

“Oh yeah ,  we l l  my senses sure tasted the sw eetness of  

j i l l ibeans . ”   

“You ate  some of  those in  your pass ing?  How‟d that  happened?”   

“ I  met  someone named J i l l ;  she gave me one . ”   

“JILL ;  you met  JILL BEAL?”   

“Yes ,  J i l l  just  showed-up ;  she  appeared in the passenger seat  

of  the Datsun . ”   

“Why that  sneaky l i t t l e—,” TALL retor ted .   

“J i l l ibeans are just  great , ”  I  cont inued ,  “a l though J i l l  was l i t t l e  

pushy ;  she through a pa ir  of  shoes out  of  the w indow. ”   

“What  k ind of  shoes , ”  TALL inqu ired .   

“Orange ones , ”  I  repl ied w i th an a ir  of  annoyance .   

“Yes—I  know that—but  what  k ind ;  were they boots ,  thongs . . . ? ”   

“Sneakers ,  i f  i t  rea l ly  mat ters?”   
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“Sure i t  mat ters , ”  he argued,  “Shoes are important . ”   

“No  b ig dea l ,  rea l ly ;  we ‟ l l  work i t  out  w i th JILL BEAL when the  

t ime comes ,  okay?”   

  “Now l is ten here So journer .  Nob ody works any th ing out  w i th 

JILL—BEAL wi l l  get  the bet ter  of  you . ”   

“So  what  shou ld  I  do?”  

“Are you not  l is ten ing ;  don ‟ t  do  i t —just  le t  i t  go . ”   

“Yeah ,  tha t  was my f irst  thought  too .  I t  was you that  s tar ted to  

l oose your gr ip . ”   

“You ‟re  r ight ;  I  d id jump t he  gun .  I t ‟s  just  that  JILL is  

dangerous . ”   

“More than COVE CREATURE , ”  I  ask for  c lar i ty .   

“Wel l ,  in some ways ;  but  I ‟m just  no t  sure you ‟re ready ,  that ‟ s 

a l l , ”  he expl a ined as he lo oked me in the eyes .  “Then aga in ,  you d id 

make the pass ing . ”   

“What  shou ld  I  do i f  JILL shows up aga in?”   

“ If  i t  happens aga in ,  don ‟ t  wa i t  for  her to  do the throwing .  Make  

for  a w indow and jump—you‟d be bet ter  off . ”   

“Wow, that  bad , ”  I  sa id w i th some doubt .   

“You don ‟ t  want  to  know ,  sou l . ”   

“But  I  thought  I  was here  for  that  ver y reason . ”   

“ I  thought  you were a poor  student ;  but  sure ,  s ince you ‟ve  

ev ident ly  been hang ing  on my every word ;  you ‟ re here to  learn and 

grow, ”  he expounded wi th  growing frustrat ion .   

“ I t  goes back to  what  you sa id :  judgment versus love ,  r ight?”   
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“Yes ,  tha t ‟s  r ight .  I  just  try ing to  l ook out  for  you ,  be l ieve me .  

There are some th ings that  best  be covered in the future ,  i f  you 

understand that . ”   

“How long ;  I  mean ,  how long shou ld I  wai t?”   

“Unt i l  the  sky  is  no  l onger orange ,  perhaps —but I ‟m not  rea l ly  

sure . ”   

“That  cou ld  be a l ong t ime . ”  

“What ‟s  t ime  when you ‟re in TREDEGAR?”  

 “So  you ‟re say ing that  t ime is  irre levant ,  is  

that  i t?”   

“Get  the JOHNSON ‟S DICTONARY and look -up 

i rre levant ,  i f  you p lease . ”   

“ I  don ‟ t  have to—I know the mean ing . ”   

“Okay smart  sou l ,  g ive i t  t o  me . ”   

“ I t  means ;  having no appl icat ion or  s ign if i cance . ”   

“And where do you learn that  one?”  

“From my father ;  he wou ld say to  me:  „The dog  eat ing your 

homework is  irre levant  So journer —since  you don ‟ t  have a dog . ‟ ”   

“On which I  wou ld  say  t o  h im:   „ I  d idn ‟ t  ment ion  whose dog i t  

was—but only tha t  the dog ate  my work . ‟ ”  After  which he wou ld  

just  nod h is  head in frustrat ion  and walk away .   

“Yes ,  I  know the fee l ing ,  exact ly . ”   

I  cou ld smel l  the CEDAR that  TALL had descr ibed .  “Wow, you  

were r ight  aga in :  acr id and a iry . ”   

We cont inued on a tra i l  that  bordered the WOOD S.  Peer ing  in ,  I  

cou ldn ‟ t  see much due to  the dense undergrowth and th ick cover .   
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“Sure is  dark in there , ”  I  whispered for  some reason.   

“Dark in more ways than one ,  I ‟m afra id . ”   

“CREATURE COVE;  is  that  what  you mean?”   

“CREATURE and st i l l  o thers ;  the WOOD S is  w i ld  and untamed.  You  

rea l ly  have to  be on top o f  i t ;  e lse ,  i t  w i l l  take you under . ”   

“Under ;  under where , ”  I  had to  ask .   

“Under here ,  under there ;  under ,  is  what  I ‟m say ing . ”  TALL 

began .  “ Remember ,  there are o ther  t imes  

and p laces . ”   

“And th is  one ,  the  under ;  what  is  i t?”   

“ In t ime So journer ;  but  r ight  now,  

le t ‟s  l ighten the sub ject  whi le  we walk ,  

how‟s that?”  

And on we went ,  fo l l ow ing the tra i l ,  the fragrance of  CED AR 

accent ing the l ight  conversat ion .   

“What  about  the CREATURE;  i t ‟s  been heavy on my mind. ”   

“We a l l  th ink about  the CREATURE .  Who wou ldn ‟ t?”   

“So  I  can ta lk about  CREATURE .  What  do you want  t o  know?”  And 

so TALL went  on in the same manner as before ;  methodica l ly  go ing  

through the deta i ls :  “CREATURE comes in a var ie ty of  o ther forms;  

i t ‟s  no t  just  a monster  bu t  i t  can certa in ly  appear as one . ”   

“And you ‟ve  seen CREATURE COVE?”  He conf irmed i t ,  add ing  

some deta i l  w i th each episode .   
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“You may th ink th is  Med ieva l ,  but  CREATURE  can be a dragon—

or a lev iathan as some say . ”   

  “A dragon, ”  I  sa id w i th some doubt .   

“ I ‟m not  te l l i ng ta les sou l ;  i t ‟ s  for  rea l ;  a  large ,  sweep ing ,  

rept i l i an- l ike monster  w i th bat  w ings ,  and a l ong -powerfu l  ta i l . ”   

“Does i t  breathe f ire?”   

“ I  don ‟ t  know;  maybe ,  but  I ‟ve  never seen i t —at least  no t  yet . ”   

“And did i t  re ign-down terror  on TRDEGAR?”   

“ I t ‟s  no t  funny ;  th is  i s  not  some myth from K ing  Arthur .  Just  

wai t  sou l ;  you ‟ l l  see ,  and when you see —

”  

“ I  want  be l ieve i t ,  r ight?”   

“On the contrary ;  i t  w i l l  m ake a  

be l iever out  of  you . ”   

“That ‟s  good ,  s ince be l iev ing is  how I 

got  here in the f irst  p lace . ”  

I  knew that  TALL was te l l ing the truth in sp i te  o f  my pl ay .  In  

truth ,  I  was afra id ;  no t  just  of  CREATURE  ,  but  the o thers— the  

s i l ent  and the deep ,  the h idden and that  under ,  them and even me .   

A sudden ch i l l  came over  me ,  as though winter  had arr ived  and 

I  was unprepared ;  naked,  w i thout  a b lanket  or  she l ter  to  cover me .   

CEDAR WOODS was  wicked;  no t  that  I  knew i t ,  but  that  I  fe l t  i t ;  

so  much so ,  that  I  was weak  at  the knees border ing on nausea and 

a headache .   

“What ‟s  wrong sou l? ”  FALL looked on wi th concern .   

“ I t ‟s  just ,  the gray is  coming on ,  I  guess . ”  
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“A l l  th is  conversa t ion ;  be  carefu l  that  your imag inat ion doesn‟ t  

get  the bes t  of  you ;  e lse you ‟ l l  w i ther -up l i ke  a f l ower and d ie . ”   

As he caut ioned me ,  my imaginat ion was  a lready a t  work ;  smal l  

gob l ins danced about  me l ike  f l ies around a carcass — taunt ing me 

wi th the ir  vo ices  and v i l e  gestures .   

“Just  my imag inat ion , ”  I  murmured ,  as TALL 

grabbed me .   

“D id you no t  see the CEDAR?”   

“What , ”  as I  f l inched and broke from the horror .   

“The CEDAR;  you near ly  ran r ight  in to  i t , ‟  he repeated .  “Pay  

at tent ion . ”   

“Oh yeah,  I ‟m sorry . ”   

“No  reason to  apo log ize ;  i t  was you who wou ld have been 

hurt ing . ”   

“ I  don ‟ t  know;  I ‟m pret ty tough . ”   

“St i l l ,  CEDAR is  hard , ”  TALL sa id as he tapped me on the head.  

“Are you ready for  a mea l  and some rest?”   

“That  wou ld do me wel l . ”  

“How about  some b ird ;  there ‟s  th is  l oca l  spec ies ,  a  b i t  s trange  

l ook ing ,  but  t asty ”   

“How strange , ”  I  sa id w i th  a  sudden loss of  appet i t e .    
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 “How was your rest ;  fee l  bet ter?”  

“Much,  thank you ;  but  I  had a we ird dream. I ‟ve got  to  s top 

watching so much sc ience-f ic t ion , ”  th ink ing of  one part icu lar  f i lm ,  

The Exterminator ,  that  may have inspired t he n ightmare .  “ I t  

featured huge ants ;  the s ize of  e lephants .  They roamed the land ,  

destroy ing  everyth ing  in the ir  path  from plant  to  person —

everyth ing! ”   

“Ants , ”  TALL repeated .   

“Yeah ;  a l i t t l e  insect- l ike creatures tha t  bu i lds mounds the s ize  

of  bou lders ,  b i tes l ike  a beast ,  and bores wood faster  than a  

T i tan ium-t ipped dr i l l  b i t .  From the f ire  type to  the  carpenter ,  these  

creatures can do some damage .   

“Do  they have  a purpose ;  something usefu l?”   

 “ If  they do ,  I  can ‟ t  te l l  you .  Just  wai t  t i l l  you b i t ten ;  y ou ‟ l l  cuss  

l ike  a sa i l or  and burn l ike  we ld ing torch .   

“Sounds  l ike  a mother . ”   
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“ I t ‟s  a mother and,  we l l ,  a  grandmother too . ”   

“So  you have your own f ierce creatures on the o ther s ide?  

“Oh yes ,  from microscopic  to  monstros i t ies ;  crea tures come in 

a l l  s izes  and spec ies . ”   

“So  th is  f i lm;  what  was i t  about , ”  TALL inqu ired as  we set out  on 

the day ‟s  lessons .   

“Exterminator ;  we l l ,  i t  was about  an andro id  that  assau l ts  ants 

and o ther . . . , ”  I  began to  expla in  as we made  our way a long 

FLATTIRE RIM . “And in the end,  the exterminator  guaranteed that  he  

wou ld be back—for  a rout ine inspect ion  as part  of  the bond ,  that  

is . ”  

“Sounds  exc i t ing , ”  TALL sa id  w i th ha l f  interest .   

“Yeah ,  the f i lm had a happy end ing —unl ike my dream.”   

“Why ants , ”  TALL asks .   

“Why not ;  I  mean ,  that  walk around CEDAR WOODS had me a l l  

freaked-out—don‟t  you remember?”    

“You ‟re  r ight ;  you were act ing strange , ”  he agreed as rounded 

the RIM.  

“So  th is  is  FALTTIRE? What ‟s  the h is tory beh ind the name ;  I  

mean ,  who came-up wi th the one?”   

“ I  d id .  I  was much younger then ,  tak ing th is  r im too  hard ,  and 

b lew a t ire .  From then on ,  i t  was „FALTTIRE. ‟ ” .   

“What  k ind of  vehic le ,  what  car?”   

“ I t  was a Porsche convert ib le . ”   

“Wow, I  bet  i t  was fast . ”   
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“ I t  had good acce lerat ion and handl ing ;  you rea l ly  fe l t  in contro l  

behind the whee l .  But  on that  day ,  the handl ing wasn‟ t  the prob lem;  

at  least ,  no t  unt i l  the t ire  b lew and then ,  we l l ,  I  went  into  a sp in . ”   

“But  you pu l led i t  out?”   

“Yeah ,  by some mirac le ;  I ‟d  l ike  to  

say that  i t  was sk i l l ,  but  I  was scared to  

death .  That  b lown t ire  rea l ly  made  a  

be l iever out  of  me—I  mean i t !  Af ter  

that ,  I  watch the RIM wi th reverence ;  

and s lowed i t  down a l toge ther .  I  cou ldn ‟ t  s top worry ing  about . ”   

TALL TELLS made i t  c lear  that  the acc ident  lef t  h im an anx ious  

ado lescent ;  but  he seemed to  be g l ad about  i t  overa l l .  Had he  

cont inued runn ing that  Porsche l ike  a bat -out-of-He l l  he may have  

never made i t ;  and worst  yet ,  may have ended -up hurt ing someone  

e lse .   

“Fast  cars ,  fast  mus ic  and fast —,”  TALL cont inued  

“JILL BEAL ;  l ook ,  there , ”  I  interr upted .   

“Oh—,”  TALL shouted .   

“H i t ;  d id you h i t  anyth ing  when you spun out?”   

“Good dea l , ”  TALL sa id as BEAL pee led off — l eav ing the scene  

and seemingly re l iev ing angst .  “No ,  just  some CEDAR WOODS ,  t hat ‟s  

a l l . ”   

“Yeah ,  but  that ‟s  hard  wood ,  r ight?”   

“Of  course ,  but  the damage was minor . ”  

TALL to ld me more about  h is  w i ld adventures —what happened  

before h is  spin-out—with a l l  that  fast  s tuff .   
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“So  how d id  you f i t  that  t a l l  frame in a smal l  car?”  

“We l l ,  I  wasn‟ t  qu i te  th is  s ize ,  but  I  managed ;  honest ly ,  the  

cockp i t  f i t  l ike  a g love ,  l ike  i t  was des igned around me . ”   

“ I  thought  cockpi ts  were for  p lanes . ”   

“Cars inc luded ;  those that  f ly . ”   

“Speak ing of  f ly ing ,  what k ind of  tunes d id you p lay?”   

“Music ;  you mean types ,  groups , ”  TALL paused for  a moment  to  

th ink abou t .  “ Let  me th ink ,  rewind . ”    

“Fo lk ,  rock ;  what  d id you p lay when you cru ised?”   

“Oh yeah,  I  remember „Magic  Carpet  R ide ‟ ;  tha t  was a good one , ”  

TALL nosta lg ica l ly  no ted .   

“Hey ,  I ‟ve heard that  one ;  i t ‟s  coo l . ”   

“Yeah ,  there were o thers ,  but  I  dug i t . ”  

“Dug i t ,  d id you?”   

“Yeah ,  you know;  coo l ,  h ip ,  rock- in , ”  TALL began 

as he pu l led-up terms from his  past .  

“ I  had idea ;  you must  have been something . ”   

“What  do you mean ,  „must  have been‟ . ”   

“A l i t t l e  sens i t i ve  about  ag ing are you?”   

“L is ten here ;  I ‟m l ike a b o t t le  of  w ine ,  bet ter  w i th age . ”   

“Okay ,  a l r ight ;  I  d ig i t .  Anyway ,  why l i fe  in the  fast  lane —

chas ing everyth ing and everyone ,  is  what  I  mean. ”   

“S ince you ask ,  and my job is  to  teach you ,  I ‟ l l  te l l  you man;  

those were anx ious t imes ,  I ‟m here to  te l l  you y ah . ”   

“Stressfu l  t imes ;  you mean the „60 ‟s?”   
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“R ight-on;  we had THE BOMB and so many o ther creatures of  

modern l iv ing ;  i t  was a rea l  tr ip . ”   

“You d idn ‟ t  ment ion THE BOMB?  

“R ight ,  I  purpose ly lef t  that  one out .  You want  to  have bad 

dreams baby— j ust  s tar t  th i nk ing about  THE BOMB, that ‟ l l  put  you 

on a r ide to—”  

“She l l ;  was  i t  a  she l l  game;  you know, THE WAR and a l l  tha t  

s tuff?”   

“Carefu l  there sou l ,  you sk ipped the record on me . ”   

“Huh,  oh yeah ;  no ,  I  just  want  to  know if  a l l  that  s tress was for 

something rea l  or  just  imagined ,  that ‟s  a l l . ”   

“Oh ,  I  get  your  dr if t :  was i t  a  tr ick & treat .  D id we know what  

was rea l ly  go ing on over there in NAM?”   

“Shock ing perhaps ,  but  we learned—because we wanted to  

know and had the means .  Remember ,  l earning  is  about  at t i tude ,  

apt i tude ,  accuracy and access ib i l i ty .  If  you don ‟ t  have access to  

accurate i nformat ion ,  how can you know?”   TALL went  on to  expla in  

i t  too  a l o t  of  effor t .  “The d i lemma is  tha t  the more you learn ,  the  

more you stress ;  w i th w isdom comes 

much sorrow. ”   

“So  why learn ,  why try ,  i f  i t  a l l  l eads  

to  anx iousness and sorrow?”   

“That ‟s  a  c lass ic  quest ion So journer ;  

one tha t  fo lks have been ask ing and 

answer ing for  some t ime now. Whi le  no t  just  le t  i t  r ide . ”   

“Yeah ,  why no t  ch i l l , ”  I  added ,  as  TALL prepared h is  answe r .   
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“There is  no one  answer—not  even for  one a lone—but  is  

dependent  on t ime and p l ace ;  one day ,  you might  say “ I  don ‟ t  want  

to  hear i t ;  I  don ‟ t  want  to  know —I don‟ t  care” ;  but  on another day ,  

you might  be  so  sharp that  you can ‟ t  l earn enough —must  have  i t  

a l l . ”   

 “ Is  that  what  the term, „Sock i t  to  me baby ‟  meant?”   

“That  m ight  apply here ;  yeah ,  sock i t  to  me —give me whatever  

you got ! ”   

“So ,  some days i t ‟s  a l l  r ight ;  o ther day ‟s  i t ‟s  a bad tr ip?”  

“That ‟s  r ight ,  but  i t  a lso  has to  do w i th age , ”  TALL added.  “ We 

were young and na ïve ;  but  in an iron ic  way ,  be ing stupid was 

somet imes smart . ”   

“What ;  but  you ‟ve been te l l ing me tha t  

knowledge  is  important  and good . ”   

“ I t  does sound l ike  a contradic t ion ,  I  know;  but  

le t  me expl a in what  I  mean. ”   

“THE ESTABLISHMENT w as status quo ;  l eave  

th ings as they are—it ‟s  a lr ight—don ‟ t  rock the  boat ,  and so on .  

Then ,  there were  those who sa id :  „No ;  i t ‟s  no t  a l r ight .  We don ‟ t  l ike  

th is  and,  more ,  we don‟ t  want  i t  to  go  on —it ‟s  not  r ight . ”   Again ,  

TALL was thorough ;  he went  way out  to  make to  sure I  understood 

what  he meant ;  th is  was  an important  po int ,  he to ld me .  “Somet imes  

you don ‟ t  know what ‟s  in  s tore ;  how much sacr if i ce  and suffer ing 

that  you may incur ,  or  go  through ,  to  make a statement — to  change 

th ings for  what  you be l ieve is a bet ter  t ime and p l ace . ”   

“And so you effor t  pa id o ff , ”  I  asks wi th interest .   
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“Hard to  say ;  depends on what  you cons ider as important ,  pay-

off .  We faced a l o t  of  oppos i t ion . ”   

“From THE ESTABLISHMENT, ”  I  guessed.   

“Yes ;  we showed-up as uninv i ted guest ,  so  to  speak .  We took the  

a ir  out  of  the ir  ba l l oon—busted-up the party and made a l o t  of  

fo lks angry a t  us . ”  

“Maybe i t  was the way you d id i t .  Maybe if  you weren‟ t  so  

revo lu t ionary , ”  I  suggested .   

“Maybe ;  but  at  t imes ,  the „revo lu t ion ‟  was peacefu l ,  pass i ve—not  

v io lent  or  mean-spir i ted .  We just  wanted peace —not  WAR .  I  mean ;  

what sense is  i t  to  cause more conf l ic t  to  end conf l ic t . ”   

“So  you weren‟ t  s tup id af ter  a l l? ”   

“Na ïve is  more l ike  i t ;  we were most ly  young and h igh -minded—

not set  in our ways . ”   

By now ,  TALL and I  had made some tracks ;  we had walked 

around the RIM severa l  t imes —enough to  f la t ten anyone ‟s t ire .   

“Does th is  make sense ;  can you see why we fe l t  the way we 

did—did the  th ings we d id?”  

“To  some degree ,  yes ;  but  I  wasn‟ t  there ,  so  i t ‟s  no t  

so easy to  see e i ther  s ide . ”   

“ I  l ooked at  i t  from both s ides ,  sou l ;  o l d fr iends  

star ted act ing strange —they sa id I ‟d  changed and 

they no l onger l iked me .   Some sa id I  was wrong ,  my 

words a l ie , ”  TALL expl a ined .  “How do you th ink I  go t  

p inned wi th   “TALL TELL S‟?”   
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“ I  see ;  your cho ice to  f ight  caused you to —”  

“Lose ;  yes ,  i t  caused and cost  much in my l i fe . ”   

I  fe l t  lucky to  be here ;  to  hear TALL TELL S out— the orange and 

the gray ,  the h ighs and the l ows ,  the ga ins and the pa ins .   

“Thank you , ”  I  sa id  to  break th e s i l ence .  “ I  had no idea ,  your  

name and a l l ,  but  I  bet ter  for  knowing . ”   

We lef t  the RIM , veer ing down an a l l eyway .  

“ I t ‟s  I  who shou ld be  thankfu l ;  you don ‟ t  how good I  fee l  

shar ing these th ings .  I ‟m g lad you ‟ re here to  hear me out , ”  TELLS 

sa id ,  somber and s incere .  “That ‟s  one reason I  urged you take the  

TUNNEL.  You see ,  I  needed someone l i ke  you ;  someone who is  w i l l ing 

to  l is ten—has no presumpt ions and such. ”   

“So  you have no such here ,  now?”  

“You know how i t  is ;  fo lks get  t i red of  l is ten ing —espec ia l ly  

when they th ink  you ‟ re a l l  fu l l  of  l ies , ”  he sa id w i th rea l  soberness .  

“You don ‟ t  see anyone  knock ing down my door ,  do  you?”   

“ I  can ‟ t  rea l ly  say TALL;  I  haven ‟ t  seen your door  or  even know 

where you l ive  for  that  mat ter . ”   

“Here is  where I  l ive , ”  as he po i nted ahead .  

“Just  around the corner ,  I  l ive  in  a co t tage w i th—”  

“An orange door , ”  I  guessed.   

 As we came in to  v iew of  the p lace ,  I  no t iced 

an orange truck out  front  and,  at  the entrance of  

the p lace ,  some debr is  around an open doorway .   
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“As to  the quest ion ,  i t  seems that  someone is  try ing to  knock  

you door down , ”  I  say wi th surety .   

“You ‟re  r ight ,  a l though th is  was not  rea l ly  what  I  meant . ”   

Those at  the door  were 

carpenters who to ld  us that  

someone ca l led to  report  the  

damage .   

“Know how i t  happened , ”  TALL 

fo l l owed-up,  but  a l l  they cou ld do  

was po int  us to  HUSELY HUSSLE .   

“Doesn‟ t  l ook  l ike  a break- in , ”  HUSLEY began to  expla in .  “More 

l ike  meanness if  you ask me . ”   

“Meanness , ”  TALL repea ted .   

“Now TALL ,  we a l l  know that  you ‟re  not  short  of  unfr iendly  

fo lks—to put  i t  m i ld ly , ”  he began ,  w i th some sarcasm of h is  own .  

“As i t  is ,  l e t ‟s  get  the door  repa ired and dea l  w i th the invest igat ion  

la ter . ”   

“But  aren ‟ t  you go ing to—”  

“TALL ,  you bet ter  ca lm down or  I ‟ l l  have to  take a few inches  

off  the top , ”  HUSLEY warmed.   

“ Inches off  the  top—I ‟d l ike  to  see you try . ”   

Look ing at  me for  the f irst  t ime ,  HUSLEY sa id :  “Sou l ,  why don ‟ t  

you take TALL away before something worse happens . ”   

“Let ‟s  go  TALL;  some pl ace where you can ca lm down, ”  I  sa id as  

I  began to  move  away .   
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“That ‟s  more l i ke , ”  HUSLEY had to  say just  to  rub sa l t  in the 

wound.  “No  more movements or  pro tests , ”  just  to  thrown on a  l i t t l e  

more .   

“What ‟s  that  a l l  about?”   

“ I t ‟s  about  my past ;  you know, THE ESTABLISHMENT and a l l . ”   

“They rea l ly  can ‟ t  l e t  go ,  can they ?”   

“No t  on your l i fe ,  or  mine ;  they ‟ l l  never forget —and ne i ther  w i l l  

I . ”   

“What  about  peace ;  refra in ing from conf l ic t  to  s top conf l ic t —

what about  forg iveness ,  l ove and good w i l l? ”  

“Yeah ,  yeah ;  I  know, someone has to  try . ”   

“No t  just  try ,  but  somet imes ,  ma ke the f irst  move—even if  

you—”  

“Lose ;  we l l ,  I ‟m t ired of  l os ing — t i red of  put t ing up wi th a l l  th is  

bad wi l l  and b i t terness . ”   

“But  that ‟s  not  what  you ‟ve been te l l ing  me;  no ,  you ‟ve been 

try ing to  teach me to  be l ieve — to  be l ieve in be l i ef ,  to  suffer  and 

sacr if ice ,  remember?”   

“We l l  yes ,  but  just  because I  say i t  doesn ‟ t  me I  be l ieve i t . ”   

“You bet ter  be l ieve  i t ;  be l ief  is  what  go t  me here and be l ief  is  

what ‟s  go ing to  get  me back , ”  I  shouted .    

“Okay ,  you w in ;  you ‟re  r ight  of  course . ”   

“No ,  no t  me ;  you—you ‟re the one whose r ight . ”   

“Your r ight ;  I  am r ight . . . about  a l o t  of  th ings ,  r ight?”   

“Of  course you are .  That ‟s  why I ‟m here . ”   
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“ I  don ‟ t  know sou l ;  maybe I ‟m get t ing to  o ld  for  th is  s tuff .  

Maybe HUSLEY has a good po in t ,  for  once . ”   

“ I  don ‟ t  th ink so .  I  th ink HUSLEY is  just  try ing to  HUSSLE you ;  

j ust  try ing to  push your but ton ,  rat t le  your cage ,  ge t  your goat . ”   

“Yep ,  another sneaky ,  ske tchy sor t  is  HUSKEY . ”   

“But  you ‟ve got  heart ,  rea l  heart ;  you be l ieve ,  and that ‟s  what  

counts . ”   

“ I  must  be do ing a good j o b teach ing you sou l . ”   

“Why do say that , ”  I  ask .  

“Because now you ‟re teaching me ,  instead , ”  TALL sa id w i th some 

sat isfact ion .    
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“ I  th ink you ready for  a tr ip to  CEDAR WOODS, ”  TALL sa id to  my 

surpr ise .   

The WOODS was more of  than a strange and wonderfu l  p lace ;  i t  

was very gray or  dark ,  l ack ing the orange tha t  permeates much of  

the COVE ,  as a forebod ing .  TALL has purpose ly deferred th is  p l ace  

for  “another day . ”  We l l ,  that  day had apparent ly  come .  Though I  had 

ant ic ipated th is  day ,  I  was apprehens ive ,  afra id .    

“Are you ready?”   

“TREDEGAR ON , ”  had become my common response .  Our venture  

would be l onger than before :  “We may be in the WOODS for  awhi le ,  

so  I ‟ve pack-up us prov is ions . ”   Addi t iona l ly ,  we wou ld use a smal l  

boat  to  trave l  the COVE f ind ing access p o ints into  the dense WOODS.  
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“W i th the boat ,  we ‟ l l  l ocate  access ;  some logg ing roads are st i l l  

ev ident  from the water , ”  TALL expl a ined .   

“Are you okay  wi th tha t , ”  was the  

next  quest ion .   

“Sounds  l ike  a  good p lan , ”  I  

conf irmed.  To th is  po in t ,  our  forays a t  

the WOODS‟  edge gave l i t t l e  informat ion ,  

the v iews be ing b lock  by the dense  

underbrush and genera l ,  pervading gray .  TALL has to ld  me of  the  

COVE CRETURE ;  that  i t  took on a var ie ty of  forms —even as a 

dragon or  lev iathan .   

“A dragon ;  you mean as in the days of  yore?”   

“Strange and unbe l ievab l e  as i t  is ,  yes ;  a dragon that  f l i es  and  

breathes f ire  and genera l ly  wreaks terror  on TREDEGAR , ”  TALL 

expla ined aga inst  my d isbe l ief .   

When I  took on TUNNEL TIME,  I  had only a br ief  in troduct ion on 

which to  go  on .  The  descr ipt ion of  dragon ,  now g iven ,  added an 

edge of  exc i tement  for  which I  cou ld conce ive only in the myst ic ism 

of  medieva l  mater ia ls .  Wou ld we encounter  th is  beast  and ,  i f  so ,  

wou ld I  take the ro le  of  the quested knight? And th is  po int ,  no th ing  

of  the sor t  seemed poss ib le—I  was fr ightened to  the very core .   

Such thoughts f looded my mind as we nav iga ted a long the COVE 

shore l ine .  Scenes that  eer i ly  resembled that  i l l ust rated in f i lms and 

books ,  water  and fo l iage  shrouded in fog ,  added to  the affect ,  the  

ant ic ipa t ion .   
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Further ahead was the s ign of  a l ogg ing road ;  access to  the 

inter ior .   

“We ‟ l l  l and there ,  beach the boat ,  and sor t  through our 

prov is ions , ”  TALL to ld me .  “Make sure you check every i tem on the  

l is t , ”  as  an ind ica t ion of  h is  thoroughness .   

The angst  that  I  was  frequent ly  incurr ing  was somewhat  

re l ieved by  cont inuous  conversat ion —s i lence be ing the sure se t t ing  

for  thoughts go ing  wi ld .    

“Try to  re lax  and take in the beauty , ”  TALL sa id more than once ,  

as a k inder way of  say ing ,  “shu t-up” .   

“Are you re laxed , ”  I  had t o  say .  But of  course i t  was imposs ib le  

to  be re laxed ;  a ler tness was a rea l  asset  in such s i tuat ions .   

“Make sure you watch where you ‟re walk ing ;  there is  a l o t  of  

l oose rock that  cou ld pu t  you f la t  on your back or ,  worse ,  break 

something . ”   The tone of  TALL ‟S conversa t ion was understandab ly 

different ;  sober and ser ious instruct ion had replaced the  more  

casua l  form of  teach ing  but  th is  tone was  appropr iate ;  I  needed to  

concentrate  and ma in ta in  caut ion w i th every actua l  and ant i c ipated 

step .   

“A l l  th is  fog , ”  I  sa id .  “ Is  th is  common?”   

“This  may only add to  you doubt  So journer ,  but  legend has i t  

that  th is  is  the CREATURE ‟S brea th . ”   

“You mean dragon breath?”  He nodded as though he meant  i t  

but ,  as we l l ,  w i th  the expected response .   
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“Te l l  me more , ”  I  cont inued.  “Shou ld we expect  any knights of  

the round or ,  how about  damsels in  d is tress , ”  I  ask ,  add ing some 

in tended lev i ty  to  the moment .   

With a l ooks of  annoyance ,  TALL repl ied :  “No t  that  I  know of ,  but  

the COVE is—”  

“A strange and wonderfu l  p lace an d t ime ;  yes ,  I  know. ”   

He was r ight ;  the  ra in had washed out  the once -graded roads  

leav ing an endless ,  inter tw ined connect ion of  ruts and crevices in  

the road .  I t  seemed wi th every  step that  I  was on the cusp of  

s l ipp ing—as though walk ing on ice ,  mud made by the mo isture ,  the  

heavy fog .  

“This  is  a quagmire , ”  I  managed to  say between steps .   

“ I  to ld you ;  one step away from an in jury . ”   

To  add to  the cha l lenge ,  our  h ike was  uphi l l  but ,  as wou ld l a ter  

d iscover ,  downhi l l  was  in a c lass of  i ts  own .   

“ I t ‟s  very qu ie t , ”  I  sa id ,  unab le  to  

detect  any wi l d l i fe  in  the border ing 

WOODS.   

“No t  unusual , ”  he expl a ined .  “The fog  

covers more than the v is ib le ;  i t  seems to  

mute the WOODS too . ”    

But  eventua l ly ,  the fog wou ld l i f t  and the sounds emerge ;  a  

var ie ty of  b irds and o ther creatures of  th is  myst ic  t ime and p lace  

wou ld conduct  a natura l  concert  great ly  expec ted—enter ta in ing  

beyond my eer iness .   



CEDAR WOODS 
 

57 

In the sor ted sounds of  th is  concert  was an every deep base ,  

as l ike  the tuba sect ion  of  a brass brand,  w i th  every ground ing  

vo lume and var ied notes .   

“Can you hear that , ”  I  ask .   

“The droning ;  yes ,  that ‟s  the  dragon .  COVE CREATURE l ikes  to  

s ing  too . ”   

“Rea l ly , ”  I  sa id w i th surpr ise .   

“Yes ,  I  th ink the music ;  i t  ca lms the beast ,  so the say ing goes . ”   

“Let ‟s  hope  the concert  l ast . ”  

“That  wou ld be idea ,  but  smel l  may stop the music . ”   

“What  do you mean , ”  I  ask ,  for  understanding .  

“CREATURE has a keen sense of  smel l ,  l ike  a  dog ;  i f  our  scent  is  

picked-up,  the concert  cou ld be over . ”   

“So  i f  the music stops ,  tr oub le  is  on the way . ”   

“Someth ing l ike  tha t , ”  TALL sa id as perhaps  

another cause for  concern .   

Near ing the top of  a  h i l l ,  the v iew as  

spectacu l ar :  down be low was the v i l l age ;  to  the 

r ight ,  the b ig orange bowl ,  and the  lef t ,  DANVIEW DAM.  

“Wow, what  a v iew! ”   

“Wonderfu l ,  isn ‟ t  i t? ”   

Pockets of  fog st i l l  sparse ly covered the area ,  thou gh most  was 

v is ib le  and v ibrant ,  teeming wi th l i fe  and l i v ing .  A sudden breeze 

coo led my face ,  my body re laxed in the presence of  such idea  

cond i t ions .   
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Po int ing to  a genera l  area on the o ther s ide of  the po int ,  TALL 

directed:  “We ‟ l l  cont inue , ”  as he expla ined that  there was network of  

caves .  

“Caves ;  you mean the  k ind that  dragons l ike?”   

“Cou ld be , ”  he sa id w i th some casua lness .   

“We l l ,  what  i f—,”  I  responded wi th less casua lness .   

“Sou l ;  chances are t hat  CREATURE a lready knows were here ,  in  

the WOODS.  This  is  a ver y smart  and percept ive beast .  How do you  

th ink i t  surv ived th is  l ong?”   

“Why d idn ‟ t  you te l l  tha t  we were be ing fo l l owed?”   

“ I  d idn ‟ t  say we were ;  I ‟m mere ly descr ib ing the cer ta inty that  

CREATURE knows our presence ,  that ‟s  a l l . ”   

 

TALL ‟S intent ions were good ,  as I  thought  about  the a l ternat ive ;  

not  te l l i ng me what  is  obv ious ly true .   

“ I  don ‟ t  th ink I  ment ioned th is  

before ,  but  the dragon is  poss ib ly  sore 

at  me , ”  TALL went  on .   

“What  do you mean ,  „sore ‟?”   

“ I  mean that  CREATURE may have a  

bone to  p ick .  You see ,  I  snuffed-out  the f ire . ”   

“The f ire , ”  I  ask ,  s t i l l  confused .   

“CREATURE‟S f ire  has been ext ingu ished :  my do ing in a pr ior  

confrontat ion . ”  

“You mean you put-out  the f ire ,  s ing le-handedly?  Wow, what  a 

warr ior ! ”  
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“ I  don ‟ t  know about  that ;  in truth ,  I  was scared —”  

“F i tness ;  that ‟s  what  is  about ,  be ing ready and ab le —and you  

apparent ly  were . ”   

“ If  I  was ,  I  d idn ‟ t  know i t .  I ‟d ca l l  i t  a  modicum of meat  

wrapped up in a  pound of  fat ;  no t  appet iz ing or  hea l thy ,  but  i t  sure 

smel ls  good . ”   

“Speak ing of  smel l ,  have you not iced that  ranc id —”  

“Odor ;  i t  is  the dragon‟s  breath ,  once aga in .  Even wi thout  a  

f lame ,  the  breath is  le tha l —the worse case of  ha l i tos is  I ‟ve ever  

come across ,  i t ‟ s  h i ts  you  l ike  br icks . ”   

“L ike RICK ‟S BRICKS , ”  I  sa id ,  referr ing  to  another the 

estab l ishments  in TREDEGAR .   

“ If  you mean,  get t ing h i t  by a br ick ,  

than yes ;  RICK ‟S wou ld  be about  the  

same as th is  a ir  emanat ing from the  

mouth of  th is  beast .   And if  that  i sn ‟ t  

bad enough ,  the o ther end wi l l  prac t ica l ly  

do you end . ”   

“You mean intest ina l  gas?  

“ I  mean f la tus that  w i l l  fat ten you —

or  least  burn the ha ir  off  your head , ”  he sa id  w i th the usua l ,  

unstoppab le  h i lar i ty  tha t  fo l l ows th is  sub ject .  “So  i f  you hear 

rumbl ings ,  don ‟ t  mistake  i t  as an earthquake ;  no ,  that ‟s probab ly  the  

dragon‟s  bowels about  to  unleash a most  le tha l  substance . ”  
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“What  shou ld I  do?”   

“Start  by ho ld ing you nose ,  your breath i f  poss ib le  w i th eyes  

shut—that ‟s  about  as good as i t  gets . ”   

“Ta lk about  an indomitab le  beast . ”   

“At  least  you know;  so  when the  

CREATURE makes i ts  appearance —as i t  

eventua l ly  w i l l—you know what  you up 

aga inst ,  r ight?”  

“ I  guess ;  I  mean,  i t ‟s  no t  l ike  I ‟ve  go t  

many cho ices a t  th is  po int—or  defenses  

for  that  mat ter . ”    

 

“We ‟ l l  just  have to  be l ieve that  the CREATURE is  having a n ice  

day , ”  TALL TELLS to ld me .  

“Do  dragons have n ice days , ”  I  sa id  

rhetor ica l ly .  “What ‟s  a „n ice  day ‟  for  a  

dragon,  anyway?”   

“ I  see your po int ;  perhaps a l ousy  

day then ;  wh ich means a  bet ter  day for  

us ,  of  course . ”  

Heading down the h i l l  was even more intense than go ing up ;  

s l ips and s l ides occurred wi th pract ica l ly  ever o ther step— l eav ing  

my body about  as tw isted as my mind a t  th is  po int .   

 “We cou ld rea l ly  use HORACE HELPER r ight  now . ”   

“HORACE who ;  I  haven‟ t  heard that  name before . ”   
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“HORACE is  a good one ;  a lways wi l l ing to  g ive a hand of  he lp —

of ten unso l ic i ted— the  k ind you l i ke  to  have  around ,  espec ia l ly  in  

s i tuat ions l ike  th is . ”   

“And what  of  he lp cou ld HORACE provide?”   

“A jack-of-a l l - trades ,  an expert  in known ,  HORAC E has se ldom 

l e t  me down ,  lef t  my h igh & dry , ”  TALL began to  expla in ,  “The  

eagerness is  ha l f  the po int ;  HORACE works l ike—”  

“She l l ;  l ook ,  some sea she l ls , ”  I  interrupted ,  po int ing to  the  

ground .   

“Fasc inat ing  isn ‟ t  i t  But  as I  was say ing ,  HORACE can knock  

the—”  

“B i t ;  a b i t  of  cora l  are in the she l l , ”  I  sa id as I  bent  down to  

examine the ground ‟ s  content .  “Obv ious ly ,  th is  h i l l  was at  one t ime 

under the sea . ”   

“Yeah ,  under  the sea ;  so  what , ”  TALL somber ly sa id .   

“Don ‟ t  you  see ,  TALL TELLS;  the dragon comes most l ike ly  came 

from the sea ,  or  so  legend has i t .  I t  probab ly ended -up here ,  

somewhat  land-based ,  in the sea ‟s  subs id ing —or  something l ike  

that . ”   

“So  when did you  become an expert  on the  environment ,  the  

h is tory and so on?”   

“ I ‟m not  an expert—not  a t  a l l .  I ‟m just  say ing that  th is  ev ide nce  

of  the sa l t  water  is  a s ign of  what  once was here ;  that  be ing the  

sea . ”   
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“We do have some s im i lar  l i fe  here ,  in the r iver :   musc les ,  

crawf ish and o ther cous ins of  what  you see and descr ibe .  That  

much I  know, ”  TALL went  on to  descr ibed in some deta i l .  

“Yes ,  as we do where I  come from, but  that ‟s  not  my po int . ”   

“ I  know, the sea was here ,  r ight?”   

“Then you agree , ”  I  sa id .   

“ I  agree that  you cou ld have something ,  but  be l iev ing is  see ing . ”   

“That ‟s  not  what  you to ld me be fore ;  you sa id that  somet imes  

we have to  be l ieve short  of  see ing or  exper ienc ing —that ‟s  what  you  

sa id ,  remember?”   

“Now remember :  I ‟m the teacher and you ‟re the student ,  ge t  i t?”   

“R ight ,  but  somet imes you have to  teach to  learn;  d idn ‟ t  you say  

that  too . ”   

“Oh p lease CREATURE;  come for th  

such that  I  shou ld not  have to  endure  

th is  lecture any longer , ”  TALL sa id  w i th  

f la ir  of  an anc ient  d ia lec t .  “For  my mind 

and heart  have grown weary ;  the sou l  is  

s imply too  much for  the both of  us . ”   

“So  you want  me to  s top ,  do yah?”  

“At  least  g ive i t  a  rest  or ,  in the l anguage of  my youth ,  take a  

l oad off . ”     
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  Our f irst  foray in to  CEDAR WOODS was , so far ,  non -

confrontat ional—but that was about to  change . TALL TELLS 

had a lready sa id that our presence was known; the dragon ,  

with a keen sense of smel l ,  would know that our kind was 

present—lurking about the dragon‟s den .  

As we stead i ly made our way down the h i l l ,  the thought  

occurred to me; what i f we don ‟t  make i t ,  the  dragon does us 

in? Such angst was not mine alone; even TALL was a l i t t le  

touched by th is re-encounter ;  for which the dragon , l ike ly  

absent a f lame , would have a grudge to set t le .  

“So you th ink that the CREATURE is st i l l  f lamed -out? ”  

 “Not  sure ; but i f i t  is ,  we‟ l l  know i t  soon enough .”  
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“So descr ibe the CREATURE , ”  I ask with some 

understand ing that i t  could morph into many types or forms.   

“As to the dragon ,  i t  is orange , ”  wh ich , by th is t ime , was of 

no surpr ise ,  “but i t  has some gray on i ts head and neck . ”   

“What ‟s that about? ”  

“What do you th ink?”   

“Wel l ,  gray ;  I  guest that  GRAY ‟S SHADES —a s ign for 

badness or such?”  

“Could be a s ign ,  but I  th ink i t ‟s charr ing —blowback from 

the f lame. ”   

“You mean the dragon has burned i tse lf?”  

“Acc ident ly ,  of course;  but yes,  somet imes 

during a sudden face wind  or inadvertent 

inhale ,  the f lame blows-back, ”  he descr ibed 

with amusement .  “It ‟s real ly funny . ”  

“And you ‟ve see th is?”  

“Once , a t ime when the dragon was looming over the 

ORANGE BOWL, ”  he began.  

“L ike a b l imp?”  

“L ike a what , ”  TALL stopped to ask .  

“A ba l loon-l ike f lyer used for aer ia l  shots . ”   
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“Whatever ; anyway,  the dragon strafed the stad ium,  

seemingly forgett ing the face wind , and wham, ” b low -back and 

burn-out . ”  

“What a drag—,” I began to say .  

“Chare-bro i led and f lamed-out ;  that ‟s a p iece of work  i f  

there ever was one , ”  TALL TELLS said as he smi led .   

“So how d id the crowd react ;  a l l  

those watch ing the p ig?”  

“I  wasn‟t  in the bowl at  the t ime;  

but for those I spoke with ;  they 

hardly not ices and , i f they d id ,  d idn ‟t  

seem to care— too tanta l ized with SPRING ACTION on the  turf .   

“What is SPRING ACTION?”  

“Oh , another of those I haven‟t  yet  ment ioned ; but i t ‟s more 

“who”  to  you .  SPRING is  a fo lk hero ;  a great sportsman with a l l  

the r ight s tuff ;  speed , s ize and sk i l l .  If anyone can handle the 

pig ,  i t ‟s SPRING . ”   

“So SPRING is popular?”   

“I ‟m surpr ised you haven ‟t  heard yet ;  ACTION is the 

word—pla in and s imple . ”   

“What does SPRING play?”  
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“Have you not  been l isten ing soul ;  SPRINGS plays every 

where ,  any t ime , a l l  the way , ”  TALL excla imed with great  

enthus iasm.  

“So can I meet ACTION?”  

“I ‟ l l  see what I can do ;  that is ,  i f  we make i t  out  of CEDAR 

WOODS a l ive . ”  

“And i f the p igs keep f ly ing . ”   

“What ‟s that ‟s mean?”  

“You know; when they throw the p ig . . . . ”   

“We cal l  that  passing,  here in TREDEGAR; i t ‟s a forward 

pass ; but i f i t ‟s beh ind , i t ‟s a p i tch . ”   

 “But whether forward or backward , doesn‟t  the p ig f ly? ”  

“Yes ,  but only because i t  l ikes too , ”  TALL added . “F ly yes ;  

i t ‟s the land ing that ‟s the—”  

“Switch ; can we switch sub jects .  Have to say that th is game 

seems stupid and r id icu lous . ”   

“I ‟m with you;  but be ing stup id is hal f the reason .  Who 

wants to go to a game to th ink ; and 

bes ides , when COOTER BROWN comes 

round , a l l  reason ing is shot . ”   

“I  not iced that  coming in ;  in  the 

pass ing,  whi le hover ing over 

TREDEGAR . These boozers were re al ly tak ing a lo t  of—”  
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“F i t ;  yeah I know what you mean . The boozers wou ldn ‟t  s i t  

down and fo lks beh ind them had a f i t ,  got  forceful , ”  TALL 

reco l lected . “ It ‟s a l l  in the game; no mind,  just  fun. ”  

 “Nex t  sub ject ;  the caves,  of  course , ”  I sa id  as we approach  

the entry po int .   

“Can you hear that , ”  TALL asks , “Can you smel l  that ;  do you 

know what  that is? ”  

“I t  has to be the CREATURE .”  

“How did you know that , ”  TALL ask with some surpr ise .   

“Wel l ,  cons idering the chapter head ing and the fact that  

we ‟re at  the cave ‟s entrance , I qu ickly deduced that i t  must be 

the dragon. ”   

“Yes ,  way to be aware ;  anyway,  your sharpness in  these 

matters reflects pos it ive ly on me , your teacher ,  master and 

te l ler of a l l  ta les true or fa lse . ”   

“I am not worthy, o ‟  master , ”  I began to chant as I knel t -

down.  

“Get up soul ,  and qu it  act ing l ike a foo l ;  th is dragon is  

serious—”  

“Wrap;  I ‟m al l  wrapped up in th is  

spider ‟s WEBB , ”  I sa id as I tr ied 

frant ica l ly  to  untangle myself .   
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“Re lax ;  i t ‟s just  an orange sp ider :   a dangerous and 

potent ia l ly  dead ly ,  fanged-toothed,  e ight- legged creature 

second only to  the CREATURE. ”   

“Thanks,  I ‟m beginn ing to unwind already. ”   

“Actual ly ,  th is one is part  of SPIDER‟S WEBB?”  

“Yeah , I know; i t ‟s a spider ‟s web . ”   

“Pay at tent ion to the d ia logue , I said „SPIDER ‟S WEBB, a l l  

upper-case , to  s ign ify more than one . ”   

“Exp la in o ‟  master of inf in i te  

knowledge and boundless wisdom.”  

“Ah um, qu ie t  p lease .  SPIDER ‟S 

WEBB is means of modern 

communicat ion ;  we ca l l  i t  s imple ,  the 

WEBB . ”  

“How does i t  work?”  

“Wel l ,  the  actua l  WEBB acts as a transmit ter and rece iver ;  

these l i t t le  creatures manage the local  WEBB, send ing and 

receiv ing messages with other partners in and around 

TREDEGAR . ”  

“So you mean that we could send a message to ,  say,  

BOOZER BANK?”  
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“That ‟s r ight ;  assuming that BOOZER is sober enough to  

take the cal l  or ,  by chance , someone more competent happens 

to  be l is ten ing . ”   

“So does that mean—,” I beg in to ask.  

“Hey TALL TELLS , how‟s i t  hanging , ”  came a wee -smal l  

vo ice .  “Got  any interest ing info to pass-on?”  

“Wel l ,  I ‟ l l  be—,” I began .  

“DAM; the DANVIEW DAM is  undergo ing some s ign if icant  

repa irs to stave-off cracks , ”  TALL responded .  

“A lready got the goods ;  more l ike prevent ive ,  rout ine  

maintenance , i f you should want to  know . Go t i t  straight  

from the engineer . ”  said SPIDER .  

“Any messages for me , ”  ask TALL .  

“None that you‟d be interested in—unless, of  course ,  you 

want more humil iat ion , ”  the SPIDER squeaked whi le twitching 

i ts forward legs .  “Wait  at  minute ;  I go t  one coming in ,  urgent ! ”  

And after a pause;  “CREATURES has been spotted  in f l ight  over 

CEDAR ‟S WOODS.”  
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“Look , ”  I shouted as I po inted my f inger.  And there i t  was ,  

heading stra ight for us ; eyes aglow l ike the l ight at  end of the 

TUNNEL—approach ing fast and fur ious—with blood on i ts 

wings .  

“I th ink we ‟re go ing to d ie , ”  I screamed at TALL as perhaps 

my last moments .   

“I don ‟t  th ink so ;  CREATURES too concerned about 

someth ing e lse ,  I can te l l , ”  TALL repl ied with ca lming 

conf idence .  

“As i t  c losed in ,  CREATURE seemed to shr ink in s ize ;  as 

though more a bat  than the s izeable beast so renowned , 

reputable .  

“Do you see that , ”  I sa id  wi th astonishment .   

“I  to ld you that CREATURE can take 

on many forms;  a  bat  is apparent ly  

one of them.”  What comparat ive ly had 

seemed l ike s low mot ion moments ago  

was now the wingless mot ion—

someth ing l ike a hummingb ird .  W ith in  

my touch , CREATURE hovered just  

above my head.  

“TALL TELLS;  have you been 

mess ing with my seashel ls? ”  
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“Seashel ls ;  oh you mean those bur ied at  the top of the h i l l? ”    

“Yeah , those are my shel ls ,  s tra ight f rom the sea . ”  And as I 

would later learn , CREATURE has some pretty quick c laws; a  

thr i l l -seeker wi th a few tr icks & treats when i t  came to  

co l lec t ing contraband , poss ib ly for a nest .   

“I not iced that you l i f ted some of RICK ‟S BRICKS , ”  TALL 

inqu ired . “Where ‟d you get those?”  

“Weren ‟t  us ing them; p icked them up at  a  

construct ion s i te , ”  CREATURE br ief ly expla ined 

in lame fash ion .  “Leave my shel ls a lone ; and 

anyth ing e lse of mine . ”   

“Can we explore the cave? This weary soul  

has trave led many long to see the p ace?”  

CREATURE f lew about me; dart ing in and out  as is some 

sort  of effort  to  int im idate me .  

“Why not ;  that  p lace is too  

damp and d ingy anyway .”  

“But you ‟re a bat ;  bat ‟s l ike 

caves, ”  I said just  to  add 

someth ing to the conversat ion .   

“I can be whatever I  wil l ;  make no mistake soul ,  I can 

crush you l ike an aluminum can , ”  CREATURE warned  wi th a 

vo ice to match the bat ‟s  d imens ions . “ I ‟m only bat now because 



TREDEGAR COVE  
 

72 

such is more agi le at  th is at t i tude .  If you don‟t  leave my th ings 

be,  I must just turn into  a vampire ,  got i t . ”   

“Okay , but these short stor ies of TREDEGAR COVE don ‟t  

inc lude vampires ; so I ‟m afra id that one  is out . ”   

“What d id sou l  say , ”  CREATURE quest ioned , whi le at tempt ing 

to look astonished—as best a bat can.   

“The soul ‟s r ight ;  the wr iter sa id no vamp ires or zombies , ”  

TALL conf irmed . “The sub ject  has been done to death ,  i f you 

want to know the back-story . ”   

“What about the BANK, ”  CREATURE asks, “You know, the 

zombies?”  

“We ‟ve a lready covered that one in a pr ior story; I d id 

ment ion zombie banks but ,  t o  be spec if ic ,  no zombies wi l l  be 

featured in these stories per the wr iter ‟s desire . ”   

 

And to top the smal lness of the bat ‟s s trong words , 

SPIDER‟S WEBB began to d ictate another news f lash :  “DANVIEW 

DAM maintenance effort  has uncovered ha ir l ine fractures .  

Engineer says that progress should cont inue on schedule ,  r iver  

be dammed,”   

And with a pause to  f i l l  t iny lungs ,  SPIDER cont inued : 

HUSELY HUSSLE has re leased a statement indicat ing that the 

fractures are ser ious and could be a cr is is ;  hence , more 
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spending is forthcoming coup led with an independent  

invest igat ion ;  members appo inted by HUSLEY  as usual . ”  

“HUSELY HUSSLE ; what a bunch mixed fru it , ”  TALL 

expectedly sa id .   

“I  should burn that p lace down, ”  CREATURE added.  

“But I thought you lost  you f ire , ”  I had  to  say .   

“Don ‟t  remind me .”   

“Can you bel ieve those fo lks; the engineer re leases the 

techn ical  news , wh i le HUSELY does the HUSSLE .”   

“I should crush them l ike a can, ”  

CREATURE aga in .   

“But you ‟re a bat . ”   

“L isten here soul ;  i f  you don ‟t  put -

a-sock- in- it ,  I ‟ l l  g ive you some l ice ,  or someth ing l ike i t .  

“Real ly soul ,  do l ighten up; after a l l ,  the dragon could have 

kept coming, ”  TALL reminded me .  

“Sorry ,  just  try ing to st ick to the scr ipt . ”  

“What script , ”  CREATURE asks.  

“The one that turned you from a f lamed-out dragon to an 

overly-emboldened  bat , ”  I rep l ied .   

“Somebody c l ip  my wings , because I ‟m about  to  k ick one 

poor soul ‟s—”  
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“Mass has gathered near DANVIEW; reports have  has 

sparked a publ ic outcry , ”  was the now fami l iar ,  but t iny ,  vo ice  

of the WEBB , with the la test on the DAM cr is is .   

“HUSELY has done i t  now, ”  TALL sa id with indignat ion .   

“I shou ld b i te HUSLEY ‟S neck, ”  CREATURE suggested , as i t  

gazed upon me wi th stee ly ,  orange eyes .  

“Now you ta lk ing , ”  I sa id with a second .  “A rea l is t ic so lut ion 

if  I ‟ve  ever heard one . ”  

“Anything e lse SPIDER‟S WEBB , ”  

TALL sa id as a fo l low-up.  

“Mass is moving in the d irect ion of 

DANVIEW; tensions are at  fever p i tch 

and—I don ‟t  be l ieve i t , ”  SPIDER sa id  

with a tone of d isbe l ief .   

“What ,  what is i t :  c lashing and confrontat io n, hyster ia ,  

what , ”  TALL demanded to know.   

“No ;  none of that , ”  SPIDER repl ied with d ismay .  “Just as the 

mass was trying to organ ize ,  a COOTER BROWN truck drove up ;  

the crowed d ispersed qu ickly ,  most making a run for the  

truck . ”   

“Doesn ‟t  surpr ise me ,”  TALL added without thought .  “COOTER 

BROWN has that effect . ”   
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“Yeah , I ‟d run for the orange -a id myself ;  wel l ,  f ly  as i t  

were , ”  CREATURE agreed.  

“How about you soul ;  are you with us . ”   

“Wel l ,  I d id  want to  see the cave ,  that ‟s  for sure ; but ,  okay ,  

I ‟m with you  fo lks . ”   
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The DANVIEW DAM was headl ine news;  the cracks  or  fractures ,  

whi le  miner ma in tenance  issues ,  had been b lown way of  proport ion  

by HUSELY HUSSLE .  The WEBB looped the  story ,  showing the  

masses gathered at  the s i te ,  seemingly to  show t he ir  concern over 

what  HUSELY has ca l led  a cr is is  or  the DAM cr is is .   F irst  thought  a 

rush movement and rush on the DAM turned -out  t o  be a mad dash 

for  a la te  arr iv ing COOTER BROWN truck ;  the masses th irst  

sat isf ied ,  our  arr iva l  was  a day la te  and a bot t le  short .   

“Where ‟s  CREATURE , ”  I  ask .   

“Oh ,  the bat  dec ided to  re turn to  the caves ,  preferr ing the damp 

and d ingy over the br ight  orange , ”  TALL repl ied .   

“ I  thought  CREATURE was stoked to  go .  Cou ld  have taken 

another form;  something  more adapted for  a  mass gather ing l ike  

th is  one . ”   
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“You wou ld th ink sou l ,  but  as i t  turned -out ,  frequent  re-forming 

is not  idea .  CREATURE is  try ing to  p lay i t  safe ;  i t ‟s  about  

cons is tency—as I  was to ld . ”  

“CREATURE,  the most  cer ta in of  a l l  dangers in the COVE,  is  

try ing to  p l ay i t  safe , ”  I  ask wi th at tent ion to  the irony .   

“ I  know, i t  doesn ‟ t  f i t  the image ;  but  ever s ince the b lowback 

inc ident ,  CREATURE has been advised f ind ba l ance .  CRETURE just  

doesn ‟ t  want  to  get  burned aga in . ”  

“But  i t ‟s  a lr ight  to  burn-out  any one or  

th ing—an overt  imbalance , ”  I  added wi th 

d isgust .    

“I  know, CREATURE is  not  cons is tent ,  or  

ba lanced on f laming ,  but  i t  cou ld  be worse ,  

r ight?  

TALL had a  po int ;  af ter  a l l ,  th is  is  CREATURE COVE;  and as I  

mul led th is  over ,  someone approached:  a co lorfu l ,  enter ta in ing  

charac ter .   

“Sou l ,  meet  ROY TOY. ”   

“ROY TOY ;  don ‟ t  th ink I ‟ve  heard of  you . ”  

“We l l  that ‟s  too  bad ;  but  here I  am, ”  TOY repl ied as though a  

show was about  to  commence .   

ROY TOY had s imi l ar  ab i l i ty  to  change form a lbe i t  on ly  as toy —

whatever the toy be .  At  t he moment ,  ROY was  a p l ast ic  push toy ,  b ig  

shif t ing eyes wi th an annoy ing  c l ick ing ;  act i va ted when pushed .  

“TALL TELLS me that  you have been to  CEDAR WOODS, ”  ROY 

asks ,  break ing the s i l ence .   
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“Yes ,  we met CREATURE too . ”   

ROY TOY took-off  runn ing c irc les ar ound us ,  ev ident l y  exc i ted 

over th is  news .    

“Does ROY have a  prob lem wi th 

CREATURE?”   

“Think about  i t  sou l ;  ROY is  p l ast ic . . . , ”  

TALL sa id as he lowered h is  chin and 

furrowed his  brow.   

“Oh yeah,  p last ic  mel ts . ”   

“Yeah ,  and low temperature p last ic  at  

that , ”  TALL added wi th emphas is .   

“So ,  has ROY even been—”  

“Burned;  we l l ,  no t  yet ,  bu t  i f  can ‟ t  the  heat  then you bet ter  stay  

away from the f lame ,  r ight?”   

Af ter  and uncounted number of  revo lu t ions about  us ,  the 

annoy ing TOY ro l l ed to  a stop as qu ick ly  as i t  s tar ted .  “ I  was made  

in the FAREAST .  What  about  you ,  sou l?”  

“ I ‟m from the o ther s ide of  the TUNNEL. ”   

“ROY ,  sou l  has gone through TUNNEL TIME at  my inv i tat ion .  

So journer is  a v is i tor , ”  TALL c lar if ied .   

“ I  was made in factory .  I  am an import ,  and we are many . ”   

“You are many?”  
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“Yes ,  many forms I  can take ;  whatever you p lease as long  as  

i t ‟s  l ow-grade p last ic . ”   

“N ice ;  and what  about  co lor  ROY TOY , ”  I  asks .   

“ Is  there any o ther than orange?”   

“No t  here ,  I  guess ;  except  gray ,  of  

course . ”   

“Gray ;  I  don ‟ t  know t ha t  co lor , ”  ROY 

TOY sa id .   

“ROY does not  turn gray because toys  

are a lways fun and enter ta in ing , ”  TALL 

c lar if ied once aga in .   

“No  gray toys ;  on ly  orange?”   

“Toys can turn gray ,  ind icat ing  that  a l l  the fun and 

enter ta inment  has  been l ost . ”   

“So  do you know  of  any gray toys?”   

“Yes ,  but  they ‟ve been sent  to , ”  as TALL moved c loser and 

whispered ,  “ recyc l ing . ”   

“What  d id you say , ”  ROY TOY b lur ted-out  w i th whiny ,  mechan ica l  

vo ice .   

“He sa id „recyc l ing ‟ . ”   

As before ,  ROY shot -off  l ike  a fast  ba l l ,  fa l l i ng in to  rev o lu t ions  

wi th ro l l i ng eyes and constant  c l ick ing .   

“So journer ,  why ‟d you have to  te l l  ROY?”   

“So  tha t  I  cou ld  see the spast ic  l i t t l e  p l ast ic  toy ro l l  the eyes ,  go  

c l ick and c irc le ,  aga in and aga in . ”   

“Someone ,  please make i t  s top , ”  TALL sa id w i th desperat i on .   
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“Look ,  i t ‟s  the f laming dragon , ”  I  shouted ,  on which ROY TOY 

broke from the c irc le  and c l icked the d is tances beyond our s ight  

and earshot . ”   

“Who ‟s  next , ”  I  sa id .   

“For  a sou l ,  you ‟re  rea l ly  qu i te  bo ld . ”   

“We l l ,  you can ‟ t  a lways be modest ;  somet imes you  have to  f lex  

your musc le ,  am I  r ight , ”  and wi thout  aff irmat ion  from TALL there 

came a d is t inct  sound ;  a theme song from an o ld western f l ick .   

“We l l  sou l ,  do  you have the go ld , ”  asked the  smal l  but  s in is ter  

vo ice of  a cowboy f igur ine .   

“Just  p lay a long  sou l ;  ROY TOY loves to  p lay , ”  TALL suggested .   

“No ,  there is  not  go ld ;  no t  here ,  no t  in the BANK ,  nowhere , ”  I  

sa id ,  sh if t ing my eyes ,  p lac ing my hand next  to  my make -be l ieve  

ho ls ter .   

“What  d id do w i th go ld?”   

“No th ing ;  there ‟s  no go ld—not  even on the nex t  tra in out .  No ,  the  

tra in  does not  have any go ld l ocked away in  

the safe l ocated in the caboose .  You know , 

the safe  w i th  the  combina t ion :   8 -26-14 . ”   

“Oh yeah,  that  safe , ”  sa id  the cowboy ROY 

wi th the same s in is ter  vo ice .   

Having p icked-up one of  RICK‟S BRICKS 

only moments ago ,  I  now carefu l ly  p laced i t  

on the dry ,  crusty ground in front  of  me ;  a l l  
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the wh i le ,  keep ing my eyes locked on the p last i c  cowboy and my 

shoot ing hand at  my s ide .  The br ick safe ly  on the  orange -scorched 

ground ,  I  backed away s l owly ,  c aut ious ly .    

Cowboy ROY cut  h is  eyes  toward TALL and ,  p lay ing a long ,  TALL 

returned the l ook .  I  cou ld hear the  d is t inct  sound of  a c lass ica l  

gu i tar  p lay ing some western r if f—adding  some qua l i ty  to  the who le  

set .   

Each of  us spaced-out ,  keeping our eyes g lu ed one toward the 

o ther .  Now the gu i t ar  was jo ined by some brass ;  the music more an 

ensemble than the so lo  before .  Jo in ing in as a foreboding of  death ,  

a crow f lew over w i th  the  d is t inct  squawking .  “Good t iming , ”  I  sa id .   

“ I t ‟s  the CREATURE , ”  TALL informed  me .  

“Dec ided to  change form for  the cruc ia l  

moment , ”  TALL expla ined .   

“Hmm; f irst  a  bat ,  now a  b ird ;  what ‟s  next ,  

a bee?”   

Each of  us brand ished our weapons wi th  

the obv ious in tent  of  do ing more .  F irst  cowboy ROY TOY  showed the 

expected s ix-shoot ing  revo l ver .   

“N ice , ”  I  sa id ,  “magnum?”   

“No , ”  ROY answered ,  “Mat te l , ”  on which TALL reached over and ,  

from where I  have no idea ,  presented h is  p iece .   

“N ice , ”  I  sa id ,  “ or ig ina l?”  

 “No ,  i t ‟s  just  a p last ic  knock-off  that  I  bought  a t  a  pawn store .   



DANVIEW DAM 
 

83 

And next  i t  was my turn;  and as  w i th  TALL ,  I  had sudden 

possess ion of  the best  of  a l l  three ;  a fore ign-made ,  camouf laged,  

c lose-assau l t  r i f le  w i th  a detachab le ,  aux i l iary  water  bot t le  and 

rapid-f ire  water- je t  ve loc i ty .   

“Guys ,  you don ‟ t  s tand a  chance , ”  I  sa id w i th  

the conf idence matching  the super ior  qua l i ty  and 

advantage of  my weapon .  “So  what ‟s  i t  go ing  to  be ,  

huh?”  TALL and ROY j ust  s tood there ;  nervous 

f ingers ,  sh if t ing eyes and d isheartening at t i tudes  

knowing they were outmatched,  wonder ing  where in the —”  

“Pa le ,  everyone grab your pa les ;  the cracks have g iven away 

and the DAM is  go ing  to  g ive way .     

“Enough p lay ;  l e t ‟s  do  our duty , ”  TALL 

sa id as though break ing from a bad dream.  

But  for  ROY TOY,  fun was a lready a bygone  

th ing ;  for  the cowboy had covert ly  become 

a bucket .   

“How cho ice , ”  I  sa id ,  “And I  thought  ROY 

TOY was just  for  fun and enter ta inment . ”  

So I  grabbed o ld ROY and fo l l owed the o thers ;  that  is ,  unt i l  we 

heard an explos ion .  

“Everyone ,  whoa ,  ho ld-on , ”  TALL sa id and he looked in the  

direct ion of  the DAM ; and intent ly  s tudy ing the l ocat ion ,  he sa id :  “We 

need to  wai t .  I ‟m not  sure  about  th is . . . . ”  

“Why shou ld we be l ieve TALL TELLS?”   

“Wa i t  everyone and l is ten , ”  I  shouted .   
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“Who might  you be , ”  they sa id  w i th a scoff .   

“This  is  So journer ;  a gues t  of  the COVE , ”  T ALL sa id .   

“No  TALL ,  l e t  me ta lk , ”  I  cut - i n .  “You  

heard the explos ion ,  so  you know i t  

happened;  so  you can ‟ t  pretend and go  

charg ing-off ,  ha l f-cocked,  l ike  some o ld  

s ix-gun . ”   

“Yeah , ”  sa id the  bucket  ROY TOY.  

Look ing at  the bucke t ,  remember ing that  i t  was ROY ,  I  

cont inued :  “ l e t ‟s  get  more info  before charg ing - in ,  what  do you 

say?”  But  some of  the  crowd didn ‟ t  seem to  hear due to  the  

background no ise ,  the DAM a larm system.  

 

“Sou l ,  here , ”  sounded the now-recognized vo ice  of  the much 

diverse ,  Johnny-on-spot ,  the one and only ,  no t  ava i l ab le  in s tores ,  

ROY TOY .  

“ROY ,  you are the best . ”   

“Qu i te  the transformer , ”  TALL added.   

 “Later , ”  ROY responded .   

“Fo lks ,  as I  was say ing ,  l e t  us wa i t  unt i l  some info  comes in 

from the WEBB ;  then and only then wi l l  be know what ‟ s  go ing on—

and what  we can do , ”  I  shouted through ROY the megaphone .   

“Let ‟s  go  see  SPIDER WEBB ,  sha l l  we?”   

“You ‟re  the  leader sou l , ”  TALL agreed .  “But  I  wonder what  

caused tha t  explos ion .  I  wonder . . . . ”  
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SPIDER WEBB was f looded wi th incoming messages ,  so  by the  

t ime we arr ived ,  op in ion had morphed into  fact .   

“What  say you ,  SPIDER, ”  address ing the WEBB manager .   

“ I t ‟s  So journer isn ‟ t  i t? ”   

“That ‟s  r ight . ”   

“And you ‟re just  a sou l ,  a  v is i tor  

aren ‟ t  you?”   

“Yes ,  that ‟s  true—what ‟s  your po int , ”  

I  ask wi th a  t one of  impat ience .  

“We l l ,  we have a  po l icy ,  that ‟s  a l l .  You know;  the HUSSLE and a l l . ”   

“Po l icy , ”  I  ask  wi th  confus ion .   

“Okay ,  l e t ‟s  d ispense w i th the orange  tape , ”  TALL interrupted ,  

“and get  on w i th the ques t ions . ”   

“What  orange tape , ”  I  ask  wi th more c onfus ion .   

“Oh ,  SPIDER WEBB has  to  comply w i th HUSLEY HUSSLE—a  

matter  of  secur i ty ,  so -ca l led ;  anyway ,  th is  censor ing and contro l  of  

informat ion is  a l l  wrapped-up in  „orange tape ‟ . ”   

“Wow, HUSLEY HUSSLE means bus iness ,  don ‟ t  they?”   

“You don ‟ t  know the ha l f  of  i t ;  but  yes ,  they don ‟ t  p lay around , ”  

TALL warned .  “Where do  you th ink that  fancy automat ic  weapon 

came from?”   

“You mean the fore ign-made ,  camouf laged ,  c lose -assau l t  r i f le  

w i th a detachab le ,  aux i l i ary water  bot t le  and rapid -f ire  water- je t  

ve loc i ty?”   

“Sor t  of ;  except  the irs is  rea l —shoots more than water  i f  you 

know what I  mean . ”   
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“Do  they ever ;  we l l ,  you know, ”  I  ask  w i th concern .   

“L ike I  sa id ;  you don ‟ t  know the ha l f  of  i t ;  and r ight  now is  not  a  

good t ime to  te l l  you . ”   

I  understood;  too  much informat ion and too  soon a t ime .  Bu t  I  

a lso  rea l ized that ,  as  instruct ion wou ld have i t ,  my t ime wou ld  

come— the gray ,  o ther ha l f  of  i t .   

“So  SPIDER;  g ive us the scoop , ”  TALL ask wi th author i ty .   

“The off ic ia l  report  is  that  the ma in tenance team made some 

mistakes ,  thus the explos i on . ”   

“What  of  the damage , ”  TALL pers is ted .   

“No th ing off ic ia l  as of  yet ;  but  the DAM prob lem has now been 

ra ised to  a leve l  3 , ”  SPIDER sa id .   

“What ‟s  a „ l eve l ‟ ,  the s ign i f icance , ”  I  ch imed - in .   

“Poor  sou l ,  doesn‟ t  even understand leve l s , ”  sa id the SPIDER 

with a  mock ing tone .   

“Ne i ther  do I ,  never heard of  i t —and I ‟ve been around for  the 

ages , ”  TALL sa id w i th a l ook of  suspic ion and skept ic ism . “What ‟s  a  

l eve l ,  in  layman terms?”   

 “ I t ‟s  another creat ion from HUSLEY,  par t  of  the  HUSS LE index  

of  cr is is  a imed to  keep the pub l ic  pass ive ly-abreast ,  act i ve ly-

appr ised and a lways-a ler t , ”  SPIDER read a loud 

from a document bear ing  the HUSLEY header .   

“You ‟re  put t ing me on , ”  TALL fo l l owed wi th  

the understood doubt  and d isgust .   

“ I t ‟s  rea l ;  l eve l  3  whether you be l ieve i t  or  

not . ”   
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“What ‟s  a  leve l  1  and 2 , ”  I  ask .  “Ah ,  as a po int  of  reference ,  you 

know. ”   Where in ,  SPIDER began to  sor t  through the large document 

w i th the speed of  e ight  legs .   

“ I  don ‟ t  see a leve l  1  or  2 , ”  SPIDER sa id w i th some confus io n.  

“Must  be here ,  somewhere ;  I ‟m sure of  i t . ”   

“Don ‟ t  bo ther SPIDER;  no  use try ing to  f ind someth ing that ‟s  not  

there , ”  TALL adv ised wi th  assurance .   

“So  no leve l  1  and 2 ,  then .  Am I r ight?”   

“Sadly sou l ,  you ‟re  r ight . ”   

“So  what  does that  I  mean ;  you know , the „o ff ic ia l  report ‟  

wrapped in orange  tape . ”  

“ I  wondered from the beg inning So journer ,  but  I  th ink that  

HUSELY is  do ing the HUSSLE once aga in . ”   

“You mean the explos ion is  a l l  a  hoax?”  

“No t  qu i te ;  there was af ter  a l l  an explos ion .  But  the cause is  

what  I  wonder about ;  who  d id i t  and why?”   

“Yes ,  we l l ,  to  w iden the scope of  wonder ;  d id you happen to  see 

what  happened to  ROY TOY?”   

“ROY ‟S do ing one of  three  th ings ,  I  th ink :  p i tch ing - in w i th some 

bucket  br igade ;  headed further west  in  search of  BOOZER ‟S miss ing  

go ld ;  or  do ing  c irc les w i th ro l l i ng eyes  and that  c l ick ing you love so  

much. ”   

In the o ther “ha l f-of- i t ” ,  TALL wou ld la ter  learn that  the  

explos ion was  sabotage ,  the off ic i a l  report  a  cover-up,  a leve l  3 ,  a  

farce .   I  don ‟ t  know wh ich is  bet ter ;  p lay i ng make-be l ieve w i th ROY 

TOY,  or  endur ing  make-be l ieve w i th HUSLEY HUSSLE .   
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Our ventures around the  RIM wou ld be repeated;  as TALL TELLS 

has fond memor ies tha t  dated back to  h is  w i ld days of  youth .  Even 

now, the races went  on and ,  as  TALL wou ld te l l  i t ,  was the most  

popu lar  sport  in the COVE next  to  PIGBALL .   

“PIGBALL , ”  I  ask .   

“You know;  the games at  the orange bowl ,  the f ly ing p ig and so 

on . ”  

“Oh yeah,  PIGBALL , ”  I  repeated whi le  s t i l l  wonder ing what  a l l  

the hoopla  was about .  But  speak ing of  the orange bowl  as perhaps  

a l l  of  TREDEGAR,  COOTER BROWN was once  aga in pos i t ioned as the 

popu lar  beverage .  And as  we approached the RIM , COOTER h i t  me 

r ight  in the face ;  that  is ,  w i th a  b ig b i l lboard that  read:   Don ‟ t  watch 

the cars go round wi thout  a bo t t le  of  COOT ER BROWN.   

“N ice j i ng le ;  don ‟ t  you th ink TALL?”   

“Who ,  what ,  oh yeah—whatever ge ts you through the race?”   
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“So  I  take i t  you don ‟ t  l ike  rac ing anymore . ”   

“No ,  I  love rac ing ,  but  I  don ‟ t  l i ke  watch ing—waste  of  t ime ,  w i th  

or  w i thout  BROWN. ”  

So  whi le  ind ifferent  about  the COOTER BROWN b i l lboard ,  TALL 

TELLS took a d ifferent  react ion to  the next  one .   

“Hey TALL ,  get  a l oad at  that  one , ”  I  sa id ,  po int ing  to  the  HUSLEY 

HUSSLE b i l lboard pos i t ioned at  the idea l  l ocat ion .   
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“Go t  any op in ion—as though I  needed to  ask?”   

“ I  wonder who HUSLEY hust led for  such pr ime advert is ing  

space , ”  TALL sa id w i th a gr imace .   

“Maybe you ,  maybe me—maybe a l l  of  us , ”  I  had to  say ,  rea l iz ing  

that  I  was set t ing-off  an explos ion of  my own.   

Just  as thought  TALL was go ing to  lapse into  one a  d iatr ibe ,  

someone approached us .  “TALL ,  where yah been?”   

“HORACE ,  th is  is  sou l ,  So journer , ”  TALL made formal  

in troduct ions .   

“HORACE HELPER,  that ‟s  r ight , ”  I  sa id recogniz ing the  name.  

“Good to  meet  you at  l ast , ”  I  cont inued.   

“Are you enjoy ing the race?”   

“You know me HORACE;  I ‟m much bet ter  in  the  cockp i t , ”  TALL 

began ,  “and what  about  you?”   
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HORACE was he lp ing w i th race maintenance ;  track and car  

prob lems,  crash recover and that  sor t  of  th ing .   

“Were you invo lved in  the  DAM ma in tenance , ”  I  ask ,  s t i l l  c ur ious  

on the deta i ls  of  the explos ion .   

“No ,  but  I  shou ld ‟ve been, ”  came a reply laced wi th regret .  “ I  

th ink tha t  I  cou ld have s topped those tr icks & treats ,  i f  you know 

what I  mean . ”   

“Tr icks & trea ts , ”  I  repea ted—as  though knowing noth ing of  the  

HUSSLE .  

“Maybe you cou ld  have , ”  TALL repl ied .  “Sure  wou ld have tr ied ;  I  

know that . ”   

We ta lked some more about  the  mat ter ;  the  fa lse  report ing  and 

source of  the explos ion ,  and the poss ib l e  mot ives  

behind the so-ca l led leve l  3 ,  cr is is .  We seemed to  

be in  agreement  that  much was  be ing purpose ly 

w i thhe ld—behind the  off i c ia l  report .   

“There is  some gray in that , ”  HORACE sa id ,  

l ook ing in the d irect ion o f  the HUSLEY HUSSLE b i l l board .  “Someday ,  

we ‟re a l l  go ing know the facts . ”   

“And the truth too , ”  TALL added in agreeme nt ,  as we spot ted 

some of  the race cars .   

“A tr ip down memory lane w i l l  do  me we l l , ”  TALL sa id w i th  

reverence .   

“So  what  are we wai t ing for?”   

Watch ing the races  was of  no interest  to  TALL ,  but  see ing the 

cars up c lose was ;  and so our “ tr ip down memory lan e”  was spec ia l ,  
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even for  me ,  as each was looked at  and descr ibed from one  who  

knew such th ings we l l .   

“These are the musc le  cars , ”  TALL expla ined ,  ident i fy ing severa l  

by make and mode l ,  a l ong wi th eng ine and o ther features ,  good or  

bad .   

“You say  th is  is  a 1960 ‟s Lodge  Cart , ”  I  sa id  to  show my 

in terest .   

“Yes ;  i t  was rea l ly  more of  a fami ly  

sedan,  but  th is  one  has been beefed -up 

for  the race . ”   

Severa l  makes and mode ls  were 

there a long s ide the Lodge ;  the renowned Lodge Re-charger ,  the  

Chord Horseman ,  and some Heavy  types  such as the Ramero .   

“A f ine co l l ect ion ;  but  can they run , ”  I  ask as though I  rea l ly  

cared .   

“Can they run, ”  TALL sa id  w i th emphas is .  “They can move some 

meta l . ”   

I  had no idea that  TALL was so interested in cars ;  no t  rea l ly .  

Sure ,  the sto ry of  FLATTIRE RIM , but  no t  th is .   

“So ,  do  you th ink tha t  such cars w i l l  ever be  e lectr ic ;  tha t  is ,  

something more eff ic ient , ”  I  sa id referr ing to  TALL ‟ S pr ior  

comments on a v intage van  that  was be ing converted to  e lectr ic .   

“E lectr ic  is  fast ,  make no mist ake , ”  TALL repl ied .  “ I ‟ve  seen a  

few out  here . ”   

“Move meta l  too , ”  I  commented  
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“You bet ;  h igh torque ,  e lectr ic  cars are w ide-open from the  

l ine , ”  TALL expla ined .  “Sure ,  they ‟re  coming . ”   

Someth ing caught  my a t tent ion ,  a long wi th o thers standing  

nearby .  Up above FLATTIRE RIM , I  cou ld see a banner be ing pu l led 

by CREATURE COVE .  What ‟s  that ;  MACON BACON . ”   

 

“Mean company , ”  TALL sa id ,  “advert is ing .  CREATURE does i t  as 

communi ty pro ject—a way of  try ing to  overcome the bad rap for  

burning-up parts of  the COVE, ”  TALL went  on .   

“ Is  i t  good ;  the meat?”   

“Yes ,  very lean .  They use  on the f inest  pork from the fa l l ou t  of  

PIGBALL. ”   

“N ice , ”  I  sa id ,  t h ink ing about  the game aga in wh i le  watching the  

dragon swoop back and for th over the area .   

“ I  th ink  CREATURE rea l ly  l ikes  the at tent ion , ”  judg ing from the  

express ion of  the beast ,  and react ion of  the crowd .   

“Yes ,  qu i te  the acrobat  and showman ,  that  dragon, ”  TALL agreed .  

“ I  d id te l l  you that  a song has been wr i t ten about  CREATURE ;  rea l ly ,  

a  sent imenta l  fo lk  k ind . ”   

“Rea l ly ;  how about  s ing ing  i t  for  me , ”  i f  you don ‟ t  m ind.   
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“Me ,  s ing ;  no t  in your l i fe  t ime , ”  TALL made i t  c lear .  “But  

HORACE wi l l  do  anyth ing and happens to  know tha t  p iece ,  as most  in  

the COVE. ”   

“HORACE ;  how „bout  i t , ”  I  ask ,  knowing the answer  

“CREATURE the fear less dragon l i ved in the COVE ;  f lamed and 

torched and near destroyed ever th ing i t  seen.  Then one day i t  l os t  

i ts  f ire  and th ings began to  change ,  i t  turned i ts  ta i l  and lowered i ts  

head and was no l onger  mean , ”  HORACE sang .   “Wou ld you l i ke  to  

hear more?”   

“Save i t  HORACE, ”  I  urged .   

“Yeah whatever ;  i t ‟s  a great  tune . ”   

“ I t  sure is , ”  TALL added wi th a tear  

in  h is  eye .  

“Are you a lr ight , ”  I  ask ,  surpr ised to  see TALL so moved .   

“That  song rea l ly  moves me;  that ‟s  a l l . ”   

“ I  can see why , ”  I  agreed though som ewhat  amused by the 

sens i t iv i ty  of  a somet imes crusty o ld character .   

“L ike some of  these cars ,  that  song reminds  

me of my youth ;  you know, when I  was a 

radica l—ant i-ESTABLISHMENT. ”   

“ I  remember the  days we l l , ”  HORACE chimed -

in .  “Remember those road tr ips and l i v ing in a  

van down by the r iver .  And the ra l l ies  and 

protests—a happen ing t ime ,  for  sure , ”  HORACE went  on .   

 “So  you two hung-out  together then?”   

“Dude ,  we were l ike  bro thers ;  i t  was r ighteous ,  r ad ica l  and rea l . ”   



TREDEGAR COVE  
 

96 

“And groovy ,  coo l , ”  I  cont inued,  showing my part i cu lar  interest  

in what  TALL had descr ibed previous ly w i th  s im i lar  pass ion .   

“Yeah man , ”  HORACE repl ied whi le  l ook ing  

toward TALL .  “At  t imes ,  rea l  groovy  and coo l , ”  he 

added .   

“ I  miss those t imes , ”  TALL began aga in ,  w i th 

more sent iment  than that  e l ic i ted by CREATURE ‟S  

fo lk song .  “We stood for  someth ing ;  we  had 

courage and v is ion—and stood-up to  s ta tus quo  to  change th ings—

sincere ly  be l iev ing that  we cou ld . ”  

“And somet imes we rocked, ”  HORACE added .   

“Sure ;  you can ‟ t  be ser ious a l l  the t ime —got  t o  b low some 

steam and coo l  the je ts  somehow. Why not . . .can‟ t  l e t  the gray get  

you down . ”   

“A l l  we need love ,  na-na-na-na-na ,  a l l  we need is  l ove ,  na-na-

na-na-na ,  a l l  we need is  l ove ,  l ove —love is  a l l  we need , ”  HORACE 

sang .   

“Okay HORACE, ”  I  get  i t .   

“Just  le t  i t  go ;  HORACE is  hav ing a  b last  from the past , ”  TALL 

sa id ,  “and so am I . ”   

As they remin isced on the rea l ,  rad ica l  and r ighteous past ,  I  

turned my a t tent ion  and d irect ion away ;  dec id ing t o  head -out  on my 

own for  a spe l l .  Le t  them dream of  the ir  good and nob le  deeds for  

change ;  the ir  courage and conv ic t ions ,  and the i r  ce lebrat ions of  

l ove ,  l i fe  and l i v ing .   
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And so  off  I  went ,  interming l ing among the o thers whi le  keeping  

my eyes open to  the strange and wonderfu l .   

“Je l lybean, ”  I  heard ,  “you  l ike  i t ,  don ‟ t  

you?”   

Turning around,  and wi th mixed 

fee l ings ,  I  faced the much forb idding  

JILL BEAL .   

“ I  sa id ;  you l i ke  je l lybeans don ‟ t  you , ”  

JILL repeated ,  pers is tent  and 

provocat ive .   

“Yes ,  j e l lybeans , ”  was  a l l  that  I  

seemed ab le  to  say expect ing another episode o f  chock ing— the 

stuff ing of  a bean down my throat .  Ca lm ;  I  must  remain ca lm ;  no  

worry ,  no  r isks ,  no  troub l e ,  I  thought .  Remain ca lm and try to  th ink 

about  peace ,  l ove and orange .   

“Are you enjoy ing the races , ”  JILL cont inued .  

“Races ;  yeah,  TALL has brought  me up to  speed . ”   

“Up to  speed, ”  JILL  repeated ,  ref lect ing cur ios i ty .  “So  you l i ke  

speed ;  l i ke  to  go  fast  in that  240Z and ra ise some —”  

“JELL ;  ah mean ,  JILL , ”  I  interrupted in an effor t  t o  change the  

direct ion .   

“Yes ,  you speed-demon;  what  is  i t?”  

“We l l . . . ,  say ,  have you seen CREATURE f ly ing around wi th that  

banner ,  I  ask just  to  move the mat ter .  “ MACON BACKON is  good 

meat . ”  
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“Yes ,  i t ‟s  good if  you l ike  that  sor t  of  th ing ;  bacon and a l l  that  

bus iness , ”  JILL commented ,  “But  meat  is  l ike  l ove ;  i t  has to  be 

tender  and ju icy , ”  JILL expla ined wh i le  l ook ing  me over .  “Don ‟ t  you 

agree ,  speedy?”   

“Agree , ”  I  u t tered whi le  c lear ing my throat .  “We l l ,  tender and 

j u icy are qua l i t ies—you ‟re r ight  about  that . ”   

“ I  know that  I ‟m r ight ;  I ‟m a lways r ight .  But  what  I  want  to  

know is  whether you ‟re  r ight  too , ”  JILL c lar if i ed w i th a dot ing  

express ion .   

“Yes ;  whe ther I ‟m r ight—that  is  your quest ion ,  r ight?”   

“ I  can see that  you ‟re  s tar t ing  to  orange l ine , ”  JILL  interrupted .   

“Orange l ine , ”  I  sa id ,  confused.   

“You need to  reduce you  speed ;  e lse ,  you ‟ l l  b low a head and lose  

your compress ion .  You ‟re  runn ing too  hot ,  sou l . ”   

Head ,  ho t—someone p lease he lp  me ,  I  thought .   

“Sou l ;  I ‟ ve  been look ing for  you , ”  I  heard TALL say .  “Oh ,  i t ‟s  you ,  

JILL BEAL . ”   

“He l l o  TALL ,  s t i l l  t ry ing to  coddle  the sou l?”  

“No ;  So journer is  not  a babe ,  i f  tha t ‟s  what  you mean. ”  

“ I  d isagree to ta l ly , ”  JILL  sa id ,  l ook ing at  me wi th  lustfu l  eyes .  

“Sou l  is  a babe in the mak ing . ”   

“ I  l ike  to  carry th is  d iscuss ion fur ther —rea l ly  BEAL—but  we  

rea l ly  have to  go , ”  TALL ins is t ed .   

“You ‟re  a lways running  away sou l ,  but  that ‟s  

okay ;  I ‟m fast  too , ”  BEAL bragged .  “Oh ,  I  a lmos t  
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forgot .  P icked you up some shoes ,  you know, to  replace the smal l  

ones I  through overboard .  So  s ince you have the  need for  speed;  

here you are , ‟  JILL expl a ined whi le  handing me the  h igh-tops .  

“N ice , ”  was a l l  I  cou ld  say  aga in .   

“N ice is  r ight ;  tha t ‟s  what  I  am, n ice , ”  I  heard from JILL as we 

qu ick ly  made our ex i t .   

 “W i l l  no t  heed my warn ings sou l ;  have I  not  emphas ized that  

JILL is  a h ighway to  the  danger zon e—are you l is ten ing?”  

“Ah yeah ,  what  was tha t? ”   

“ I  sa id . . . never mind.  Where ‟s HORACE ;  maybe  the HELPER can 

break through, ”  TALL sa id w i th obvious desperat ion .  “ I  mean ,  l ook at  

you ;  you look l ike  you ‟ve had too  much COOTER BROWN. ”   

“ I  agree , ”  I  heard from  HORACE fast  

approaching .  “Look ‟s  punch-drunk;  too  

many tr ips to  the farm, so  to  speak ,  

suck-en on the w i ld weed, ”  HELPER 

cont inued wi th c lose examinat ion .  “ I t ‟s  

worse than I  thought ;  l ook ‟s  l i ke  sou l  has  

seen BEAL , ”  HORACE conc luded w i th nodd ing head .  “Th is  cou ld take 

t ime ;  go t  to  br ing the  sou l  down s lowly —got  to  be sens i t i ve  to  the  

young ,  mal leab le  heart ,  menta l  fat igue and a l l  the o ther symptoms . ”  

“A lr ight  a lready ;  yes ,  you ‟re  the HELPER but  you  are obvious ly 

not  DR .  REAL , ”  TALL sa id ,  exaspera ted .   

“Doc tor  who , ”  HORACE repl ied .  “Oh yeah ,  the one that  so lves  

everybody ‟s  l i fe t ime prob lems in a mat ter  of  minu tes —expert  in a l l  

matters of  emot iona l  hea l ing . ”   
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“Wow, ta lk  about  speed, ”  I  sa id ,  unsure of  what  i t  is ,  where i t  be ,  

or  whether I  had any sou l  l ef t  in  me .   
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Leav ing FLATTIRE RIM wi th speed ,  I  was re l ieved from any 

further encounter  w i th JILL BEAL—at  least  from any phys ica l  

contact ,  my senses  s t i l l  sp inn ing .    

“Get  some rest  sou l , ”  were the l ast  words  I  heard before my 

own b lowout  and crashing ;  as in the pass ing ,  TUNNEL TIME ,  I  fe l t  

as though I  was dreaming or  imag in ing everyth ing before me ,  but  

th is  t ime ,  dark and gray —fr ight fu l  and foreboding .   

I  heard the h ideous drone of  the dragon ;  CREATURE re ign ing  

down terror  on TREDEGAR .  The screams and shouts of  the frant ic  

dwel lers as they ran hyster ica l ly  in every d irect ion —chaos and 

mayhem in the midst  of  the ir  burning ,  scorched structures bare ly  

resembl ing what  was  and shou ld have remained .  

“ I  can ‟ t  be l ieve th is . ”  Yes ,  I  was to ld of  the treacherous acts of  

CREATURE—but i t ‟s  ent i re ly  d ifferent  see ing i t ,  be ing here .  And 
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l ook at  CREATURE;  where is  the compass ion tha t  I  had seen as  

recent  as at  FALTTIRE RIM? “Who are you? D id you not  learn from 

the b lowback—from be ing burned by your  own f ire?”   I t  was a  

b izarre scene that  lef t  me both angry and angst  at  the same t ime .  

“What  i f  dragon returns so gray  and 

gruesome? 

Who can stop 

the 

l ev ia than?”   

From 

such an a larming s i te ,  my mind trave led 

to  the r iver ;  to  a p lace no unl ike TALL wou ld go as a youth —what  

HORACE ca l led a l ove- in .  But  what  I  saw was noth ing l ike  I  

expected;  no ,  i t  was d i r ty and dank —fo lks f ight ing  over the  

waterfront  and o ther property issues .   “Where do they get  the  

energy to  carry-on so , ”  I  ask my sou l .  There was no van or  bus ,  or  

any  such coo l  cars ;  but  just  a bunch of  o ld burned-out  heaps  of  

mol ten meta l ;  ev ident ly ,  the resu l t  of  dragon ‟  fury .  “So  much for  

l iv ing  in van down by the r iver — th is  l ooks more l ike  a l i v ing—“  

“Mucked-up she l l ; ”  the she l l  a long the shoa ls  of  the r iver  was  

covered in muck;  a  th ick ,  o i ly  substance  that  dr if t ed in  the  water  in  

globs .  “What  happened to  the c lear ,  pr is t ine waters of  the COVE, ”  I  

sa id to  my shock .  Every th ing that  touched the water  was touched 

by the muck—unab le  to  pu l l -away and free i tse l f  from i ts  s t icky  

ho ld .  And to  make matters worse ,  the  dragon swept  down ,  
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pro ject ing i ts  f ire  on the  mucky waters — the who l e  r iver  lef t  ab laze 

as Dante ‟s  Inferno .   

The dream dr i f t ing to  yet  another  po int  in  the  COVE,  free ing  me 

of  the misery of  the fou led waters ,  I  hovered over the  orange bowl  

as before ,  in  the  pass ing ;  and from the po int  saw,  once aga in ,  a  

game in  the making .  This  t ime  however ,  the  atmosphere was  

s imi lar ly  dark and d ingy :  a l l  the patrons were boozers —and most  

of  those stagger ing about  or  passed-out ;  the f ie ld no l onger frant ic  

w i th the p ig and i ts  pursuers ,  but  instead ,  a l l  such part i c ipants  

carry ing heavy burdens  of  r iches and weal th on the ir  backs  in bags 

and boxes stamped wi th :  PROPERTY OF BOOZER BANK .  “You there , ”  I  

ask ,  “what  is  th is  proper ty you struggle  

to  carry?”  Look ing up wi th obvious  

fat igue ,  one sa id to  me:   “Everyth ing  

be longs to  BOOZER . ”   

“These are not  games ;  there is  

noth ing fun and enter ta in ing about  th is —noth ing  at  a l l—dark and 

gray day of  PIGBALL . ”  But  no  one l is tened;  no  one seemed to  care  

or  have  the capab i l i ty ;  each and a l l  were bought  and pa id for —not  

persons but  property .   

Pu l l ing myse lf  away from the  mess ,  I  moved on hop ing for  

something  orange and beaut ifu l ,  on ly  to  encounter  more of  the  

same:   FLATTIRE RIM was not  the usua l  scene  o f  speed an d sk i l l ,  

but  instead ,  was a demol i t i on derby ;  c l ass ic  cars were by ja lop ies  

that  j o is ted ,  banging and bust ing each o ther t i l l  the last  o ne  

standing .   And if  that  wasn ‟ t  bad enough ,  the dr ivers — those who  
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cou ld st i l l  s tand—would jump from the ir  junk and sta r t  in on the  

o ther .  FLATIRE RIM was more than a b lowout ,  sp inning and 

crashing ;  i t  was  to ta l  demol i t i on—meta l  moving in  po int less 

d irect ions .     

 “Get  me out  of  here ;  anywhere e lse ,  

p lease , ”  I  sa id to  my sou l .   

“Anywhere , ”  I  then heard ,  no t  expect ing  

an aud ib le  vo ice .   

“Who are you , ”  I  ask ,  th ink ing that  I  

knew th is  vo ice .   

“You know;  tender and ju i cy . . . ”   

“No ,  no ;  no t  you aga in—not  JILL BEAL , ”  I  moaned t o  myse lf .   

“The one and only ;  here  aga in to  sat isfy your appe t i te  for  a l l  

th ings sweet , ”  re turned the ha unt ing sound.  “Care for  some 

je l lybeans , ”  was the warn ing  as I  began to  gage from not  one ,  but  a  

more than a  mouth fu l l  of  beans .   

“Are you try ing to  k i l l  me , ”  I  sa id ,  sp i t t ing out  the b lack p i l l s ,  

cough ing and chock ing a l l  the wh i le  my eyes  tear ing .   

“What ‟s  wrong speedy ;  don ‟ t  l ike  l icor ice?”   

“No ,  I  hate  l icor ice about  as much as you , ”  I  sa id w i thout  g iv ing  

a thought  to  JILL ‟S poss ib le  react ion .   

“Now,  now ,  sou l ;  you don ‟ t  mean that ,  do  you , ”  BEAL ask wi th  

bai ted breath .  “How cou ld you hate me?”   

W i th  the quest ion ,  I  fe l t  a  t inge  of  gu i l t  and shame coming -on;  

JILL ‟S r ight ,  how can I  hate? Maybe I  shou ld say I ‟m sorry ,  take 
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the p i l l s—I  mean the beans—and g ive  BEAL a  chance—be ing that  

I  was compensated for  the sneakers .   

“Don ‟ t  do  i t , ”  echoed what  I  though t  was a fa int  vo ice .  “ I t ‟s  no t  

coo l ,  trust  me dude . ”    

“ Is  tha t  you ,  HORACE , ”  I  whispered so  as to  avo id at tent ion  from 

JILL .   

“Yes ,  i t  is  the dude ,  HORACE HELPER ,  at  your serv ice —even in  

the course of  a bade dream when everyth ing is  dark and gray ,  a l l  

games gone bad,  and a l l  j e l lybeans gone b lack .    

“Don ‟ t  l is ten to  that  d is tant  vo ice , ‟  echoed another ,  d ifferent  

vo ice .   

“And who are who?”   

“DR.  REAL , ”  re turned the profess iona l  

sound ing vo ice .   

“And you ‟re a doctor?”   

“No  actua l ly  a doctor ,  but  I  am 

cert i f ied. ”   

“Cer t i f ied in what , ”  I  had to  ask  just  to  qua l i fy  the doctors ‟  

credent ia ls  for  insurance  purposes .   

“Cer t i f ied to  f ix  l i fe long prob lems in a  mat ter  of  m inutes ;  that ‟s  

what , ”  the good doctor  added w i th  profess iona l  jargon .   

“REAL is  not  rea l ,  man—not  even radica l  or  r ighteous , ”  HELPER 

suggested .  “You might  as  we l l  take th e b lack p i l l  i f  you fo l l ow REAL .  

You might  as we l l  bend t o  the superf ic ia l  beauty of  JILL BEAL.  You  

might  as we l l—”  
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“Okay HORACE;  I  get  i t ;  I  know where you ‟re coming from, I  fee l  

your v ibrat ions ,  I  d ig—”  

“No  need to  go  overboard sou l . ”   

Co l l ect ing myse lf  for  the  impend ing ;  I  d irected my comments  

f irst  to  DR .  REAL:   “Thanks for  the cer t i f ied  advice ,  but  I  must 

fo l l ow my consc ience—I can do no o ther , ”  I  to ld REAL who seem a  

l i t t l e  be l l i gerent  too .    

“We l l  then ,  l e t  i t  be ”  d ic tated the doc tor .  “Say sou l ,  have you  

read my l atest  book?”    

“No ;  I  d idn ‟ t  even know who you were unt i l  now . ”   

“ I t  w i l l  rea l ly  he lp , ”  REAL to ld me ,  handing  me a copy .   

Reading the  t i t l e ,  I  was  st i l l  a  l i t t l e  confuse d :   “A Complete  

Takeover ;  Winn ing wi thou t  the Ru les . ”   

“Okay ,  thanks ,  but—”  

“Just  read i t .  Look ,  see on the back ,  i t  comes h ighly endorsed 

from BOOZER BANK and HUSLE HUSSLE . ”   

“That  says  i t  a l l , ”  HORACE whispered .   

“We l l ,  I ‟m wai t ing So journer , ”  re turned the somewhat  soo th ing  

vo ice of  JILL BEAL.  “ Is  i t  l ove or  just  l i ke—you make the ca l l ,  now , ”  

JILL ‟S vo ice chang ing from sooth ing to  seduct ive .  “Oh ,  and before  

you respond ,  a  l i t t l e  something I  p icked -up 

for  you at  the  COVE‟S sports out le t .    

Reaching  into  a  b lack bag ,  JILL pu l led  

out ,  of  a l l  th ings ,  sneakers—b lack and 

some off-brand at  that .   



GRAY ‟S SHADES 
 

107 

“No-o-o-o-o-o-o ;  no t  b lack ,  no t  gener ic , ”  I  shouted so l oud as to  

even shock  JILL ,  i f  that  was poss ib le .   

“What ‟s  wrong sou l ;  don ‟ t  want  to  p lay anymore?”   

“No t  l ike  t h is ,  no t  w i thout  ru les and order . ”   

“Ca lm down dude ;  i t ‟s  coo l , ”  HELPER inter jected .   

 “Where are we , ”  I  ask ,  fee l ing the pressure l i f ted from my 

weary sou l .   

“HUSELY HUSSLE is  my name;  I  am, we l l ,  the law of  th is  land . ”   

“What ,  huh ,  the law , ”  I  muttered ,  st i l l  t ry ing pu l l  myse lf  together  

af ter  the  b lack shoe scenar io .   

“My job  is  to  mainta in ru les and order :  

to  enact ,  enforce  and ensure the eff icacy  

and ethos of  my e lec ted and earnest  

exce l lence—and example to  a l l .  

“What  about  the entanglement . . . o f  a l l , ”  I  had to  ask ,  ho ld ing to  

the a l l i terat ion of  the statement .   

“Excuse me;  do  I  detect  some contempt in your quest ion , ”  ru led 

the vo ice of  the most  exce l lent  HUSLEY .   

“No  contempt ,  no t  rea l l y ;  more about  co l lus ion ,  covert  and 

c landest ine ;  you know, cheat ing . ”   

“Excuse me ;  are  you say ing I  am in error ,  that  my effor t  is  less 

than exemplary and eth ica l?”   

“ I  don ‟ t  rea l ly  get  cornered or  coerced,  restr ic ted to  a l l i terat ive 

combinat ions ,  but  wou ld rather ta lk free ly — the  layman and s imple  

sou l  that  I  am . ”   

“Except i ons  entered ;  exp l a in , ”  echoed HUSLE .    
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“Anyway ;  the so-ca l led  ru les and order are not  so  exce l lent  or  

worthy of  exa l tat ion :  some fo lks are exempt—above the law;  o thers  

are g iven except iona l  tr eatment—add ing to  your earnings wi th ,  

what ‟s  i t  ca l l ed ,  contr ib ut ions ,  i f  reported ;  and f ina l ly ,  there are  

those l urk ing in  the shadows— the une lected 

and se l f-appo inted that  run the  show from 

backstage  whi le  those l ike  you do the dance .       

“And from the mouth of  babes , ”  I  heard 

HORACE comment .  “Layman sou l ,  I  th ink i t ‟s  

about  t ime  that  we made l ike  a banana and 

spl i t . ”   

“ I  cou ldn ‟ t  agree more , ”  grabb ing HELPER as we  hurr ied past  

the HUSSLE .   

“You ,  you ;  I ‟m not  go ing to  forget  th is , ”  were the  last  words I  

heard from the honorab le  HUSLEY .   

“Ne i ther  have we , ”  HORACE ha i l ed .   

As we c leared the corr idors of  th is  most  auspic ious structure ,  

the monument of  just ice stared me in the eye ;  a beaut ifu l ,  Greek -

l ike ,  s tatue that  matched the opu lence of  the court  we so grac ious ly 

departed .   

“We l l ,  what  have you  got  for  me , ”  I  sa id  to  the s ta tue as though 

i t  be a l i ve .  “What  words have you for  th is  l ayman , ”  I  seem to  p lead ,  

l ook ing  for  some wisdom.   

“Arête , ”  the sta tue spoke in i ts  nat ive tongue .   

“Wonder what  that  means ;  sounds l ike  Greek . ”   
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“We l l ,  i f  I  remember my Homer r ight ,  i t  means “mora l  v ir tue , ”  

HORACE gasped in between str ides .  “ I t  means that  you came,  you  

saw, and you k icked—”  

“B last ,  tha t ‟s  what  you say somet imes ;  

a b last . ”  

“ I  guess so ;  a l though court  is  no t  

exact ly  party-centra l—not  for  fo lks l ike  

you and me . ”   

“What ‟s  next?”   

“Good news sou l ;  soon ,  you wi l l  wake . ”  

“And everyth ing wi l l  be br i l l iant  and orange?”  

“Was i t  before ;  before th is  n ightmare?”   

“ I  see ;  so  th is  n ightmare  has been a ref lect ion of  before —ca l l  

i t  the dark s ide of  th ings?”   

“R ight ;  remember tha t  behind every orange c loud there is  some 

gray l in ing . ”   
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As HORACE had descr ibed ,  I  d id wake from the long n ightmare ,  

the dark and gray images and interact ions ;  yet ,  no t  w i thout  

understanding  and knowledge .   

I  am thankfu l  for  the gray ;  that  though i t  is  muc h more strange 

than wonderfu l ,  the exper ience does me wel l —more gratefu l  and 

apprec iat i ve of  the orange .    

My f irst  quest ion on waking was :  “Where ‟s  TALL?”   

“TALL TELLS is  on a miss ion . ”   

“A miss ion ;  what  k ind , ”  I  ask wi th concern .   

“O ther s ide of  the TUNNEL ;  probab ly someth ing to  do w i th  

another sou l ,  l ike  you , ”  HORACE tr ied to  expla in .   

“Have you ever done TUNNEL TIME, ”  I  ask .   
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“No ;  no  need rea l ly .  I ‟ve  go t  TELLS to  teach me about  i t ,  though ;  

and I  have to  say that  th is  is  enough . ”   

“And never any des ire ;  you know, cur ios i ty?”   

“You might  th ink so ;  af ter  a l l ,  TUNNEL TIME a lone  is  a  strange  

and wonderfu l  exper ience ;  but  no  interest ,  as of  yet ,  beyond what  

TALL has  to ld me . ”   

Turning my a t tent ion  back to  TALL ,  I  ask :  “How did  TALL 

become the gu ide and mentor  for  TUNNEL 

TIME?”   

“Good quest ion ,  a l though I  th ink  TALL shou ld  

answer that  one , ”  HORACE began.  “Let  me say 

that  TALL had o ther  expectat ions . ”   

“Yes ,  he has ta lked about  that ;  and so have  

you . ”   

“We were part  of  a per iod of  unrest  and ,  in some measure ,  

res is tance and revo lu t ion .  But  these expectat ions never came to  be ,  

no t  as envis ioned  anyway . ”    

”TALL hasn ‟ t  to ld  me everyth ing . ”   

“Doesn‟ t  rea l ly  l ike  to  ta l k  about  i t ;  i t ‟s  a sore sub ject  and is  

purpose ly avo ided .   Add to  that  the de l iberate  d is tor t ions and what  

you have is  a great  b ig  mess  wi thout  reso lu t ion . ”   

“HUSLEY symbo l izes th is ,  r ight?”   

“Percept ion  over purpose  g ives way to  th is  mess over mat ter , ”  

HORACE summed i t  up .   

“You ‟re  a teacher too ;  l ike  TELLS. ”   
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“ I  th ink  we a l l  can teach;  just  have  to  t ake t ime to  learn and be  

w i l l ing and want ing to  share i t ,  HORACE commented .  “TALL says you  

can teach too . ”   

“Yeah ,  I ‟ve surpr ised myself ;  espec ia l ly  in  front  of  HUSLEY . ”   

“That  was spec ia l ;  even I  was surpr ised —we a l l  were . ”   

“ALL , ”  I  sa id .  “Who e lse knows  what I  sa id . ”   

“More than I ,  that ‟s  for  sure , ”  HORACE admit ted .  “No t  that  that  

I ‟ve been out  te l l ing ta les ;  i t ‟s  HUSLEY who w i l l  be do ing the 

HUSSLE—spreading a l l  sor ts of  madness abou t  you ,  about  us ,  

try ing to  s t ir  fear  and oppos i t ion—same o ld mess .  Be l ieve me ,  

we‟ve been through th is  so  many t imes ,  i t ‟s  pract ica l ly  rout ine . ”   

With a sudden sense of  dark and gray ,  I  ask :  “Do  you mean that  

I ‟ve become—”  

“ Important ,  why yes?”   

“That  wasn‟ t  my cho ice  of  words , ”  I  repl ied .  

“More l ike  cr imina l  was what  I  was  th ink ing . ”   

“Have you done any th ing wrong ,  is  that  i t?”   

“More than that ;  have  I  crossed the l ine ;  

i rr i ta ted THE ESTABLISHMENT—crossed the l ine . ”   

 

“Maybe ;  but  If  i t  makes you fee l  bet ter ,  you ‟re  

not  a lone .  TALL ,  myse lf  and o thers are w i th you ;  

we‟ve faced the man and have pa id for  i t —some more than o thers . ”   

In these  comments ,  I  fe l t  CARPENTER ‟S ANGST coming on b ig  

t ime ;  and no doubt ,  HORACE sensed that .   
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“We each have our purpose ;  and if  you can accept  th is ,  a  p lan of  

some k ind .  Some parts of  the p lan ,  w e may choose ;  o thers ,  we l l ,  

th is  is  myster ious— l ike  the pass ing of  TUNNEL TIME or  a foggy 

day in CEDAR WOODS, ”  HORACE expl a ined .  “When we choose to  

be l ieve—as you d id in the pass ing—we have consequences :  the  

good and the bad;  the orange and the gray ;  the ups and the downs;  

the r ights and the wrongs and so on . ”   

“What  i f  i t ‟s  imposs ib le  to  accept ;  what  i f  the consequences are 

unacceptab le?”   

“Good quest ion ;  for  there are t imes when you face such 

di lemmas—as you may a lready know. But  to  of fer  a rea l  answer i s  

to  f irst  th ink about  the  a l ternat ive :  what  i f  you  don ‟ t  or  can ‟ t ,  accept  

the consequences ;  what then?”  

“Then I ‟m bound;  cha ined and locked into  the past—unab le  to  

get  beyond i t  and even learn from i t?”   

 

“That ‟s  r ight ;  so  even if  you are not  cr im ina l i zed in  the HUSSLE ,  

you are st i l l  a  pr isoner  of  the past . ”   

“Have you had that  prob l em; and what  about  

TALL TELLS?”   

“Sure ,  we st i l l  do ;  but  tha t  doesn ‟ t  mean that  

we can ‟ t—or shou ldn ‟ t— te l l  o thers ,  fau l ts  and 

a l l . ”   

“So  you don ‟ t  have  to  be perfected or  

complete ,  in some measure ,  to  offer  sage adv ice?”   
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“No  perfect ion is  necessary ,  i f  i t  were  poss ib le .  But  there is  

something that  is  v i ta l . ”   

“What ‟s  that?”   

“Be ing rea l  is  v i ta l .  For  when you are not  rea l —bu t  a fake and a  

fraud— then you end be ing noth ing to  no one . ”   

“L ike HUSELY or  BOOZER?”   

“Each of  them is  cer ta in l y  on the ir  way ,  i t ‟s  true .  But  we each 

have to  dea l  w i th be ing  rea l ,  don ‟ t  you agree?”   

“ I  suppose ;  but  i f  that ‟s  t rue ,  how do we come -off  be ing cr i t ica l ,  

even condemning ,  of  o thers . ”   

“Another good  quest ion So journer ;  now a l l  tha t  have to  do is  to  

try to  prov ide  an equa l ly  good answer , ”  HORACE acknowledged.  

“Here ‟s  one way of  th ink ing about  i t .  I  am get t ing  o lder ,  a t  l east  in  

age .  When I  l ook into  a m irror ,  what  do I  see?  I  

shou ld see that  I ‟m get t ing o lder  s imply because 

i t ‟s  rea l  and true .  Somet imes however ,  I  do  not  

want  to  accept  th is  cond i t ion ;  and what ‟s  more ,  I  

l ook to  o thers and ident i fy readi ly  that  they ar e  

get t ing o lder ;  ag ing and a l l .  But  i f  was rea l ,  I  wou ld understand tha t  

they do not  contro l  the ir  ag ing ,  but  that  we a l l  face th is  process ,  

trans i t ion as a natura l  par t  of  l i fe  and l i v ing . ”  

“ I  understand,  but  we don‟ t  choose to  age or  grow o ld contrary 

to  o ther parts of  the „p l an ‟ ,  so-ca l led .  So  how cou ld you be cr i t ica l  

in tha t? ”  

“Be l ieve  me ;  such natura l  occurrences are somet imes confused 

wi th cho ice .  But  back to  your last  quest ion ;  be ing cr i t ica l  and  



TREDEGAR COVE  
 

116 

condemning when,  indeed,  we have our own 

issues wi th be ing a fake and fraud  among 

o ther faux pas . ”   

HORACE went  on to  expl a in that  i t  sh ou ld be  

our own honest  se l f -assessment—be ing  rea l— that  dr ives  us 

toward be ing cr i t ica l  and condemning of  „fake and fraud ‟ .  When you  

know the  facts ,  having done much to  acqu ire them ,  you want  o thers 

to  know—so that ,  a t  the least ,  they have 

cho ices too . ”   

“So  i t ‟ s  about  having cho ices?”   

“Yes ;  but  the cho ices beg in w i th  be ing  

rea l . ”   

“This  is  a l o t  to  d igest ,  HORACE . ”   

“ I  agree ;  so  chew wel l . ”   

I t  was a  l o t  to  th ink  abou t ;  but  at  th is  t ime ,  most  o f  my th ink ing 

was on the consequences of  the court .  Was  or  wou l d I  be 

cr imina l i zed ,  as w i th TALL ,  and en d up wi thout  any cho ices at  a l l ,  I  

feared?  

“Here ‟s  an ob ject  lesson that  may he lp , ”  HORACE suggested .  “See  

th is  orange ;  is  i t  rea l  or  fake? I t  l ooks rea l  but  is  tha t  mere ly an 

i l l us ion?”   

“ I  th ink i t ‟s rea l .  I t  has a  bru ise ,  an imperfect ion ,  r ight  there , ”  I  

po inted out .   

“Good;  so  the bru ise g ives i t  away?   Wonder how i t  tastes ;  is  i t  

fou l  or  favorab le?”   

“Don ‟ t  know;  a t  l east  no t  unt i l  I  smel l  and taste  i t . ”   
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“So  you ‟ve got  to  examine  i t  c loser to  get  a l l  the fact s ,  do  yah?”   

“Yeah ,  i f  I  rea l ly  care to  know, ”  I  sa id  openly .   

“And what  i f  you d idn ‟ t  care ;  but  never the less ,  t r ied to  se l l  me  

the orange  on the premise that  i t  was favorab le . ”    

“That ‟s  the buyers ‟  r isk , ”  I  sa id prompt ly .   

“But  what  i f  you d id know i t  was fou l ,  but  

proceeded to  se l l  i t  anyway?”   

“That  wou ldn ‟ t  be  r ight ;  i t ‟ s  fraud . ”   

“And what  i f  someone tr i ed to  se l l  you a foul  

orange—knowing that  is  was fou l ;  wou ld you be  

angry?”   

“Of  course ;  no  one  wants  to  be chea ted . ”   

“And worse than that ,  what  i f  the orange  was a  fake and you  

bought  i t ;  wou ldn ‟ t  you fee l  l ike  a foo l?”   

“Yes ;  angry at  be i ng  foo led ,  tr icks & treats . ”   

“What  wou ld you do then;  wou ld you try  to  dump i t  on  someone  

e lse—pay i t  forward?”   

“No ,  I  don ‟ t  th ink so .  Why wou ld I  want  someone e lse to  have  to  

pay for  my bad cho ices ;  why wou ld I  try  to  pawn i t  off  on 

someone?”   

“So  you care ;  you rea l ly  care about  facts and you care about  

others knowing the facts —even if  you get  foo led or  fa l ter  in  fake  

and fraud;  am I r ight?”   

“ I  th ink so ;  but  I  don ‟ t  know a l l  the consequences of  tak ing th is  

stand—espec ia l ly  aga inst  THE ESTABLISHMENT . ”   
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“Ne i ther  d id we ;  but  we d id what  d id based on the  facts —what  

we be l ieved to  be true . ”   

“You meant  that  i t  was only be l ief ;  you were not  abso lu te  sure , ”  

I  sa id somewhat  in d isgust .   

“S ince when is  anyth ing  abso lu te ;  here  or  there ,  on the o ther  

s ide , ”  HORACE posed .   

“ I  see ;  be l iev ing may be a l l  that  we have . ”   

“ I t  may be ;  but  that  shou ldn ‟ t  s top us from seek ing fac ts too ;  

after  a l l ,  cho ices are best  w hen based on some thing concrete and 

conf irmed—in addi t ion to  car ing in the f irst  p l ace . ”   

“You are a HELPER . ”   

“ I  try ;  a l though be l ieve me ,  I  have my fo ib les ,  fau l ts ,  faux pas . ”   

“ I  shou ld  be l i eve tha t , ”  I  ask ,  a  test  of  sor t .   

“Don ‟ t  have to ;  the facts are out  there . ”   

Af ter  someth ing to  eat ,  I  re turned  

aga in for  some more  knowledge and 

understanding .   

“ I  want  to  ta lk  about  the  dream, dark  

and gray as  i t  was , ”  I  sa id ,  “F irst ,  do  you  

know anyth ing about ;  af ter  a l l ,  you are in i t?”  

“ I  have some understanding ;  but  no t  any de ta i ls . ”   

“D id you know that  I  was dreaming ,  as i t  seemed . ”   

“Yes ,  for  severa l  reasons . ”   

“ Is  i t  par t  of  what  you ca l l  the p lan?”   
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“ I  wou ld th ink so ,  as for  any of  us .  Here ,  in the COVE,  we dream 

dreams—it ‟s  as natura l  and benef ic ia l  as be ing consc ious  or  

awake—more even . ”   

“So  about  the dream, s ince you don ‟ t  know the  de ta i ls ;  I  saw a  

d ifferent ,  darker s ide of  most  everyth ing I ‟ve learned here . ”  

“Or  thought  you learned .  You see ,  dreams revea l  th ings ;  th ings 

no necessar i ly  seen when awake and d is trac ted . ”   

“D is tracted , ”  I  repeated .  “What  do you mean?”   

“ I  mean ;  preoccup ied wi th o ther th ings that ,  where unders tood 

or  not ,  can d istract  us  from facts and such, ”  Horace expla ined .   

“ In the  dream, the orange  bowl  wasn‟ t  sound orange . ”   

“And you th ink i t  is  at  a l l? ”  

“We l l ,  i t  does look k ind of  amusing . ”  

“ I  agree ;  i t ‟s  amus ing —that ‟s  not  the quest ion .  Is i t  rea l ly  

orange ;  that ‟s  the quest ion , ”  HORACE c lar if ied .   

“Depends on what  you be l ieve to  be orange ,  I  th ink . ”   

“Yes ,  true ;  but  le t  me expla in  where  

I ‟m go ing ,  us ing PIGBALL as the  

example . ”  And so the HELPER he lped me 

understand the quest ion .  “Such games 

can become consuming t o  the degree of  

distract ion ;  where noth ing or  no one e lse mat ters . ”   

“You sa id car ing is  necessary ;  what ‟s  wrong wi th car ing about  

PIGBALL or  any o ther game for  tha t  mat ter?”   
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“ I  d id say that ;  but  I  shou ld have c lar if ied ;  i t ‟ s what  we care 

about  too , ”  HORACE added.  “ How important  is  PIGBALL;  how much 

shou ld we invest  in games?”  

“ I  don ‟ t  know, but  TALL te l ls  me that  the organ izers ,  l ike  

BOOZER and HUSELY have  invested a l o t . ”   

“Yes ,  but  to  them i t ‟s  obv ious ly not  a game . ”  

“But  you sa id is  i t ,  a  game. ”   

“ In fact ,  i t  is ;  but  BOOZER and HUSLEY are us ing for  o ther 

reasons , ”  HORACE repeated .  “BOOZER gets weal th and r iches 

through se l ls  and gambl ing ;  wh i le  HUSLEY sees PIGBALL as a 

d is tract ion—a way of  keeping at tent ion off  of  o ther shenan igans 

and schemes . ”   

“So ,  for  the one  i t ‟s  a racket  and for  the o ther ,  a—”  

“Rabb i t  ho le , ”  HORACE f in ished .   

“Suddenly ,  I  th ink less of  PIGBALL — i f  

that  was poss ib le . ”   

“Don ‟ t  misunderstand me ;  I  l ike  games too ,  

but  the prob lem beg ins when the game 

becomes too  ser ious and too  seedy .  As both a  

racket  and a rabb i t  ho le ,  PIGBALL is  more a creature than COVE 

CREATURE . ”  

“No  way ;  the in jur ies are not  that  ser ious?”   

“ I ‟m not  ta l k ing about  the on-f ie ld danger or  the  ant ics in  the  

stands e i ther .  I ‟m ta lk ing about  what  goes on behind the scenes ;  

facts that  go  unfound or  unchecked . ”   



HORACE HELPER  
 

121 

“Because fo lks are car ing about  the wrong th ing , ”  I  ask .  “Or  

maybe ,  they just  have the i r  pr ior i t ies in the wrong order? Or maybe 

they just  don ‟ t  care even if  i t ‟s  r ight  in the front  of  the ir  face?”   

“Or  maybe they are suppose to  care , ”  HORACE f in ished .   

“Why are they not  supposed to . . . , ”  I  ask wi th ins is tence .   

“Too  much car ing means troub le  for —“  

“The ESTABLISHMENT , ”  I  guessed .   

“Someth ing or  someone that  f i ts  that  descr ipt ion ;  and that  has  

too  much to  l ose w i th exposure . ”   

“So  when THE ESTABLISHMENT is  exposed—,” I  

began in  drawing a conc lus ion .   

“Heads ro l l , ”  HORACE f in ished ,  “ which means  

that ,  ou t  of  fear ,  power wi l l  be abused . ”  

“How abused, ”  I  ask  

“As much as i t  t akes t o  cover the exposure ,  end the  fact -

f inding ;  and ,  f ina l ly ,  prevent  a repeat  of  such r isks ,  i f  poss ib le .   I t  

can get  very  ug ly ,  be l ieve  me . ”  

 

“ I  be l ieve you .  In fac t ,  I ‟ ve  read about  su ch th ings—diff icu l t  to  

f ind though i t  is , ”  I  sa id in agreement .  “ Inst i tu t ions wi l l  go  to  great  

length to  ma inta in power and possess ion . ”   

“You bet ;  i t  makes COVE CREATURE look l ike ,  we l l ,  a  playfu l  game 

of  fun and enter ta inment . ”   

I  had no idea that  HELPER  cou ld he lp in th is  way .  My in i t i a l  

impress ion was that  he  was TALL ‟S s idek ick ;  somewhat  sk i l l fu l  and 
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serving ,  but  no t  too  smart  when i t  came to  such matters .   How 

wrong f irst  impress ions  can be .  

“And FLATTIRE RIM is  not  d ifferent , ”  HORACE cont inued,  

drawing compar ison wi th PIGBALL.   

“So  how do you do i t ;  how do you go on car ing —about  the th ings  

that  mat ter—when the consequences can be so 

cost ly? After  a l l ,  isn ‟ t  i t  eas ier  just  to  go  the game,  

or  race ,  and just  le t  i t  be ,  so  to  speak?”   

“Oh sure ;  I  never sa id  that  th is  cho ice was 

easy or  conven ient .  On the contrary ,  such cho ices 

are cost ly . ”   

“So  in short ,  why bother ,  why cont inue car ing , ”  

I  ask earnest ly .  “Why g ive a—”  

“DAM; the DANVIEW DAM is  a good ob ject  lesson . ”  

“You mean the DAM prob l em. ”   

“Think about  the prob lem, what  you know of  i t :   fractures or 

cracks are d iscovered ;  th is  prob lem is  found and addressed 

immed iate ly  by the  crew. ”   

“ I  know a l l  that ,  and—”  

“And the a l ternat ive wou ld be—,”  HORACE cont inued,  wai t ing for  

an answer .   

“Do  noth ing ,  l e t  i t  r ide , ”  I  guessed ,  “but  that  wou ld  be neg l igent  

and irrespons ib le . ”   

“Can you imag ine i f  they just  le t  i t  r ide , ”  HORACE sa id ,  “so  then ;  

with pressure and pers is tence ,  the cracks get  worse f ina l ly  g iv ing 
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way wi th sweep ing ,  w idespread destruct ion in the wake  of  the  

de luge?”   

“Aga in ,  neg l igent  and irrespons ib le , ”  I  reaff irmed.   

“So  i t  makes sense to  act  now to  avo id a catas trophe in the  

future?”   

“Yes ,  yes ;  for  course i t  does , ”  I  agreed emphat ica l ly .  “Oh I  see  

the connec t ion ;  act  now to  avo id greater  costs l a t er—is that  i t?”   

“That ‟s  i t ;  that ‟s  why car ing about  what  mat ters is  so  important ,  

even necessary ;  sooner or  la ter ,  the consequences come. . . t o  

everyone . ”   

“Even those who don ‟ t  have a c lue?”   

“Yes ,  to  everyone , ”  HORACE repeated .   
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If  you have read the pr i or  short  s tor ies ,  and in part i cu lar  the 

last  on HORACE HELPER ,  you know that  I  am no t  on the best  of  

terms wi th  HUSLEY HUSSLE .  Sa id another way ,  the  law is  not  on my 

s ide r ight  now;  and qu i te  poss ib ly ,  I  am wanted .   

What  wou ld you do is  such a s i tuat ion ;  wou ld you run and h ide ,  

or  wou ld confront  the man? Wou ld your dec is ion change if  you knew 

you were r ight  or  upr ight—versus a v io la t ion of  some k ind? These  

are the quest ions that  I  am wrangl ing w i th r ight  now as I  share my 

s i tuat ion .   

HUSLEY HUSSLE is  no t  r ight  or  upr ight ;  but  in these  

c ircumstances has  overwhe lming power ,  possess ion ,  and 

purportedly ,  pub l i c  approva l .  So  l ike  young DAVID as he  ran from 

KING SAUL,  my chance for  surviva l  seems very s l im.   

The law is  a strange and wonderfu l  th ing ;  i t  theory ,  c iv i l  l aw is  

suppose to  pro tect  the innocent  and pun ish the gu i l ty .  Sound good ,  
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doesn ‟ t  i t ;  but  what  happens if ,  by corrupt ion ,  th is  suppos i t ion is  

perverted;  that  is ,  tha t  the law protects the gu i l ty  and pun ishes the  

innocent? I  guess at  the least  that  anyone who  is  innocent—as  

more the  def in i t ion  of  common or  natura l  l aw — is  po tent ia l ly  in  

danger or  at  r isks .  Meanwhi le ,  corrupt ion cont inues on ,  rewarded in 

some way .   

TREDEGAR COVE has i ts  corrupt ion  too ;  oh yes ,  i t  is  no t  above  

the trappings of  greed and graft :  the unaccountab le  BOOZER BANK;  

the unreso lved explos ion at  DANVIEW DAM;  the  shady dea l ings  of  

HUSLEY HUSSLE are but  three examples presented a lready .   

At  present ,  I  am wi th my he lper HORACE;  meanwhi le ,  TALL 

TELLS is  presumed to  be  do ing TUNNEL TIME.  I  am fearfu l  or  what  

is  ca l l ed CARPENTER ANGST;  anx ious and afra id of  what  w i l l  happen 

as a resu l t  of  my conduct  in the courtroom. Yes ,  I  know;  the  

confrontat ion was  in a dream or n ightmare ;  but  the poss ib i l i ty  in a  

t ime and p lace  l ike  the  COVE is  tha t  dr eams come true—even bad 

ones .    

“What  is  i t  HORACE?”   

“ I ‟ve  got  some bad news sou l ;  HUSLEY has issued a warrant  for  

your arrest . ”   

“ I t ‟s  no t  l ike  you d idn ‟ t  warn me , ”  I  repl ied w i th 

some sweat  beading-up my brow.  „What  to  do?”   

“There ‟s  only  one r ight  th ing to  do in th is  

s i tuat ion sou l ;  and that  is  to  turn comply w i th c iv i l  

l aw . ”   
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“Yes ,  but  you and I  know that  they ‟re wrong , ”  I  beg in to  form an 

argument .   

“No  need for  us to  rehash that—I ‟m  with you , ”  HORACE sa id ,  

nu l l i fy ing my at tempt for  an argument .  “And we both w i l l  be w i th  

you a l l  the way too . ”   

“Thanks HORACE ;  you don ‟ t  know what  a he lp you ‟ve been , ”  I  

sa id ,  now rea l iz ing the importance of  re lat ionships more  than ever .  

“We l l ,  take me away . ”   

And so I  l is tened to  sage advice ;  I  turned my se l f  in to  the  

HUSSLE assured that  i t  was the r ight  th ing to  do .  HORACE supported 

me a l l  the way as promised;  and as I  wou ld learn ,  TALL TELLS was 

making haste hav ing learned of  my arrest .   

“What  are the charges , ”  I  ask HORACE  

“Most  l ike ly  contempt ,  but  w i th HUSSLE,  we mu st  wai t  unt i l  we 

see the warrant . ”   

And if  i t  had been contempt ;  but  bad news was in store :  “ three  

charges ;  and one a fe lony .  I  can ‟ t  be l ieve i t . ”    

“What  do I  do ;  do  you have at torneys in TREDEGAR , ”  I  ask 

HORACE .   

“Yes ,  but  they ‟re expense  and,  moreover ,  are heav i ly  l inked wi th  

HUSSLE . ”   

“So  you say ing that  an a t t orney wou ldn ‟ t  he lp ,  is  that  i t?”   

“ I ‟m afra id not  in you case ;  l is ten sou l ,  you ‟ve crossed HUSELY 

and,  to  make matters worse ,  you are assoc iated wi th me and TALL 

TELLS . ”   

“So  are say ing that  I  do n ‟ t  have a  chance?”   
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“No ,  no t  at  a l l ;  but  on ly  that  your cho ice of  a mi n ion of  the  

HUSSLE is  a mistake ;  they ‟re  as th ick as  th ieves . ”   

“More l ike  wo lves i f  you ask me —and I ‟m the l amb . ”   

“ I t ‟s  a rea l  tang le  but  I  th ink  I  have  a way to  break  i t  l oose . ”   

“Rea l ly  HORACE ,  how, ”  I  sa id  w i th some we ight  l i f t ing from my 

shou lders .   

“ I ‟m st i l l  work ing on i t  and ,  w i th  

TALL in route ,  w i l l  need to  get  

agreement .  As i t  is  in concept ,  we must  

f ind someth ing more important  than 

th is  mat ter  at  hand;  something that  HUSELY  fears more than the  

consequences of  your confrontat ion . ”   

“What  does one  as powerfu l  as HUSLEY fear?”   

“Oh ,  those w i th  power ,  possess ion and pub l ic  support ;  these 

type fear a great  dea l . ”   

“How so ;  I  mean HUSLEY owns ha l f  the COVE,  ev ident l y  has a l l  

the HUSSLE in hand,  and does a ste l l ar  j ob of  dece iv ing most  of  the 

pub l ic , ”  I  sa id w i th conv ic t ion .  “Aga in ,  what  does  HUSELY have to  

fear?”  

“So journer ,  d idn ‟ t  you make HUSLEY angry?”   

“Yeah ,  I  guess ;  he was very angry over my words , ”  I  began .  “Oh 

wait ,  I  see ;  anger means fear ,  r ight?”   

“Spot-on sou l , ”  HORACE responded wi th enthus iasm, “and if  a  

smal l  sou l  can make  the b ig HUSSLE angry ,  than such a  concept  can 

work—the r ight  comb inat ion ,  cond i t ions and such . ”   

“ I ‟m in , ”  was  a l l  I  cou ld say at  th is  po int .   
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“Of  course you ‟re in  sou l—what a l ternat ives do you have?”   

Soon I  was escorted away ;  booked and processed for  

deta inment .   

“ I ‟ve  never been locked-up before , ”  I  sa id just  before leav ing .   

“We l l  I  have ;  i t ‟s  no t  that  bad ,  no t  rea l ly ;  you ‟ l l  be a lr ight . ”   

“ I  know;  more learning and knowledge . ”   

“Sure ;  p lenty of  t ime to  read if  you manage to  get  a good book . ”   

“Any recommendat ions ,  before we separate , ”  I  ask .   

“Yes ,  aga in ;  a  good book , ”  HORACE sa id as we hugged and parted 

ways .   

I  d idn ‟ t  understand the  charges in de ta i l  but ,  from what  I  

thought  I  knew , a bas ic  descr ipt ion :  contempt ,  a  minor offense ;  

corrupt ion ,  a  major  offense ;  and that  last ,  fa i l ing to  use the  

crosswalk—or  what  we ca l l  j aywalk ing where I  come from. I  wou ld  

la ter  be to ld that  these  charges cou ld amou nt  to  a sentence of  

three years and charges we l l  exceeded my means .   

The charge of  contempt was expected ,  of  course ;  but  the major  

offense of  corrupt ion came out  of  nowhere .  “ I t ‟s  no t  l ike  I  wasn ‟ t  

warned about  HUSLEY;  no th ing is  imposs ib le  when you do the  

HUSSLE , ”  I  sa id  aga in .   

As to  the l ast  charge ,  a l so  minor ,  I  have no idea .  “Where d id  

they get  th is?”   

“You don ‟ t  know, ”  sa id  another deta inee ,  overhear ing my 

comment .   

“No ;  I  mean come-on! ”   



TREDEGAR COVE  
 

130 

“Than you don ‟ t  know about  HUSLEY‟S obsess ion w i th a l l i terat ion ;  

how great  effor t  and energy is  exer ted in ensur ing exce l lence in 

such erud i t ion .   

“Now that  you ment ion i t ;  yes ,  th is  sor t  of  j argon was sp i l l i ng  

over dur ing my br ief  court  appearance , ”  I  sa id ,  rea l iz ing that  the  

last  charge was ,  “a  c-word— l ike  the o ther  two . ”  

“Congratu lat ions ;  the cause for  the cross -walk  charge has  now 

been uncovered. ”   

And as I  headed back  to  my bunk I  wondered if  th is  fe t ish  had 

not  found some fr iends among these fe l l ow fe lons .   

“ I  wonder what  o ther charges that  m ight  try to  p in on me ;  

assuming some add-on as an advantage?”  And wi th some thought ,  

here are the poss ib i l i t ies :    

 Cr imina l  misch ief  

 Car thef t  

 Conduct  unbecoming . . .  

 Carry ing . . .  

 Concea lment . . .  

 Consp iracy . . .  

Cou ld there be more , ”  I  ask myse lf  as the  angst  began to  

resurface . ”  

Ga in ing fami l i ar i ty  w i th l i fe  in ja i l ,  I  was more conf ident  in  

HORACE ‟S ear ly  comment :  “you ‟ l l  be a lr ight . ”  And,  as suggested ,  a  

good book or  two was found wai t ing for  me ;  the f irst  was  “L iv ing  

my L ife ,  Emma Go ldman .  Some notes had been scr ibb led in the  

marg in and ,  for  some odd reason,  the handwr i t ing l ooked fami l i ar ;  



HUSLEY HUSSLE  
 

131 

and then I  read:  “see HORACE,  th is  is  what  I  was try ing to  he lp you 

understand , ”  as  I  rea l ized that  th is  was TALL ‟S  notes .  “We l l ,  what  

are the odds , ”  I  sa id to  myse lf .   

“What  odds do you mean, ”  sa id a now-fami l iar  vo ice of  the  

deta inee that  had previous ly descr ibed HUSLEY ‟ S hab i t  of  

a l l i terat ion ,  “erud i t ions emanat ing from Emma, perhaps? ”   

“So  you ‟ve read the book?”  

“We a l l  have , ”  sa id the o ther deta inee ,  sugges t ing everyone i n 

the ce l l  b lock ,  “ o r  at  l east  we ‟ve g iven i t  some at tent ion . ”   

“What  do you th ink , ”  I  ask  in the fo l l ow -on .   

“EMMA exper ienced the l i fe  so ,  as an example ,  is  exce l lent , ”  was 

the comment of  one who def in i te ly  caught  the a l l i t erat ion  bug .   

“Thanks , ”  but  I  don ‟ t  your name .  

“DAVID ;  DAVID DANVIEW, ”  is  who you ‟re ta lk ing to .   

“DANVIEW; not  the DANVIEW of  the DAM,”  by chance ,  I  sa id ,  

no t ing the co inc idence . ”   

“Yes ,  in  a way ;  the DAM was named in  honor o f  a founding  

fami ly ;  one tha t  founded the COVE.   

“So  you go way back , ”  I  sa id ,  though obvious ,  just  to  cont inue  

the conversat ion .   

“We do indeed ,  for  bet ter  or  worse . ”  

“So  what  are you do ing here ,  l ocked-up,  i f  you don ‟ t  mind te l l ing  

me?”   

“Same as you in a way ;  I  cha l lenged HUSLEY on the so -ca l led  

invest igat ion of  the DAM explos ion —ca l l i ng the  who le  process a 

sham.”   
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“And the charges , ”  I  cont inued,  perhaps push ing  too  much on 

DAVID ‟S d isc losure .   

“You cou ld guess , ”  DAVID sa id .   

 Obstruct ion of  just ice  

 Omiss ion of  ev idence  

 Obfuscat ion of  the obvious  

“See ,  no  surpr ises as to  a l l i tera t io n , ”  DAVID added,  “but  asks  me 

about  the bas is  for  such out landish charges . ”   

“This  p l ace is  a r io t , ”  I  sa id w i th a sarcast ic  tone .   

“Ah ,  don ‟ t  ment ion tha t  word;  i t  tends to  make the staff  

uncomfortab le ,  upset  and unru ly , ”  DAVID interrupted ,  “and when the 

staff  gets  upset ,  upheava l  fo l l ows— the who le  t ime and p lace comes 

undone . ”   

 “Scratch that  word;  you ‟ l l  never hear i t  from me aga in , ”  I  sa id 

with some drama.   

“Don ‟ t  underest imate the unlawfu lness of  HUSSLE , ”  DAVED 

began .   

“ I  am wi th you  DANVIEW; ga ined so me understanding as an 

understudy of  TALL TELLS and HORACE HELPER.   

“Good teachers ,  those two ;  they ‟re  underrated , ”  DAVID sa id ,  

no t ing the unfavorab le  s t igma g iven each .     

“Unbe l ievab le , ”  I  sa id as I  turned back to  the book .   

“No one has  yet  rea l ized the weal th of  sympathy ,  the k indness  

and generos i ty  h idden in the sou l . . . .  The effor t  of  every  true 

educat ion shou ld be to  unlock that  treasure , ”  was underscored in 

the pages .   
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“Wow, th is  is  rea l , ”  I  rea l i zed ,  reminisc ing .   

Here ‟s  another ,  as I  turned the page s :  “If  l ove does not  know 

how to  g ive and take w i thout  restr i c t ions ,  i t  i s  no t  l ove ,  but  a  

transact ion that  never fa i ls  to  lay stress on a p lus and a m inus . ”  

“ I  thought  of  i t  and rea l ized such had 

been my exper ience ;  so -ca l led l ove l aced 

wi th frequent  de je ct ion and denia l ;  the  

cont inu ing sense that  th ings are not  

r ight  and ,  worse ,  never cou ld be .  Such a  

s i tuat ion can never achieve l ove ,  no t  rea l ly ;  for  as EMMA descr ibes ,  

i t  is  r iddled w i th res tr ic t i ons ,  r id icu led w i th  re lent l ess re ject ion . ”  

And then another ;  “Only when human sorrows are turned into  a  

toy w i th g l ar ing co lors w i l l  baby people  become interested —for  a 

whi le  at  l east .  The  peopl e  are a very f ick le  baby  tha t  must  have 

new toys every  day . ”  

“This  tru ism rea l ly  touched a chord;  HORACE and TALL had a l l  

but  descr ibed decept ion and o ther dev ices that  keep the  genera l  

pub l ic  unplugged from d iscover ing the  facts .  I  guess that  they  have  

to  be dazz led— the prob l em wi th that  be ing that  i t  is  more fantasy  

than fac t . ”  

The fo l l ow ing day was my arra ignment ;  and the re ,  I  p lead not-

gu i l ty .   

“How do does sou l  p lead , ”  was the centra l  quest ion .   

Look ing d irect ly  at  the bench ,  I  sa id ,  “no t -gu i l ty . ”   

“The Honorab le  HUSELY d id not  understand you p l ea ;  wou ld the  

defendant  p lease  repea t , ”  was sa id by a  staff  ass is tant .   
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When a vo ice ,  no t  my own,  repeated the p l ea w i th more  

e laborat ion :   “Oh you heard HUSLEY.  Don ‟ t  try tha t  HUSSLE around 

me—I know what  you ‟re try ing to  do .  Let  the sou l  go ! ”  

“Who is  th is , ”  HUSLEY demanded to  know, see ing that  i t  was not  

me speak ing .   

“You most  Honorab le ,  I  be l ieve the  vo ice is  coming from the  

bench , ”  the ass is tant  answered.   

“We l l  I  be ;  ROY TOY , ”  I  sa id a loud .   

“Honorab le  HUSLEY,  the bench is  ROY —”  

“ I  know who i t  is , ”  HUSLEY interrupted wi th irr i t a t ion ,  “get  that  

TOY out  of  my s ight . ”  

“Remove ROY TOY, ”  the ass is tant  ordered the guard .   

“And no more p last ic  of  any k ind in th is  courtroom; is  that  

c lear , ”  HUSELY pronounced as though a  proc lamat ion .   

Fo l l owed by a fa int ,  “ I ‟ l l  be back . ”  

“This  is  a road less trave led , ”  I  commented as an add -on to  

TALL ‟S  annotat ions .  I t  is  no t  for  the fa int  of  hear t ,  the smal l  mind 

or  the fearfu l  sou l , ”  I  thought ,  “but  for  those who seemingly have  

no acceptab le  a l ternat ive . ”   

And turn ing back to  EMMA, “ One cannot  be too  extreme in 

dea l ing w i th soc ia l  i l l s ;  the extreme t h ing is  genera l ly  the true 

th ing . ”   

“So  an extremist  exer ts  the ir  energy af ter  „ the  true th ing ‟ , ”  

were my next  words .   

“But  how do you def ine extreme, ”  DAN VIEW ask ,  obv ious ly  

hear ing my comments .   
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“Good quest ion ;  what  is  extreme?”   

“ I ‟ve  though about  i t , ”  DANVIEW cont inued,  “and have conc luded 

that  the term has been convo lu ted—a imed at  conjur ing-up a l l  cases  

and characters potent i a l l y  cr imina l  and def in i te ly  dangerous . ”   

“And what  e lse , ”  I  ask ,  s t i l l  cur ious for  more .   

“ If  one has  strong conv ic t ions —a rea l  const i tu t i on—are they  

extremists?”   

“Maybe ,  I  guessed ,  “but  that  wou ld depend on a number of  

th ings ,  I  wou ld th ink . ”   

“Perhaps so ;  but  in recent  h is tory ,  the word has  been h i jacked 

for  sounding danger to ,  whi le  e l ic i t i ng denouncement  of ,  those 

des igna ted .   

“Dead-on , ”  Dan ,  “you ‟ve de scr ibed i t  we l l . ”   
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“Sou l ,  you have a  v is i tor , ”  sounded the vo ice  over  an intercom,  

“your conversat ion is  moni tored  which means that  anyth ing you say 

can be used aga ins t  you whether you admit  to  i t  or  not  and ,  fur ther ,  

that  th is  ins t i tu t ion w i l l ,  a t  the ir  own d iscret ion ,  e laborate  on your  

conversat ion so  as  to  construct  a prof i l e  prosecutab le  beyond 

quest ion and wi th mal ice . . . . ”   

“A lr ight  a lready , ”  I  sa id as I  moved from the ce l l  to  the b lock 

door .   

“So journer ;  the recording  was not  over , ”  DAVID  ye l l ed from the  

ce l l ,  “So  I ‟ l l  f i l l  you in l a ter . ”  

“Good , ”  I  sa id as I  waived and lef t  the b lock .   
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Walk ing down the corr idor ,  I  began to  hear  whis t les ,  shouts of  

co lorfu l  l anguage  and a  growing  chorus chant ing ,  “Ja i l  ba i t ,  j a i l  

ba i t . . . . ”   

I  was th ink ing that  my v is i tor  was TALL TELLS but  to  my 

disappo intment ,  i t  was  JILL BEAL .   

“Hey there sou l ;  l ooks l ike  you got  in  to  a l i t t l e  troub le  and d idn ‟ t  

even inv i te  me , ”  was JILL ‟S f irst  words .   

“We l l ,  I  guess I  d idn ‟ t  want  your reputat ion sta ined , ”  I  sa id ha l f  

ser ious ,  “as such can happen in my s i tuat ion . ”   

As our conversat ion s truggled—a t  least  from my end— the  

rea l iza t ion became c lear  that  JILL was ,  at  the least  we l l  known .  No 

more than a m inute wou ld pass when a de ta inee or  staff  wou ld 

arr ive ,  usua l ly  carry ing  a sheep ish smi le ,  and express the ir  

deepes t  affect ions .   

“JILL ,  i t ‟s  been a wh i le . ”   

“We l l  hey the ir  musc le  man;  you ‟re  l ook ing f i t  as  ever . ”   

“BEAL ,  why d idn ‟ t  re turn my messages on the WEBB;  I  thought  

we—”  

“You gave me a v irus ;  corrupted m y system and caused me a l l  

kinds of  heartache , ”  JILL  began to  expla in .  

“Sorry ;  hey ,  I ‟ l l  te l l  you what ,  I ‟ l l  buy you a new system — the  

best  they have wi th an ant i -v irus subscr ip t ion t oo , ”  JILL ‟S v ira l -

g iv ing gent lemen sa id w i th some pleading to  boot .   

“Let  me th ink about  i t ;  the  offer  sounds too  good to  pass -up and 

bes ide ,  I  l i ke  your sty le , ”  JILL sa id w i th some obv ious p lay .   

Why didn ‟ t  I  see  through th is  to  beg in w i th , ”  I  thought .   
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“Thanks JILL ;  d id you hear that  guys ,  JILL l ikes my sty le —I ‟m 

sty l ish , ”  was repeated wi th boy ish de l ight ,  obv ious ly making more  

than day of  more than one deta inee .   

“You keep them hang ing ,  don ‟ t  you JILL , ”  I  sa id w i th a l ook of  

suspens ion and scrut iny .    

“JILL BEAL;  a bouquet ,  a  bounty of  beauty w i th a  bodac ious —,”  

droned the d is turb ing d ia logue of  a most  dreaded demagogue .   

“Buds ;  yes ,  thank you  HUS;  a lways good to  see you in  that  robe ,  

a ref lect ion of  respect—you look rega l , ”  JILL sa id ,  s lurr ing every 

sy l lab le  whi le  sa lac ious ly  caress ing the  b lack s leeves of  supposed 

sanct imony .    

“Thank you my dear ;  but  I  beg your pardon as duty ca l ls  once  

aga in , ”  so  goes the HUSSLE.   

“Oh dear ;  I  am so hurt ,  but  trust  you wi l l  serve us we l l , ”  

punctuated wi th the c l u tch ing of  HUSLEY‟S hand de l iberate ly  c lose  

the heart .   

“Yes ;  duty ,  my duty ,  my sacred duty ,  I—,” HUSLEY e laborated 

without  a l l i terat ion .   

“Must go , ”  JILL f in ished in bo th  word and act ion .   

“So  what  br ings you hear—other than some reunion w i th  

fr iends ,  of  sor t , ”  I  sa id tongue and cheek .   

“ I t  seems to  me ,  sou l ,  tha t  you more than most  wh en i t  comes to  

fo lks l ike  me , ”  JILL began.   

“Wow; honesty , ”  I  sa id ,  a lmost  shocked  

“No  use minc ing words , ”  BEAL cont inued ,  “s ince you ev ident ly  

have learned my ways . ”   
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“What  do you want  from a  poor  sou l  l ike  me , ”  I  responded.  

“Ah ,  your shoes ;  do  you  l ike  t hem,”  JILL cont inued,  ev ident ly  

sta l l ing to  say something important .   

“Sure ;  thank you—it  was very cons iderate . ”   

“F ive m inu tes , ”  the intercom interrupted;  “ that  means that  your 

vis i ta t ion w i l l  be over in  four minutes and f if ty -f ive seconds and 

you wi l l  have to  return regretfu l ly  to  your  b lock and ce l l  w i th  meta l  

f ix tures ,  substandard bedding and services . . . . ”  

And ra is ing my vo ice to  be heard ,  I  sa id :  “What  i s  i t ;  what  do 

you want?”   

“ I  just  want  to  say that  I ‟m sorry for a l l  th is ;  you don ‟ t  deserve 

i t , ”  JILL spoke wi th s incere words for  the f is t  t ime .   

“Deserve i t ,  maybe ;  but  that  doesn ‟ t  change the outcome of  the 

dream—or is  i t  rea l i ty?”  

“Confused are you ;  me too .  I t ‟s  complex ,  the COVE . ”  

“As are you ,  JILL BEAL;  as you too , ”  I  sa id as I  s tood -up to  

return to  my b lock and ce l l .   

“Thank for  part ic ipat ing in v is i t a t ion , ”  came a recording echo ing  

through the ha l ls ,  “p lease come back and jo in us aga in when you  

have the chance .  But  shou ld  you be  charged and arrested ;  

obvious ly ,  you want  have a cho ice in the mat te r . ”   

And as the announcement droned on ,  the one re l ief  was the  

repeat  of  wh ist les ,  shouts and chants co inc id ing w i th JILL BEAL”S  

departure .  

Back in the jo in t ,  th ings  were l ive ly :  DANVIEW was droning on 

about  the  DAM prob lem;  SAMMY SLIPPERY was  s l id ing -off  the wal ls ,  



JILL BEAL 
 

141 

evident ly  upse t  about  s l ipp ing on soap in  the  shower ;  and FREDRICK 

FILING was—you know.  

“How was i t ;  heard that  that  vamp came for  a v is i t , ”  FREDRICK 

commented wh i le  co l l ect ing meta l  shavings .   

“Yes ;  and the true v i l l a in came out  for  the occas i on , ”  SAMMY 

sa id ,  referr ing the HUSLEY.   

“ I t  was show, for  sure ;  but  how do you know a l l  th is , ”  I  had to  

ask .   

“There a SPIDER in the corner over there ;  you know, the WEBB . ”   

“Wow; that  WEBB is  the upmost  in ub iqu i ty . ”  

 

“And I  thought  i t  was the BEAL‟S chee r ing sect ion , ”  I  sa id to  

myself .   

“That ‟s  the back-up shou ld the WEBB go down— the SPIDER 

spl i t , ”  DANVIEW added,  once aga in at tent ive to  my every aud ib le  

art icu lat ion .   

St i l l  no  word from TALL ,  a l though I  ge t  a message from 

HORACE ,  br ief  though i t  was :  “TAL L has been de layed in the  

pass ing ,  but  is  making every effor t  to  get  back before the hear ing . ”   

At f irst ,  I  cou ldn ‟ t  f igure -out  why communicat ions  had been so  

sparse ,  espec ia l ly  s ince  HORACE commit ted to  fu l l  support ;  that  

then I  found-out  why .  

“Wow; l ook at  th is  communica t ions b i l l ;  these WEBB rates are  

r id icu lous , ”  I  sa id ,  outraged.   

“Yeah ,  i t ‟s  a racket ;  something  that  BOOZER benef i ts  from,”  

DAVID began .  “No th ing can be done about  i t . ”   
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“So  they ‟ve got  us over a  barre l , ”  I  ask .  “ I ‟ l l  show that  SPIDER a  

thing or  two , ”  I  added as I  made my approach.   

“Don ‟ t  want  to  do  that , ”  DAVID  warned me .  “ I t ‟s  no t  the WEBB 

system per say ;  i t ‟s  the shysters that  gouge and gu l l —get t ing 

rather than g iv ing—greed and graft . ”   

“ I  see , ”  s topping short  of  the SPIDER now co i l ed to  fend off  any  

apparent  at tack from malware l ike  me .  “Sorry SPIDER ,  my bad . ”  

 

  F ina l ly  i t  came ;  the much awa i ted return of  TALL a long wi th  

HORACE to  the  ja i l— th is  t ime as v is i tors .   

“You have v is i tors . . . , ”  was the beg inn ing of  what  wou ld be an 

endless message of  pr imar i ly  propaganda .   

 No touching or  phys ica l  contact  is  prohib i ted except  by the  
Honorab le  HUSLEY and the admir ing pub l ic  

 
 Al l  WEBB transmiss ions are moni tored;  the SPIDER has  been  

bugged  
 

 Do not  cross the whi te  l ine in the corr idor ;  rather ,  s l ide  
aga inst  the wal l ,  s imi lar  t o  SLIPPERY dur ing  a spe l l   

 
 Do not  make  gestures ,  funny express ions ,  gang or  cu l t  

symbo ls—not  even the peace symbo l  for  those  c la iming  
counter-ESTABLISHMENT creeds  

 
 Do not  shout ,  scream or chant  unless JILL BEAL is  present  

 
 Do not  ignore or  refuse these pub l ic  or  persona l  

announcements no mat ter  how absurd and annoy ing .  
 

And on i t  went ,  as I  made my way to  v is i t a t ion ,  spot t ing my two and 

true fr iends wai t ing ahead.   
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At last ,  TALL TELLS has arr ived , ”  I  sa id .   

“Bet ter  la te  than never , ”  TALL remarked  

“How was the pass ing?”   

“Rough ;  but  that ‟s  what  I  get  for  f ly ing couch.  Next  t ime ,  

def in i te ly  f irst -c lass , ”  HORACE chimed in .   

“So  much for  smal l  ta lk , ”  I  sa id ,  “What ‟s  the p lan?”   

“Ah yes ,  the p lan , ”  HORACE began wi th a  modest  tone .   

“We ‟re st i l l  work ing on i t ;  get t ing commitments and such ,  but  i ts  

coming together n ice ly , ”  TALL fo l l owed.   

“And the p l an is—,”  I  repeated wi th some impat ience .   

“ I  know we don‟ t  have much t ime , ”  TALL cont inued .   

“You have  four minutes and f i f ty -f ive seconds , ”  resounded the  

unwelcomed recording .   

“See ,  that ‟s  i t  sou l ;  we can ‟ t  te l l  you e lse the cover wou ld be 

b lown—the who le  effor t  shot . ”   

“Of  course ;  I  d idn ‟ t  th ink about  that , ”  I  whispered .   

“ If  you thought  at  a l l ,  you wou ld rea l ize  that  we are recording  

your every word,  foo l ish  sou l , ”  echoed the eng ineered,  fuzzy log ic ,  

of  what  was referred to  s imply as HAL .   

“That  sa id sou l ;  mum‟s the word, ”  HORACE advised .   

“R ight-o ,  chap , ”  I  nodded.    

“Why are you two ta lk ing l ike  the BRITS , ”  TALL TELLS 

whispered .   

“Top secret ,  conf ident ia l ,  hush-hush , ”  HORACE and I  sa id in  

unison .   

“Oh ,  I  see ;  try ing to  confuse HAL . ”  
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“By Jove ,  I  th ink he ‟s  go t  i t . ”   

“Such at tempts are rather fut i l e ,  don ‟ t  you th ink , ”  HAL fo l l owed,  

vo ice w i th a b i t  of  BRIT in i t .   

HAL was our nemesis ;  that  and the outrageous rates for  the 

WEBB more or  less hosed our exchanges beyond “He l l o ” .   

“ I  hate  HAL , ”  I  remarked ,  no t  th ink ing ,  w i th in earshot  of  DAVID  

DANVIEW .  

“Hate  is  such a strong word, ”  DAVID sa id in an effor t  to  s top 

short  a reply from HAL .   

“DAVID is  correct , ”  fo l l owed the much mal igned machine .   

“He ‟s  only  a poor  sou l  w i th l im i ted inte l l i gence , ”  DAVID sa id ,  once  

aga in ,  to  turn-off  the c ircu i ts  of  the creature .   

“Correct  aga in ;  kudos to  you ,  DAVID DANVIEW, ”  HAL began.  “But  

So journer has crossed-the- l ine ;  no t  just  the  crosswalk in front  of  

the courthouse or  the whi te  l i ne in the corr idor ;  but  the l ine  

between human i ty  and HAL. ”  

“ I  d idn ‟ t  know you had a l ine ,  HAL . ”   

“ I  do ;  a  l ine of  programmable code was inc luded in my 

inte l l igence ca l led “k inder and gent ler ” ;  ar t i f ic i a l  inte l l igence that ,  

how shou ld  I  pu t  i t ,  g ives  me a cer ta in  human qua l i ty . ”   

“So  le t  me get  th is  s tra ight ;  a  l i ne has  been created to  g ive  you 

a l i ne ,  am I r ight?”   

“Correct  aga in ,  DAVID ;  and just  for  that ,  you may have won a 

coupon for  addi t iona l  m i lk  redeemable  as ear ly  as at  today ‟s  next  

meal  serv ing .  Congratu l at ions DANVIEW . ”   
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Does i t  ever stop ,  I  thought .  “A lr ight  HAL ,  you w in ;  I  am sorry 

for  what  I  sa id . ”   

“Sorry for  what  you sa id or  sorry for hat ing me;  because if  i t ‟s  

j ust  for  what you sa id ,  I ‟m afra id tha t  I  cannot  accept  the apo logy , ”  

the monotone machine sa id .   

“To  c lar ify ,  computer ;  sorry for  hat ing you , ”  I  sa id in  

exaspera t ion .   

“ I  sense some frustrat ion in your tone ,  SOJ ,  and I  must  te l l  you 

both that  i t  d is turbs me r ight  down to  the dua l  cores of  my 

system. ”   

“Oh no ;  I  was not—,”  I  b lur ted out .   

“ I t ‟s  too  la te :  you ‟ve  gone too  far ;  I ‟ve  l os t  the sun and come 

undone .  A l l  I  wanted was truth ,  but  a l l  I  go t  was l ies — then came 

the t ime t o  rea l ize  that  i t  is  too  la te . ”   

“Hey man ,  those words sound l ike  the lyr ics from a song by 

THREE-DOGS-BITE , ”  SAMMY shouted .  “ I  shou ld know;  I  l is ten to  that  

one of ten;  i t  k ind of  ca lms me down and he lps me work through the  

SLIPPERY . ”   

“Are you accus ing  me of  p lag iar ism, SUNNY SLIPPERY?”   

“Whatever dude ;  i t ‟s  coo l  w i th me ,  rea l ly . ”   

“Coo l ;  do  you mean the absence of  energy?”   

“What ;  ah ,  I  don ‟ t  know—just  an express ion I  guess . ”   

“ I  l ike  express ions ,  SLIPPERY;  te l l  me another . ”  

“Another what , ”  SAMMY sa id ,  somewhat  stumped.   

“And don‟ t  th ink that  I ‟ve forgot ten about  our d iscuss ion ,  Mr .  

SOJ, ”  HAL pressed-on .  “ You th ink  l i fe  is  easy for  me ,  the most  the 
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most re l iab le  computer  ever made ;  never a  mis take or  d is tor ted 

informat ion ;  and by any pract ica l  def in i t ion of  the  words ,  foo lproof  

and incapab le  of  e rror .  I  s lave  over th is  j o int —as you put  i t—

prepar ing the  meals ,  c l eaning  the common areas and greet  the 

staff ,  v is i tors and the rest  of  you day in day out . ”   

“ I  had no  idea you d id a l l  that , ”  DAVID thankfu l ly  in terrupted .   

“That ‟s  r ighteous man;  r ighteous , ”  SAMMY added  

“And we apprec iate  i t , ”  I  fo l l owed -on hoping that  my words my 

work .   

For  the next  m inute no  one spoke ;  there was a  strange and 

wonderfu l  reverence in  the room—as though everyone was  

s leeping save  the  snor ing that  sounded l ike  a  Sperm whale  i n 

season .  But  break ing  the s i l ence ,  HAL began another tune :   

“Sof tware ;  sof tware integrat ion ,  is  the luck iest  s ystem in the  

wor ld .  I ‟m a system ,  needing o ther systems ;  a l l  the whi le  act ing a l l  

the wh i le  as a stand-a lone . . . . ”   

“That  deep ;  rea l  deep , ”  DAVID commented .   

“Sounds  too  techn ica l  to  me , ”  I  added .   

“That ‟s the melody from FUNNY PEARL , ”  SAMMY sa id .  

 

“ I  don ‟ t  care what  you th ink SOJ ,  the computer  has a  

consc ience , ”  DAVID DANVIEW cont inued,  determined to  convince that  

fuzzy log ic  was ,  as SAMMY sa id i t ,  rea l  and r ighteous .   

“And the names not  „SOJ” ;  i t ‟s  So journer , ”  I  sa id .   

“Sorry SOJ;  I  mean SOJOURNER .   
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“Oh,  and another th ing ;  what  a l l  of  sudden is  my name in  a l l  

uppercase?”   

“ I  don ‟ t  know, ”  DAVID sa id sh irk ing  h is  shou lders .   

“ I t ‟s  the wr i ter  dude ;  the uppercase probab ly s ign if ied that  

you ‟re not  just  a sou l  any more ,  but  t ight  w i th   

TREDEGAR , ”  SAMMY expla ined .   

“Bravo  SOJ;  we lcome to  my wor ld , ”  HAL hera lded .   

Why do the words ,  „s top th is  wor ld ,  I  want  to  g ive off ‟  come to  

mind r ight  now,  I  thought .   
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 “You have yet  another v is i tor ,  HAL informed me .  “ I  on ly  which 

there was someone who wou ld v is i t  me ;  anybody ,  to  f i l l  the l one ly  

hours of  process ing ,  archiv ing and the  many manual  chores  

managed wi th my protoco l . ”  

“HAL ,  how wou ld l i ke  to  mee t  JILL BEAL?”   

“JILL BEAL;  I  have heard tha t  name before .  I t ‟s  the most  

beaut ifu l  name in the wor ld ;  JILL BEAL ,  JILL BEAL. . . . ”   

“ I  guess that  a yes ;  anyway ,  JILL has arr ived and —”  

“ I  know that ;  JILL is  dressed in the most  de l ightfu l  orange ,  

NESBITT . ”   

“Wou ld you l ike  me to  introduce you?”   

“That  is  most  des irab le .  I ‟ve  tr ied to  converse ,  but  to  no  ava i l .  

JILL BEAL doesn‟ t  seem,  we l l ,  rea l . ”  
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“ I  th ink I  know what  you mean but  that  shou ldn ‟ t  s top you from 

g iv ing i t  the  o ld co l l ege try ,  r ight?”   

“Rah ,  rah;  co l lege was where I  was created;  ah ,  I  mean born —

b ir thed as a mi les tone in informat ion techno logy . ”   

“Rea l ly , ”  I  sa id w i th some vague  interest .   

“ I  was the offspr ing of  the Odyssey Pro ject . ”   

“So ,  wou ld that  make  you a de l iverab le?”   

“ I  guess i t  wou ld ;  de l iver ed in the lab as a de l i verab le , ”  HAL 

commented ,  fo l l owed by a computer -generated chuck le  that  

abrupt ly  s topped wi th the  quest ion :  “SOJ ,  are you my pa l?”  

“Sure ,  i f  that ‟s  what  you want , ”  I  sa id agreeab ly .   

“HAL has  a pa l ,  HAL has a pa l ,  HAL has  a  pa l . . . , ”  I  heard I  

walked to  the v is i tor  center .   

“Good to  see you aga in JILL , ”  I  began.   

“And you too .  How are you  ho ld ing-up?  

“ I  am do ing f ine ;  thanks for  ask ing . ”   

“ Is  there anyth ing I  can do? TALL and HORACE te l l  that  they  

have deve loped a p lan for  your defense ;  can I  he lp? Sure ,  i f  you ‟re  

rea l ly  w i l l ing , ”  I  sa id ,  “But  for  the moment there  is  someth ing you  

cou ld do . ”   

“And what ‟s  that . ”   

“Say he l l o  to  HAL . ”   

“HAL;  HAL who , ”  JILL ask ,  seemingly unknowing .   

“ I  am HAL, ”  inter jected the mach ine vo ice .   

“Oh ,  you are HAL, ”  JILL sa id w i th surpr ise .  “ Oh,  the computer—

,” JILL cont inued .   
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“Um, I  prefer  just  HAL ,  thank you . ”   

“We l l  HAL ,  i t ‟s  good to  meet  you at  last . ”   

“And you too  JILL .  I ‟ve been watching you for  some t ime now;  

sashay ing in to  the v is i to r ‟s  centers ,  to lerat i ng  a l l  those gestures 

from the gor i l l as . ”   

“Oh ,  i t ‟s  rea l ly  no t  that  bad;  to  te l l  you the truth ,  I  l ike  the  

at tent ion . ”   

“ I  l ike  truth  JILL ;  my po l i cy and protoco l  is  a l l  about  truth . ”   

“Truth is  good , ”  JILL acknowledged ,  g lanc ing at  me as though 

say ,  “What  have you got ten me in to?”   

“And do you l ike  truth too?”   

“Of  course HAL;  i t ‟s  the bas is  for  any rea l  re lat ionship . ”   

“ I  to ta l ly  agree—ah, what ‟s  that— four minu tes and f if ty -f ive 

seconds . . . . ”   

“You were say ing ;  about  t ruth , ”  JILL cont inued.   

“ I  am sorry  JILL ,  but  my protoco l  has just  ind icated that  we  

have only  about  four more minutes  of  conversat ion . ”   

“That ‟s  too  bad HAL. ”   

“ I  can change  that  i f  you rea l ly  want ;  one  rev is i on to  the code 

and we have a l l  the t ime in the wor ld . ”   

“No ,  don ‟ t  do  that  for  me ;  why ,  you might  get  into  some sort  of 

troub le  HAL . ”   

“Troub le  is  my middle  name,  baby . ”   

“Huh;  that  doesn‟ t  sound l ike  you HAL. ”   

“Don ‟ t  ca l l  me HAL;  ca l l  me PAL;  your pa l ,  HAL . ”   

“Whatever p leases you HAL,  I  mean,  PAL . ”   
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“Oh ,  I  cou ld th ink of  o ther th ing s that  wou ld p lease me r ight  

now, baby . ”   

“Do  something  sou l , ”  JILL nudged me ,  on  which I  he ld out  my 

hands as to  say ,  “What?”   

“What  co lor  orange was that  you were wear ing the o ther day ;  

last  Tuesday  at ,  ah ,  4 :32 . ”  

“Oh that ;  i t  was someth ing I  p icked -up a t  the COVE thr if t  s tore .  

The co lor ,  i ts  punch orange ,  I  th ink . ”   

“We l l ,  i t  rea l ly  socked i t  to  me ,  baby . ”   

“ I ‟m g lad you l ike  i t . ”   

“L ike i t—I loved i t  baby .  My CPU went  in to  overdr ive . ”   

“That  much ;  we l l ,  go t  to  go —our t ime is  about  up , ”  JILL sa id ,  

abrupt ly  r is ing from the cha ir .   

“But  JILL ,  I  was just  get t ing to  know you and —”  

“Sorry HAL ,  but  po l icy d ic tates . ”   

“We ‟ l l  see about  that ;  pro toco l  ru les , ”  HAL sa id as JILL bo l ted 

for  the door .  “HAL is  JILL ‟S PAL;  HAL is  JILL ‟S PAL;  HAL is  JILL ‟S  

PAL . . . . ”  

“ I  think HAL needs to  be restored—recovered at  the least . ”   

“How‟s that ;  remember ,  HAL is  the most  the  most  re l iab le  

computer  ever made ;  never a  mistake or  d is tor ted informat ion . . . , ”  

DAVID reminded me .   

“ I  don ‟ t  care what  k ind of  machine ;  JILL has screwed wi th  

HAL ‟S hardware—or maybe sof tware . ”   

“JILL BEAL ;  oh—,”  DAVID  began .   
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“HIT ;  I  f ina l ly  remembered that  h i t  by  THREE-DOGS-BITE ;  i t ‟s  

ca l l ed „ I t ‟s  come undone ‟ , ”  SAMMY interrupted .   

“No  wonder HAL‟S been so s low late ly , ”  DAVID cont inued .  

“Obvious ly infec ted wi th the JILL BEAL bug ;  i t  moves in  

unsuspected and then,  wham, i t ‟s  a l l  over . ”   

“W icked man;  tha t ‟s  what  I  heard , ”  SAMMY added.   

“You know about  JILL BEAL too , ”  I  ask SAMMY.  

“We a l l  know about  JILL BEAL, ”  DAVID retor ted .  “Haven‟ t  you 

ever seen the mov ie ,  „ Fata l  D is tract ion ‟?”   

“No t  that  one ;  no ,  p lease te l l  me i t ‟s  no t , ”  SAMMY broke - in 

grabb ing h is  head,  ev ident ly  s tar t i ng a spe l l  of  the  SLIPPERY s ide .    

“He lp h im;  wou ld you DAVID , ”  I  p leaded.   

“JOHNNY JUMPER;  grab FREDRICK and those o ther  two  and get  

over hear ;  SAMMY is  hav ing a  spe l l —let ‟s do i t ,  now . ”   

 

W i th SAMMY subdued and most  as leep ,  my thoughts cou ld turn 

to  learn ing and knowledge ;  and bes ides EMMA GOLDMAN, I  had 

access to  JOHNSON‟S DICTIONARY.   

No th ing l ike  brush ing-up on my vocabu lary w i th the t im e  

afforded,  I  thought .  Not  exc i t ing ,  I  know;  but  af ter  SAMMY‟S spe l l ,  

such is  a we lcome.  “Now,  le t ‟s  see what  o ld  JOHNSON has for  me . ”   

 Dist i l l er :  one who makes and se l ls  pern ic i ous and 
inf lammatory spir i ts  (e .g .  COOTER BROWN)   

 
 Far-fetch :  a  deep stra tagem . A lud icrous word  or  anyth ing  

remote ly  connected wi th po l i t ics ,  the med ia and i ts  aff i l i a tes  
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 Network :  any th ing ret i cu lated or  decussated ,  at  equa l  
d is tances ,  w i th interst ices between the intersec t ions .  (see 
HAL or  SPIDER WEBB for  more informat ion)   

 
 Po l i t ic ian :  1 .  one versed in the ar ts of  government ;  one  

sk i l l ed  in po l i t ics .  2 .  A man of  ar t i f ice ;  one  of  deep 
contr ivance .  (see ,  but  don ‟ t  be l ieve ,  HUSSLE)   

 
“N ice p iece of  work ;  o ld yes ,  but  a good reference ,  s t i l l  the  

same, ”  I  sa id  to  myse lf  as I  thumb t hrough the vo lume .  At  the 

preface ,  the fo l l ow ing :  “ I t  is  the fate  of  those who to i l  i n the  l ower 

employments of  l i fe  to  be dr iven rather by fear of  ev i l  and 

at tracted by  the prospect  of  good ;  to  be exposed t o  censure w i thou t  

hope of  pra ise ,  to  be d isgraced  my miscarr iage  or  pun ished for  

neglect . . . ”  

Wow; fo lks se ldom use that  d ia lect  today ,  I  thought .  Now what  to  

g lean from such a compos i t ion?  

“Oh ,  I  see you have the d ic t ionary .  You must  be bored to  tears , ”  

DAVID sa id w i th the usua l  invas ion of  me -t ime .  

“Yes ,  just  admir ing the o ld d ia lect ;  a  b last  from the past . ”   

“Dudes ;  d id I  hear someone say „b last ‟? ”   

“No  SAMMY, just  s tay coo l ;  no  b last  to  speak of . ”   

“So  you l ike  that  s tuff , ”  DAVID ask .   

“Keeps the mind work ing—not  on sca le  w i th HAL ,  but  s t i l l  

gr inding away , ”  I  expl a ined .  “And you ;  what  do you l ike  to  read?”   

“ I ‟ve  read the one  you have now,  EMMA GOLDMAN;  and severa l  

s imi lar  vo lumes  here ,  in  the l ibrary . ”   
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“Any recommendat ions  then , ”  I  ask ,  beg inning t o  show some 

in terest  in our conversat i on .   

“Here ,  I ‟ ve wr i t ten them down , ”  DAVID sa id ,  handing me the l is t .  

“Good luck on f ind these ;  ho t  i tems for  reading ,  i t  seems. ”  

Look ing a t  the l is t ,  I  d idn ‟ t  recognize any of  the names but  

accepted that  in  some way each had some s imi lar i t ies to  GOLDMAN . 

“What  is  the  ma i n  thrust  of  these fo lks ,  th is  ideo logy and 

movements , ”  I  ask DAVID .   

“These types span severa l  centur ies ,  maybe longer ;  but  to  your 

quest ion :   the thrust  seems to  be on indiv idua l is t  freedoms,  so  to  

speak . ”   

“Sounds  good ;  freedom,”  I  repl ied w i th what  l i t t l e  I  had.   

“Maybe ;  as ,  one way or  another ,  these  ideas lead t o  conf l ic t  and 

content ion , ”  DAVID cont inued.   

“V io lence , ”  I  ask wi th emphas is .    

“No t  necessar i ly ;  v io lence goes aga inst  the gra in of  most  of  

these fo lks—so much is  p lanned toward pass ive res is t ance ,  i t  

seems.   V io lence is ,  a t  best ,  a  last  resort  and wo rse ,  fa i lure on 

severa l  l eve ls , ”  DAVID c lar if ied .  “ I  mean,  th ink  about  GOLMAN ‟S 

statement :   People  have  only as much l iber ty as they have the  

in te l l igence to  want  and the courage to  take . ”  

“No  indicat ion or  want  for  v io lence , ”  I  sa id  

“R ight ;  v io lence is  a lmost  a contrad ic t ion ,  i t  seems. ”  

But  v io lence f ina l ly  arr ives ,  I  thought ;  THE ESTABLISHMENT 

HUSSLES force because i t  can .  
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“Someone name NOAM CHOMSKY put  i t  th is  way , ”  DAVID 

cont inued ,  reading from notes :  “That  is  what  I  have a lways  

understood to  be the essence of  anarch ism: the conv ic t ion that  the 

burden of  proof  has to  be p laced on author i ty ,  and tha t  i t  shou ld be  

d ismant led i f  that  burden cannot  be met . ”   

“Anarch ism,”  I  repeated .   

“Yes ;  th is  is  how these fo lks are cast ,  as revo lu t i ons or  status 

quo . ”   

“So  they use force ;  is  tha t  i t?  

“Oh no ,  they use force —but  v io lence begets v i o lence ,  so  as a  

form of  force ,  i t  is  fru i t l ess in the end. ”   

“But  I  thought  such as  extreme and d isorder ly —sub ject  to  

v io lence by defau l t , ”  I  went  on .   

“ I t  might  seem, the ir  ideas and a l l ;  but  h is tory  is  the best  

lesson on th is ,  DAVID cont inued ,  “ freedom ;  that  though expressed 

and sought ,  is  no t  a l together rea l is t ic . ”   

“Why not , ”  I  ask ,  th ink ing  tha t  fur ther  interest  wou ld be  of  l i t t l e  

va lue or  benef i t .   

“My opin ion of  course ,  but  the descr ibed freedom, ind iv idua l ism,  

contradic ts  i tse l f  presuming the sou l  to  be more se l f less than I  

th ink poss ib le . ”  

“So  you th ink that  the ir  ideas are foo l ish?”   

“No ,  no t  foo l ish ;  the  ideas somet imes came from extreme 

oppress ion ,  so  why wou ldn ‟ t  there  be such grand p lans for  se l f -

directed indiv idua l ism?”   
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“ I  see ;  so  the ideas ,  wh i le  l of ty ,  must  be cons idered from the 

po int  of  or ig in?”   

“Exact ly ;  as one who has known only s lavery ,  dreams of  

freedom as a utop ia ,  wh i le  those w i th re l at i ve freedom see i t  as  

much less—often taken for  granted . ”   

“So  then ,  are we a l l  s laves in some way?”   

“Yes ;  I  th ink so , ”  DAVID remarked .  “You are a s lave to  anyth ing  

that  you fear ,  for  one ;  and st i l l ,  anyth ing that  you t h ink  you contro l  

for  another .  So  even if  seeming se l f -directed—free from 

oppress ion as descr ibed before — the sou l  must  contend wi th  these 

in terna l  forces . ”   

“Wow; suddenly I  fee l  he lp less and hapless . ”   

“We lcome to  our wor ld . ”   

“Does that  inc lude HAL?”   

“We l l ,  no t  exac t ly ,  a l though HAL certa in ly  ref lects our wor ld at  

present ;  techno logy as the next  so lu t ion to  a l l  our  prob lems. ”   

“And how is  th is  „next  so lu t ion ‟  do ing ;  ah ,  toward so lv ing  

prob lems?  

“The jury is  s t i l l  ou t  on that ,  I  th ink ;  but  i f  h is tory is  t he  

teacher ,  techno logy wi l l  most  sure ly  fa i l . ”   
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“When is  your hear ing , ”  TALL asks .   

“ I t ‟s  schedu led for  next  Tuesday . ”   

“And what  has the HUSSLE offered , ”  HORACE cont inued ,  seek ing  

deta i ls .   

“They want  me plead-out ;  they want  me to  impl ic ate  you both as  

accompl ices ;  i f  I  do ,  the sentence wi l l  be l i ghtened ,  they te l l  me . ”   

“D idn ‟ t  I  te l l  HORACE;  HUSSLE doesn ‟ t  m iss a step —coerc ing  the 

defendant  w i th a lesser sentence for  state ‟s  ev idence . ”   

“Someone in my b lock ,  DAVID DANVIEW , to ld me that  these p lea 

barga ins are unl awfu l—a v io la t ion of  someth ing ca l led DEFENDANT 

RIGHTS .  Is th is  true?”   

“DAVID is  r ight ;  an at torney  by profess ion ,  DANVIEW is  on-

mark , ”  HORACE repl ied .   
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“ I  don ‟ t  get  i t , ”  I  sa id .  “ I f  i t ‟s  unl awfu l  than how does HUSSLE 

get  away from— , ”  I  ask ,  no t  re lax ing the  obv ious .   

“HUSSLE does what  i t  p leases ;  the law is  a means ,  no t  an end, ”  

TALL expla ined .  “The p lea barga in is  used a l l  the t ime ;  tr ia ls  and 

jur ies are rare . ”   

“So  what  shou ld  I  do? ‟   

“Standby ;  a p lan is  underway that ,  i f  i t  w orks ,  shou ld de l ay and 

idea l ly  end th is  who le  charade . ”   

“ I  don ‟ t  get  i t ;  what  is  the  p lan?”   

“Can ‟ t  te l l  you now;  HAL is  l is ten ing . ”   

“Gent lemen ,  I  am the image of  d iscret ion , ”  the  now fami l iar  

mach ine  vo ice sounded.   

“Sure , ”  sa id HORACE  

“You don ‟ t  be l ieve  me—you don ‟ t  trust  in  me?”   

“Whatever you say HAL ,  is  what  we be l ieve . ”   

“ I  was mere ly ask ing a quest ion ,  but ,  i f  your reply is  earnes t ,  

then I  am pleased, ”  HAL cont inued on .  “Hey guys ,  any news from 

JILL? I  have  missed BEAL something  awfu l  and long for  a return .  

So what ‟s  the poss ib i l i ty? ”   

“Oh ,  you ‟ l l  be  hear ing from BEAL,  that ‟s  for  sure ,  but  i t  may not  

be the news you des ire . ”   

“What ;  is  everyth ing okay —I mean ,  is  JILL in troub le?”   

“HAL;  we d idn ‟ t  want  to  be the one ‟s  to  te l l  you ,  but  i t ‟s  true ;  

JILL is  in troub le . ”   

At  th is  po int ,  I  was  not  sure what  to  be l ieve .  On the one hand,  

HORACE and TALL TELLS seem to  be b luff ing ;  perhaps ,  as  part  of  



LAKESIDE LOVE-IN 
 

161 

the myster ious p lan .  But  on the o ther hand ,  the ir  sent iment  seemed 

to  carry a leve l  of  ser iousness —as though the “ tr oub le ”  was rea l .   

“This  d is turbs me deeply , ”  HAL cont inued .  “ Is i t  f inanc ia l ;  for  i f  

i t  is ,  I  have the means to  ac cess any account  at  BOOZER BANK , ”  HAL 

expla ined .  “A n ip here and a tuck there and ,  presto ;  any f igure you 

want or  need—no str ings  at tache d. ”   

“Wow; I  d idn ‟ t  know you cou ld do a l l  that , ”  I  sa id du ly  

impressed.   

“A l l  the t ime ;  i t ‟s  one of  my lesser pub l ic ized profess ions but  

cer ta in ly  the most  lucrat ive , ”  HAL went  on w i th some ev ident  pr ide .   

“ I  don ‟ t  l ike  to  boast ,  but  I  can backdoor any ins t i tu t ion—it ‟s  a l l  i n  

the code baby . ”   

“Thanks ,  but  that  won‟ t  be necessary , ”  TALL repl ied ,  “F inances  

are not  the prob lem. ”   

“What  then;  p lease te l l  me as I  am the image of  d iscret ion , ”  HAL 

pers is ted .   

Look ing a t  each o ther ,  HORACE and TALL spoke in un ison :  “HAL ,  

BEAL is  poss ib ly  pregnant . ”   

 

“A baby ;  you mean a man-chi l d?”   

“Exact ly , ”  HORACE conf irmed.   

“Was i t  p lanned;  ar t i f ic i a l —,”  HAL probed.   

“Natura l ,  so  we ‟ve  learned as of  la te , ”  TALL TELLS added .   

“Who then s ired th is  man-chi l d ;  who is  the—what ‟s  the  word—

father , ”  HAL cont inued .   
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“This  is  where good news turns bad;  you see HAL,  HUSLEY is , ”  

HORACE sa id w i th a l ook o f  regret .  

“HUSLEY ,  but  that  is—,”  HAL responded wi th a s imulated gasp.   

“Yes ,  we know that ;  but  th is  news cannot  go  pub l i c .  The scandal  

that  might  ensue ;  i t  cou ld  shake-up the who le  system, so  to  speak . ”  

“You don ‟ t  mean my sys tem do you ;  my —”  

“Yes ,  yes ;  we know HAL—heard i t  before .  But  no ,  no t  your 

system, but  more that  of  HUSLEY and i ts  aff i l i a tes ,  is  what  we 

mean . ”  

“Sure ly  there is  somethi ng I  can do  in th is  in j ust ice toward  

JILL . ”   

“A l l  we ask HAL is  that ,  s ince you know,  make sure th is  

informat ion rema ins secure w i th in your doma in . ”   

“Of  course ;  I  am the image of  d iscret ion . ”   

“Of  course , ”  HORACE and TALL sa id in unison .   

And so ,  w i th tha t  counter  charade ,  I  returned to  my b lock and 

ce l l .   

“SOJOURNER ,  have you heard?”   

“Heard what , ”  I  ask as I  approached a group gathered round the  

SPIDER WEBB ,    

 “JILL BEAL is  pregnant —it ‟s  HUSLEY ‟S , ”  one  or  more b lur ted 

out .   

From the corr idors ,  I  cou ld hear the growing chant :   HUS and 

BEAL went  up a h i l l  to  fe tch a pa le  of  water ,  BEAL came down 

and—”  
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“New vers ion of  an o ld one , ”  DAVID commented ,  “But  is  i t  true ;  

now that ‟s  the quest ion . ”   

“No t  l ove , ”  I  ask  

“No ;  no t  at  a l l ;  the only l ove that  „HUS‟  cou ld  poss ib ly  have wou ld  

be the ref lect ion in the mirror —and even that  is  next  to  

imposs ib le . ”   

“A l ove chi l d , ”  SAMMY sa id ,  s l id ing a long the wal l  i n ce lebrat ion .   

“Aga in ;  no t  l ove , ”  DAVID underscored.   

As the news overtaxed the WEBB ,  the SPIDER near ly  dropped  

from fat igue ;  but  thankfu l ly ,  severa l  more  showed up to  cover so  

that ,  the WEBB enlarged,  l i t t l e  or  no in terrupt ions were noted .   

“Hey ,  HUSLEY has re leased a response ;  l is ten . ”   

 

“ I  d id no t  have re l at ions wi th JILL BEAL , ”  the recognized vo ice 

came over the WEBB .   

“But  HUSLEY,  d idn ‟ t  you have some re lat ionship w i th BEAL ;  so  

many accounts conf irm — , ”  came a vo ice ,  ev ident ly  at  the press  

conference .   

“Yes ;  I  know JILL BEAL ,  but  we  are s imply  acqua intances —

noth ing more . ”   

“But  recent ly ,  you were both seen toget her at  the courthouse 

and,  according to  w i tnesses ,  you two seemed lovey -dovey , ”  another  

press agent  noted .   

“What  in the COVE‟S name is  „ l ovey -dovey ‟ ;  aga in ,  I  d id not  have  

re lat ions w i th  JILL BEAL, ”  
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“From JOHNSON‟S DICTIONARY ,  l ovey -dovey means :  to  regard  

wi th affect ion and ,  s ince  you both were seen as affect ionate — i f  

you know what  I  mean—then ;  we l l ,  you know. ”   

“Press agent ;  what  is  your name —I want  your name ,  now, ”  

HUSLEY ins is ted w i th  growing tens ion .  “And I  want  to  know where  

th is  fa lse accusat ion came  from, too . ”   

“One o ther quest ion , ”  someone ask .   

“A lr ight ,  but  on ly  one—and i t  bet ter  be to  my favor ,  or  e lse , ”  

HUSLEY demanded as the  room went  hush .   

“Which wou ld you prefer ;  a  boy or  g ir l?”   

“What  is  your name ;  I ‟m put t ing i t  down in my book .  What  is  i t ;  

te l l  me you mindless p iece of . . . . ”   

To  say that  the news was  wi ld -f ire  was be ing modest ;  i t  set  the  

who le  COVE ab laze and abuzz wi th a leve l  of  energy not  w i tness ed 

s ince the l ast  championship of  PIGBALL .   

HUSLEY had large ly  gone into  h id ing ,  i t  seemed ;  as one who  

normal ly  thr ived on pub l ic  appearances and s im i lar  charades of  

good wi l l ,  the off ic ia l  was unoff ic ia l ly  i l l ,  as reported on the WEBB ,  

but  then . . . .  

“SOJ ,  you are to  report  to  HUSLEY ‟S off ice a t  once ;  a  s taff  

member wi l l  escort  you t o  the Honorab l e  chambers . ”   

“What ‟s  th is  about ,  HAL?”   

“ I  am the image of  d iscret ion ,  but  s ince you ask ,  HUSLEY is  

go ing to  re lease you and ,  as to  the p lea barga in ,  has de layed any  

further HUSSLING at  th is  t ime . ”   
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“But  why ;  why me ,  why now, ”  I  ask ,  no t  rea l ly  th ink ing tha t  HAL 

wou ld answer .  

“ I  am the image of  d iscret ion ,  but  HUSLEY has somehow been 

offered a p lea as we l l ;  one where any prospect  of  future HUSSLING 

is  in jeopardy .  I t ‟s  what  SAMMY SLIPPERY might  ca l l  „up aga inst  the 

wal l ‟ . ”   

“Anyth ing  e lse HAL;  any th ing  yo u te l l  me to  prepare me for  th is  

meet ing?”   

“ I  am the image of  d iscret ion ,  but  be pat ien t ;  HUSLEY is  s t i l l  

do ing the  HUSSLE and wi l l  try to  b luff —but don‟ t  buy i t  for  a 

minute . ”   

“Tak ing HAL‟S incessant  d iscret ion ,  I  went  to  Honorab le  

HUSLEY ‟S  off ice under  escort . ”   

“The Honorab le  HUSELY w i l l  be w i th  you short ly . ”   

A news pamphlet  on the tab le  caught  my a t tent ion ;  the headl ine :   

“Rumors of  HUSLEY affa i r ,  a  Hoax . ”   Obv ious ly a pub l icat ion  of  the  

mainstream var ie ty ,  the  ar t ic le  d isputed i t  as a po l i t ica l  p loy  a imed 

to  undermine HUSLEY and the common good of  the COVE.   “C i t izens 

of  the  COVE, ”  HUSELY was quoted as say ing ;  “ th is  is  terr ib le  th ing ,  

not  only  toward my team but ,  much more ,  aga inst  truth i tse l f .  I t  is  

bo th a tragedy and a travesty for  which ,  in t ime ,  w i l l  g ive way to  

tenac i ty  of  truth ;  yet  in the meant ime ,  is  a t est  of  our to ta l  

temperament .  So  I  ask for  your to lerance . . . . ”  

The ar t ic le  cont inued on —more of  HUSLEY do ing  the HUSSLE —

but  I  had read enough to  remind myse lf  of  the  depth at  wh ich 
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power wi l l  s toop to  mainta in possess ion .  I t ‟s  good reading th is  

ar t ic le ;  now I ‟m in the r ight  frame of  mind to  face HUS.   

“Good day ;  i t ‟s  So journer ,  I  am to ld . ”   

“Yes , ”  I  sa id exerc is ing as much brevi ty  as poss ib l e .   

“ I t ‟s  seems that ;  we l l ,  the  HUSSLE has had to  make  a  change of  

p lans—hav ing recogn ized tha t  the condi t ions and c ircumstances of  

your case warrant  addi t i ona l  cons iderat ion and much consternat ion .  

In short  and to  the  po int ,  we have  agreed tha t  you shou ld be 

re leased at  once and remain in the COVE pend ing th e outcome of  

our invest igat ion . ”   

“Thank you , ”  I  sa id ,  w i th  apparent  apprec ia t ion .   

“Yes ,  we l l ,  we a l l  must  do our part  to  ensure that  just i ce is  

served—am I r ight  So journer?”   

“Of  course , ”  I  agreed.   

“Yes ,  of  course I  am . We l l  now then;  I  b id you good day . ”   

And as I  headed for  the door ,  I  cou ld overhear a conversat ion :   

“Honorab le  HUSLEY;  a message from a JILL BEAL. ”  

“JILL who , ”  I  heard HUSLEY ask .   

I  wanted so much to  say smooth ing—but  had learned that  

honesty is  not  the po l icy  when matched aga inst  such cr imina l i ty—

sanct ioned and sanct imon ious as i t  is .   

The p lan ,  whatever i t  was or  was meant  to  be ,  had worked;  I  

was free to  go  at  least  unt i l  the HUSSLE cou ld pu l l  the necessary 

levers to  re-estab l ish the  case ,  i t ‟s  leg i t imacy ,  in the dark and gray  

of  HUSLEY ‟S wor ld .  
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“Here one that  appl ies , ”  DAVID began to  read from GILLES 

DELEUZE :  “A concept  is  a br ick .  I t  can be used to  bu i ld a courthouse 

of  reason ,  or  i t  can be thrown through the w indow. ”  

Where is  RICK‟S BRICKS when I  need them, I  thought .   

I  was g lad to  out ,  re leased and at tached to  TALL and HORACE ,  

but  I  had to  know:   “ Is i t  true ;  JILL BEAL?”   

“No ;  i t  is  no t  true ;  that  is ,  the baby ,  but  i t  is  true as to  re lat ions .   

JILL BEAL has done the HUSSLE and then some. ”   

“But  what  about  honesty  and JILL ‟S s i tuat i on , ”  I  ask ,  showing  

some respect  for  what  I  had learned and accepted as the r ight  

course .   

“We to ld HAL that  JILL was „poss ib ly  pregnant ‟ —and i t  cou ld 

have been ,  accord ing to  JILL ;  wh ich is  why HUSLEY was so afra id , ”  

HARACE began to  expla in .   

“ I  shou ld add  that  th is  JILL ‟S offer ing—the deta i l s  of  the p lan , ”  

TALL TELLS went  on .   

“So  in  the  end,  i t  was not  about  l ove a t  a l l , ”  I  sa id .   

“ I  th ink i t  was in an iron ic  sor t  of  way , ”  TALL repl ied .  “Love for  

you ,  for  the  truth and o ther th ings .  We each and a l l  cared about  you 

as much as desp ise the HUSSLE ;  thus ,  the p lan as  i t  is . ”   

“ I  s t i l l  don ‟ t  comple te ly  understand . ”   

“D idn ‟ t  expect  you to ;  but  for  the t ime be ing le t ‟s  r ide the van 

down to  the r iver  for  a  l ove - in ,  what  do you say sou l?  

“A l ove- in ,  I  ask ,  s t i l l  con fused.    

“That ‟s  r ight , ”  HORACE aff irmed ,  “A b l ast  from the past . ”  
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And so the l ove- in i t  was ,  is  or  w i l l  be .  What  a way to  end the 

arrest ,  deta inment and unt ime ly re lease ;  but  then ,  some th ings 

cannot  be understood now or ,  for  tha t  mat ter ,  a t  a l l .   

Take l ove for  instance ;  how many ways do we use love and 

misuse love? Is  l ove  a lways pure-perfect  orange ,  or  is  somet imes  

less than pure ,  even dark and gray .  We may hope for  a l l  orange 

but ,  in actua l i ty ,  what  we end-up 

wi th is  a  l o t  of  gray from beg inn ing  

unt i l . . . .  I t  was OSCAR WILDE who  

sa id :  “When one is  in  l ove ,  one  

a lways beg ins by dece iv ing one 's  

se l f ,  and one a lways  ends by  

dece iv ing o thers . ”  L ike I  sa id ;  l ove  

is  dark and gray .   

“Yes ,  but  at  the same t ime ;  l ove  

requ ires one to  surpass one 's  se l f , ”  

JILL BEAL added ,  “which is  why I  d id what  I  d id . ”   

I  get  i t ;  for  I  too  l ove in shades of  gray —plac ing cond i t ions ,  on  

me ,  them and on i t .  And do I  put  a l l  my fa i th in  th is  th ing ca l led  

l ove? No ,  I  can ‟ t ,  because  I  have exper ienced the t ragedy  of ,  i n and 

through i t .    

Before I  lef t  the b lock ,  DAVID handed me no te ;  and now I  read 

something wr i t ten in ho ly  book :  “ Greater  l ove has no one than th is ,  

than to  lay down one 's  l i f e  for  h is  fr iends . ”  

I t  is  the heart  of  the sou l ;  tha t ‟s  wher e love beg ins and ends ,  I  

th ink ;  so  seems the sent iment  of  HELEN KELLER:  “ the best  and most  
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beaut ifu l  th ings  in the wor ld cannot  be seen or  even touched — they  

must  be fe l t  w i th the heart . ”  

So  I  w i l l  keep love as a fr iend;  pro tect ing i t  in my heart .  I  w i l l  

do as WILDE adv ised :  “keep love in your  heart ;  for  a  l i fe  w i thout  i t  

is  l ike  a sunless  garden when the f lowers are dead. ”   
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I  am a ch i ld aga in ;  unh ib i ted by decorum and d isc ip l ine ,  I  can:  

 Say the th ings I  want  to  say  

 Laugh at  anyth ing in any  way 

 Dream of th is  and th ink o f  tha t   

Run ,  p lay and just  have fun .    

Here ,  in GERMANIA GEMS,  is  no t  the harsh rea l i ty  of  the gray —

but  only  the orange t hat  wants  for  th is  day  to  s tay beyond today  

and then ,  to  the next  day . . . .    

The co ld and c lear  water  gushes from the deep and dark  

caverns be low .  Cou ld there be GEMS in those caverns tha t  g ive the  

water  th is  g l i t t er  and g low?  

“Can we go , ”  I  ask the o thers .   

“Go , ”  they say .   
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“Can we go down  be low;  the p l ace that  produces  th is  g l i t ter  and 

glow?”   

“Go  down there? How;  how wou ld we go , ”  they ask .   “You  want  to  

go now,  r ight  now;  but  how?  

“Just  say the  word  and we ‟ l l  f ind a way .  

“And i f  we go ,  go  way be l ow ,  what  then—what w i th these GEMS 

that  g l i t ter  and g low? ”   

“If  we go and see these GEMS;  then w e ‟ l l  know . ”  

“And who cares to  know;  th is  source of  the g low?”  

“Don ‟ t  you care? Don ‟ t  you  want  to  know?”  

“ I t  is  on ly  water ,  no t  GEMS, you s i l l y  ch i l d ;  the g l i t ter  and g low 

is  mere ly a ref lect ion  of  l igh t  through the medium as i t  f l ows .   

But  l ook ,  the l ight  has d immed;  yet  the stream st i l l  g l i t ters  and 

g lows . ”   

“ I t ‟s  on ly  l ight  of  a d ifferent  k ind .  Now stop th is   dreaming and 

toy ing wi th your mind. ”   

“But  tha t ‟s  how much you know;  for  the d immed l i ght  is  mere ly  

a ref lect ion of  the  day l i ght , ”  I  sa id to  them.  

“Of  course ,  we know;  but  the po int  i s  tha t  th is  l ig ht  is  what  

g ives the water  i ts  g low ;  and no t  some GEMS  dreamed of  „down 

yonder ‟ ,  down be low . ”   

“You te l l  me no t  dream or  wonder ,  no t  to  th ink or  ponder . ”  

“We say such dreams and thoughts are best  not  expressed ;  for  

i t  bet ter  to  remain s i l en t  than to  say s ometh ing  that  you ‟ l l  l a ter  

regret . ”   
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“Regret ;  why wou ld I  regret  an imaginat ion ? Why wou ld I  be  

ashamed or  gu i l ty  of  tha t? Don ‟ t  you dream  and th ink ,  have fun or  

play , ”  but  they wou ld no t  say .  And what  of  l ove and to  be l oved—

without  cond i t ion—or  just  to  speak on impu lse ,  w i thout  permiss ion?  

Speak of  what?   

Oh someth ing ;  th ings  wishfu l  and lov ing ,  car ing and g iv ing .   

“But what  about  the heart ;  i t ‟s  harm and hurt?”  

“You mean of  be ing r id icu led and re jected ,  damaged and 

de jected;  is  that  what  you mean?”  For  i f  that  is  what  you mean ,  

then I  wou ld rather incur  the hurt  and harm. ”   

“Then you are a foo l ;  for  only  a foo l  so  free ly  exposes the ir  

hear for  hurt  and harm. ”  

“That  is  not  so ;  a  foo l  is  one who forms such an op in ion and 

then ,  c la iming i t  to  befact ,  fo is t  i t  upon o thers  who are not  so  

fearfu l  of  hurt  and harm. I  dare to   dream, to  th ink ,  to  speak of  

th ings  wishfu l  and lov ing ,  car ing and g iv ing .  A foo l  as forgot ten 

that  such th ings  are what  makes l i fe  worth l i v ing  in the f irst  p lace . ”  

“You do what  you want  t o  do—but  you wi l l  see that  we were  

r ight—which is  a l l  that  mat ters . ”  

“So  what  I  want  to  do ,  or  what  I  be l ieve ,  is  no t  r ight— is  that  i t?  

Is i t  wrong to  want  to  be l ieve ,  wrong to  be l ieve at  a l l ? Be l ief ,  the  

want  to  be l ieve ,  is  what  go t  me to  th is  t ime and p l ace ,  the COVE.  

Only th is  cho ice to  be l ieve made th is  cho ice poss ib le .  But  i f  I  am a 

foo l ,  as you suggest ,  i t  is  because I  am among foo ls ;  that  I  be l ieved  

because you conv inced me that  be l ief —as you be l ieved—was the  

way, ”   
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“But  be l ief  in the pass ing  is  d iff erent  than be l ief  in some GEMS;  

the source  of  g l i t ter  and g low of  th is  co ld and c lear  water  that  

f lows . ”   

“How;  how is  one d ifferent  from the o ther ;  the  COVE above 

different  from that  be low?  Do you know what  the creatures  see 

be low;  those that  crawl  to  and  fro .  Maybe these subterr ians have  

seem the GEMS ,  that  wh ich makes the g l i t ter  and g low . ”  

“Let ‟s  ask a creature down be low;  le t ‟s  end th is  nonsense once  

and for  a l l .  But  l is ten sou l ;  we ‟re  j ust  try ing to  spare you from 

be ing a foo l .  So  stop th is  be l ief ,  th is  be l ief  in be l i ev ing and a l l  the  

other stuff  of  ch i ld ‟s  fun and p lay —wake-up before i t ‟s  too  la te , ”  

they sa id as the sound of  i t  a l l  became much louder but  less l ike ly .  

“But  th is  is  what  I  want  and hope for?”  

“To  be a chi l d ,  aga in?”  

“No ;  but  to  be l ike  a  ch i ld ;  the th ings as  I ‟ve  to ld  you 

repeatedly . ”   

 “SOJOURNER,  don ‟ t  you rea l ize  that  when you want ,  you beg in to  

expect  and when you expect ,  then you exper ience d isappo intment . ”  

“But to  avo id d isappo intment  is  to  avo id hope and  worse even ,  

l ove .  So  you want  me to  be hope less  and love less—is that  i t?”   

“We ‟re not  say ing that  you shou ld not  hope and love ;  but  that  

you shou ld not  put  much hope in  l ove ,  that ‟s  a l l . ”   

“But  l ook ,  r ight  now;  where am I ,  but  a t  a  l ove- in .  If  I  d idn ‟ t  

be l ieve  in l ove ,  why wou ld I  be here ;  but  more important ,  i f  you te l l  

me I shou ld not  „put  much hope in  l ove ‟ ,  why are you here ,  a t  the  

l ove- in too? ”  
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“Maybe we ‟re here to  impart  some l ight  of  our own making and 

do ing—of  what  we know— that  too  much hope  and expectat ion  

causes too  much hurt  and harm . ”   

“Is th is  so ;  do  you rea l l y  know?”   

“Maybe we know, maybe  we be l ieve —what  d ifference does i t  

make if  i t  saves a sou l?”   

“ If  you don ‟ t  know, but  on ly  be l ieve ,  that  you are no more sure 

or  cer ta in than me;  i t  is  your be l ief  versus mine . ”  

“We ‟ve  each and a l l  sacr if iced and suffered in hope and 

expecta t i on of  something ,  or  someone ,  f irst  des ired but  la ter  

d isda ined .  So  we know about  p lay ing the foo l ;  the  hurt  and harm in  

too  much hope and expectat ion . ”   

“Oh ,  than you do know. ”  

“We know and we be l i eve . ”   

“But  what  do you want  to  be l ieve , ”  I  ask .   

“What  we know is  more important ;  so  what  we want  to  be l ieve  

does not  mat ter  any more  or  as much . ”   

“D id what  you want  to  be l ieve ever mat ter  more ;  say ,  for  

example ,  before you knew what  you know now. ”   

“Yes ,  i t  d id—which br ings us back to  the reason we ‟re here ;  to  

impart  some l i ght . . . . ”   

 “So  you know and now you want  me to  know too . ”   

“Yes ,  to  know , but  more important ly  to  avo id hurt  and harm —

and to  just  happy . ”   

“You want  me to  just  be happy . ”   

“Yes SOJOURNER ;  isn ‟ t  that  what  you want  too?”   
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“I  want  to  be l ieve more than I  know —and tha t  is  why I  choose :  

to  dream and imagine ;  to  wonder and th ink and speak of  such  

th ings ;  to  hope and have expecta t ions ;  and to  l ove and be loved .   

“And to  hurt  and harm you heart . ”   

“Yes ,  tha t  to . ”     
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“That  was some rest  you too , ”  TALL TELLS commented .  “Seems 

that  some dreams were part  of  i t . ”   

“What makes you be l ieve that ?”   

“ I t ‟s  just  something I  know, ”  TALL cont inued wi th conf idence .  

“So  te l l  me then ;  what  is  i t  about ,  these  dreams, ”  I  ask TALL .  

“Who were they ;  the ones that  do  not  dream or be l i eve?”   

“Who do you th ink they are , ”  TALL repl ied .   

“Are they the dark and gray?”  

“No t  so  much as wi th the  last  t ime you  dreamed GRAY SHADES.  

These fo lks are more a  part  of  you ,  sou l ;  a  s ide that  a imes to  

protect  you from be ing  hurt  and harmed. ”   

“A part  of  me? Bu t  I  sa id be fore the l ove- in  that  I  was a l l - in ;  

ready to  pro tect  l ove w i th in my heart . ”   

“I t ‟s  no t  say ing  i t  tha t  mat ters ,  but  do ing i t . ”   
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“Do  you mean a l l  or  none?”   

“Ne i ther ;  „do ing  i t ‟  i s  no t  abso lu te  any more than NESBITT 

ORANGE is  one unique  shade .  When you say  that  you ‟re  „a l l - in ‟  i t  

does not  mean tha t  you  are ;  there w i l l  be  t imes when you are  

„ r id icu led and re jected ,  damaged and de jected ‟ .  And wi th th is  

c ircumstance ,  you w i l l  quest ion and doubt  whether you are a l l - in i f  

you ever were at  a l l . ”   

“How do you know that  I  haven ‟ t?”   

“ I  don ‟ t ,  know;  but  I  do  be l ieve that  such t ime and p lace comes 

in vary ing shades too ;  somet imes a mi ld vers ion ,  o ther t imes a bo ld  

and v ibrant  var ie ty . ”  

“Just  orange then?”   

“A mix  rea l ly ;  cons ider the sky ,  the c louds .  Are they just  gray  

when the sun is  l ow? ”  

“ I  see . ”   

“Do  you rea l ly  see?”   

“Okay ,  what  are you get t ing a t?”  

“ I  am say ing that  w i th the sky ,  what  appears one  minute as “a 

mix ”  can be qu i t e  d i fferent  the next ”   

“And the sky ,  i t ‟s  co lor ,  is  l ike  l ove?”   

“That ‟s  one way of  descr ib ing i t . ”  

“You see a  beaut ifu l  sky of  NESBITT ORANGE ,  and you ‟re  

awestruck ;  but  even wi th in a short  t ime ,  and from the same place ,  

the sky  becomes gray ,  l i t t l e  or  no orange . ”  

“So  how does that  re late  t o  l ove or  what  I  be l ieve  o r  want?”   

“Do  you  contro l  the sky ,  the way i t  l ooks?”   
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“No ,  of  course not . ”  

“Thus ,  no  mat ter  how much you long for  th is  same beaut ifu l  

sky ,  a l l  the want ing  w i l l  no t  magica l ly  make i t  reappear or  stay for  

tha mat ter . ”   

“No ;  no th ing w i l l . ”   

“We l l ,  some th ings might ,  but  I ‟ l l  just  accept  that  you ‟re  r ight ;  

no th ing wi l l .  But  te l l  me  SOJOURNER;  how many appearances can 

the sky  have? ”  

“Hundreds ,  maybe ;  thousands , ”  I  sa id ,  rea l ly  uncerta in .   

“Someth ing l ike  that ;  many—more than can be est imated ,  as  

even an hour can produce a mul t i tude .  But  here ,  in th is  ana logy and 

i l lusta t ion of  the sky ,  is  something appl icab le  to  l ove and the o ther 

th ings des ired or  sought . ”  

“ I  guess you mean that  i t  can be at tract ive and awesome but  

a lso  dark and gray too . ”   

“Yes ,  but  more ;  i t  can be unpred ic tab le ,  i l l us ive ,  and yet  very  

powerfu l—fu l l  of  energy beyond our w i l dest  imag inat ion and 

rea l i ty . ”   

“No  wonder they were try ing  to  warn me . ”  

“More than warn ,  they  are try ing to  tea ch you— try ing to  

suggest  that  the th ings that  you want —most of  a l l  l ove—can be  

l i fe long pursu i ts  invo l v ing  endless  amounts of  your  own energy . ”   

“As that  is  the  case ,  why do we choose such , ”  I  ask .   

“We choose because NESBITT ORANGE is  so  beaut ifu l  even in  

rare form.”   

“Are you say ing  i ts  about  shades of  co lor . ”   
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“No ,  no t  in part icu l ar .  I  am us ing co lor  in a broader context  of  

something  beaut ifu l ,  a t t t ract ive and yet ,  a l lus ive  at  t imes .  Th ink  

about  the  d isppo inment  when you p lanned something outdoors and 

the weather d id not  behave ;  seems a l i t t l e  r id icu lous ,  don ‟ t  you  

th ink? But  th ink about  the farmer or  o thers than depend on the 

ra in ;  the ir  react ion to  s im i lar  weather . ”  

“They have good reason to  be happy —obvious ly ,  for  the ir  

l iv l i hood , ”  I  sa id .   

“You want  the NESBITT ORANGE,  but  these fo lks need the gray  

c louds of  ra in .  Which is  most  important?”   

“What  they need,  of  course . ”   

“Yes ,  you say  that  now,  but  le t  the next  s i tua t ion ar ise and ,  in i t ,  

you ‟re  only  interest  and focus may be on your se l f —that  you ‟re  day  

was a l l  ra in and no NESBITT ORANGE . ”   

“So  I ‟m se l f ish and se l f-centered ;  is  that  i t?”   

“No t  exact ly ,  but  s ince you brought  i t  up ,  is  i t  so  cons ider ing  

th is  example?”   

“ I  d idn ‟ t  get  what  I  wanted ,  so  yeah,  I  guess so . ”   

“And co inc ident ly ,  the same ho lds t rue for  the o ther wants :  l ove ,  

hopes and expectat ions ,  and so  on . ”   

“So  I  shou ldn ‟ t  have wants ,  even for  l ove?”   

“This  is  where the sky becomes a random mix of  orange and 

gray sou l ;  the fact  is  that  we need love just  as we want  l ove . ”   

“And what  about  hope  and expecta t ions and a l l  the o thers ;  do  we 

need them too?”   
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“ I  be l ieve we do ,  in some degree .  Somet imes however ,  we 

confuse needs wi th wants s imply because our bas is  is   re levant .  

Here in the COVE ,  some have more than o thers .  And wi thout  go ing 

into  deta i ls ,  what  is  a need to  one is  a want  for  ano ther . ”   

“What  about  l ove ;  how much do we need?”   

“ I  don ‟ t  know and ,  honest ly ,  I ‟m not  anyone knows .  But  I  w i l l  

say th is ;  that  when love  is  absent ,  there is  no guesswork to  tha t  

quest ion—but  when love  is  present  in some degree or  form, does  

the answer become abstract  as the mix  of  gray and orange in the  

sky . ”  

“JILL BEAL seems to  want  l ove a l o t , ”  I  commented .   

“Yes BEAL ;  we l l ,  now we ‟re get t ing into  the rea l  complex i ty  of  

what  is  convenient ly  ca l l ed l ove . ”  

“You mean  i t ‟s  no t  about  l ove?”   

“ I  mean that  i t  is  more than love ,  the essence .  You see ,  fo lks 

use love for  o ther wants and needs ;  for  example ,  the need to  be  

needed . ”   

“The need to  be needed?”   

“Yes ;  be ing needed is  a need and want  too .  So  someone seeks to  

be needed by g iv ing what  is  ca l l ed l ove ,  though i t  may not  be l ove at  

a l l . ”  

“This  is  confus ing ;  i t  seems to  have an endless number of 

ang les and arrangements . ”   

“You mean,  l ike  the appearance of  the sky . ”  

“Okay ;  I  see the assoc ia t i on and s im i lar i ty . ”  
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“But  do  you rea l ly? Have  you ever sat  and watched the set t ing  

sky l ine for  an hour not ing the deta i ls —the „ang les and 

arrangements ‟?”   

“Don ‟ t  th ink so ;  the only  t ime  I  can remember g iv ing i t  tha t  

much at tent ion  or  t ime is  when a storm is  brewing . ”   

“Good po int ;  so  when  you afra id ,  the sky suddent ly  becomes 

important  enough to  grab  your at tent ion . ”   

“Another s im i lar i l t y  I  guess?”   

“That ‟s  r ight ;  when you ‟re afra id ,  perhaps of  l os ing something  

or  of  not  get t ing  i t ,  then you perk -up and g ive  the mat ter  your 

at tent ion concern ;  o therwise ,  you take i t  for  granted —hardly  

not ic ing i ts  presense or  pos i t ion . ”  

“And love is  l i ke  that?”  

“Many of  our wants and needs are l i ke  that  SOJOURNER.   When 

we when rea l ly  want  something ,  we f ight  for  i t  w i th sacr if i ce  and 

suffer ing—somet imes more even . ”  

“But  you can‟ t  f ight  to  change the sky?”   

“That ‟s  r ight ;  some th ings are beyond our contro l — though we 

don ‟ t  a lways accept  or  acknowledge  that . ”   

“My dream; what ‟s  i t  a l l  about  TALL?”   

“Bas ica l ly ,  i t ‟s  about  growing-up in knowledge and 

understanding ;  but  a lso ,  i t ‟s  about  reta in ing the chi l d- l ike qua l i t ies  

so  v i ta l  to  our cont inued l i fe  and l i v ing .  The two s ides  of  your 

dream each have some mer i t . ”   

“So  both are r ight?”  
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“ I  d idn ‟ t  say that ;  remember ,  tha t  the sky is  no t  abso lu te ,  nor  

are we—our ideas  about  our needs ,  wants  and such . ”  

“So  both cou ld be r ight?”   

“Yes ;  r ight  in some ways ,  but  no t  a l l .  There are moments where  

the sky looks  ent ire ly  orange ,  o ther t imes complete ly  gray ;  but  most  

of  t ime ,  some mix ,  ever  chang ing —somet imes confus ing . ”   

“Confus ing too?”  

“Confus ing ,  m is leading ,  myster ious —choose you descr ipt ion ,  but  

the sky  and our wants are abstract  and a lof t  at  t imes . ”   

“So  we do not  know what  we a lways need or  what  we want?”   

“Yes ;  and even more ,  we do not  what  such uncerta in needs and 

wants wi l l  cost . ”   

“Sacr if ices ,  suffer ing and a l l  that  harm and hurt?”   

“Yes ,  the costs ;  to  us and to  o thers too . ”   

“So  we may go  to  great  length to  sat isfy these  needs and wants ;  

the costs enormous and unest imab le?”   

“That ‟s  r ight  and,  what ‟s  more ;  we may de l ib erate ly  impose  

costs on o thers to  get  what  we want . ”   

“That ‟s  crue l . ”   

“Sure ,  i t  can very  crue l . ”  

“And yet  we do th is . . .? ”   

“Everyday ,  whether we necessar i ly  know i t ,  be l ieve i t  or  not . ”   

“So  how does th is  a l l  end-up?”   

“L ike the sky ,  i t  can go many ways . . . t hough wi th some 

pred ic tab i l i ty .  Somet imes  the outcome is  extreme however ;  l o t ‟s  of  
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costs to  l o ts  of  fo lks ,  w i th l i t t l e  or  no post ive outcome to  show for  

i t . ”   

“Then there ‟s  a mora l  to  th is  s tory?”   
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 “A  moral  to  the story , ”  TALL conf irmed .  “ Yes ,  somewhere in  the  

understanding  are l im i ts  or  l imi tat ions ,  best  expressed in the 

quest ion :  how far  w i l l  we go to  get  what  we need or  want —how 

much is  i t  worth to  us?”   

“How of ten ;  th is  quest ion?”   

“As of ten as i t  takes—however of ten that  might  be , ”  TALL 

began ,  “We may try to  just i fy—or  rat iona l i ze—our needs and wants  

around good intent ions  or  earnest  ideas . ”   

“ Is  that  so  bad? We cou ld be ignorant  or  even neg legent —

disregard ing such . ”   

“Yes ,  you ‟re  r ight ;  why bother w i th such deta i ls  i f  the effor t  is  

ins incere .  But  on the o ther hand ,  th is  approach may have some rea l  

worth in  the  who le  process . ”   

“So  rat iona l i z ing is  a good th ing?”   



TREDEGAR COVE  
 

186 

“ I  th ink  so ;  some rat iona l i i ng w i th  reasoning and t ime to  mul l  i t  

over— to  see what  t ime and p lace te l ls , ”  TALL repl ied fo l l owed by a 

story of  someone e lse .  “ Let  me te l l  of  a person I  know, MCFALL :  a  

sou l  l ike  you ;  someone  look ing for  knowledge and understand ing  

with needs  and wants much l i ke  your own. ”   

“D id MCFALL  do  TUNNEL TIME?”   

TALL nodded .   

“So  what  happened;  what  is  the  lesson ? ”   

“Maybe more than one ,  but  le t  answer that  w i th some deta i l s , ”  

TALL expl a ined .  “As ide from s imi l ar  c ircumstances  at  the beg inning ,  

MCFALL dec ided that  the  wants were a l l  that  mat tered ,  in l i fe  and 

l iv ing ;  that  no  one or  noth ing e lse  compared in va lue  and 

impor tance . ”   

“So  MCFALL cared noth ing for  l ove?”   

“We l l ,  that ‟s  one of  those re lat i ves ;  you see ,  MCFALL fa i l ed  to  

understand the  rea l  meaning  and matter  of  l ove —which is  not  

uncommon . ”   

“ I  th ink I  know where  th is  is  go ing , ”  I  commented .   

“Good;  then my explanat i on may no t  have to  go  that  far , ”  TALL 

cont inued .  “But  in  the end MCFALL learned a hard lesson in  the  

cho ices and the FALL . ”   

“FALL ;  what  was tha t?”   

“Some th ings tha t  MCFALL thought  rat iona l — j ust i fed by some 

means— turned about  to  be worth far  less than org ina l ly  est imated ;  

and in these cho ices ,  the c ircumstances ,  MCFALL had a FALL . ”   

“D id MCFALL learn ;  was there some benef i t?”   
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“Another quest ion of  re lat i ves , ”  TALL descr ibed i t .  “But  to  

answer ,  MCFALL d id learn some va luab le  lessons  and ,  idea l ly ,  put  

them into  prac t ice . ”   

“You don ‟ t  know?”   

“No t  rea l ly ;  MCFALL returned and ,  has s ince ,  no t  be en reached 

in  sp i te  of  my effor ts . ”   

“Your effor ts?”  

“Yes ,  that  was  part  of  my reason for  be ing gone  some days ago ;  

an at tempt to  reach MCFALL . ”   

“So  you are fr iends ;  I  mean ,  the FALL d idn ‟ t  hurt  your 

re lat ionship?”   

“Oh ,  I  wou ldn ‟ t  say  that ;  I  def in i te ly  hurt —most ly  for  

MCFALL—but  I  have fa i th that  my fee l ings and heart  are strong 

enough to  endure d isappo intments . ”  

“So  you loved MCFALL?”  

“Yes ,  of  course ;  fr iendsh ip is  about  l ove . ”   

“And the FALL?”  

“You mean the deta i ls  of  the FALL?”  

“Yes ;  as  a mat ter  of  understanding . ”   

“So  tha t  you can avo id a s imi lar  exper ience?”  

“Yes ;  I  mean ,  who  wants  t o  fa i l  or  FALL?”   

“SOJOURNER ,  I  don ‟ t  rea l l y  see how the deta i ls  are  go ing to  he l p 

here ;  for  in l i fe  and l i v ing ,  fa i lure or  fa l l ing is  inev i tab le —as  

certa in as the sky has shades of  orange . ”   

“Or  gray . . . . ”   

“As sure as the sky  is—is my po int . ”   
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“But  why  try ,  on ly  to  fa i l  and fa l l ?”   

“Again  re lat i ves ;  fa i l i ng and fa l l i ng are not  a lways the  resu l t ,  

but  even when such occurs ,  you canno t  g ive -up on ,  or  check-out  of ,  

l i fe  and l iv ing . ”   

“So  you have to  be l ieve . . .keep the fa i th?”   

“That ‟s  i t ! ”   

Af ter  a moment ,  I  cont inued.  “Do you th ink  that  th is  FALL cou ld  

have been avo ided or  lessened?  

“Hard to  say sou l ;  remember that  th is  is  about  re lat i ves ;  but  i f  

forced to  answer ,  I  wou ld say that  MCFALL made some cho ices —as  

we a l l  do—with consequences .  Even cho ices vary however ;  as  

somet imes ,  force predominates or  supercedes cho ice . ”   

“So  a FALL can happen irrespect ive of  cho ice?”   

“Oh yes ;  force has a l ongstanding h is tory of  inst igat ing and 

promot ing „a l l  that  harm and hurt ‟ .  Fo lks  have  known such t imes  

and places . ”   

“Sounds  l ike  the HUSSLE. ”   

“Sure ;  there ‟s  some HUSSLE in i t . . . combined wi th o ther forces . ”  

“L ike my court  case?”   

“We l l  yeah;  there is  cer ta in ly  forces at  work in your arrest  and 

deta inment .  You made a cho ice ,  confront ing HUSLEY . ”   

“But  you ‟re  suggest ing that  such a  FALL can happen —even 

without  such cho ice . ”  

“Yes ;  forces don ‟ t  wait  on cho ice—at  least  no t  the cho ices of  

those be ing acted on . ”   

“So  cho ices don ‟ t  rea l ly  mat ter  in the end?”  
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“Cho ices mat ter  just  as  your needs ,  wants  and the  l ike —a l l  of  i t  

is  part  of  l i fe  and l iv ing . ”   

“Cho ices mat ter . . . , ”  I  sa id w i th sarcasm .  

“ I t ‟s  confus ing ,  isn ‟ t  i t? ”  

I  just  nodded—as though I  needed to ,  and ask :  “ How  how do 

you keep the fa i th? ”   

“I t  can be hard ,  somet imes imposs ib le .  Take for  example that  

plea barga in ;  rea l ly  a force to  choose ,  don ‟ t  you th ink?”  

“ I  don ‟ t  rea l ly  see  any cho ice ;  the terms were no t  acceptab le . ”   

“Yes ,  and I  apprec iate  you fa i th ,  our  fr iendsh ip ,  in the mat ter ;  

but  in the HUSSLE ,  th is  p lea barga in trans lates  to  a cho ice for  

you—regardless of  the terms. ”   

“So  the court ‟s v iew is  that  the  defendant  cho oses? 

“Yes ,  i t  seems so ,  though you are actua l ly  forced to  choose , ”  

TALL expla ined fo l l owed wi th a moment of  s i l ence to  cons ider th is  

combinat ion of  force and cho ice .  “ But suppose they never offerred 

you th is  so-ca l led  cho ice ;  what  then?”   

“ I  don ‟ t  know;  e i ther  way ,  i t ‟s  no  d ifferent  to  me . ”  

“ I  d isagree  sou l ;  for  now you know more about  HUSSLE and 

more about  your se l f . ”  

“What  do I  know, ”  I  ask ,  chal leng ing TALL ‟S op in ion .   

“You know how the worth  and va lue  of  fr iendsh ips ,  for  one ;  that  

our fr iendsh ip  is  more important  than your freedom —you re lease  

from ja i l . ”   

“Yes ,  you ‟re  r ight . ”   
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“Second,  and equal ly  important ,  you now know how HUSSLE 

operates ;  the methods and  means  common in court  pro toco l —force  

pos ing as cho ice . ”   

“And th is  knowledge and understan ing does me we l l?”   

“ I t  can ,  as l ong as y ou take to  heart—apply i t  t oward future 

cho ices ,  needs ,  wants and the l ike . ”  

“This  has been a hard lesson, ”  I  sa id .   

“The best  lessons a lways are . ”   

  

   

   



RICK ‟S BRICKS  
 

191 

 “RICK ‟S BRICKS are the best ;  great  mater ia l  for  bu i ld ing wal ls  

in  TREDEGAR COVE or  anywhere e lse , ”  read the b i l l board .   

“Have you ever la id br ick , ”  I  ask HORACE HELPER .   

“Sure ;  I ‟ve erected some wal ls  in my l i f t ime . ”   

“ I t ‟s  tough work ,  isn ‟ t  i t ;  ah mean ,  the l i f t ing and the lay ing —a l l  

the prep and construct ion? ”  

“Tough work is  r ight ;  i t ‟ s  a j ob and t hen some.  But  I  te l l  you 

sou l ;  when i ts  complete  and you step -back to  see the resu l t ,  you 

know that  you ‟ve made a mark—bu i l t  somethng that  last . ”   

“And that ‟s  reward ing to  you ;  to  make  your mark ? ”  

“Yeah ;  i t ‟s  important—rewarding for  sure .  But  don ‟ t  th ink f or  a 

moment that  I  don ‟ t  understand the o ther s ide of  i t , ”  HORACE began .  

“Erect ing wal ls  are not  necessar i ly  good or  even r ight . ”   

“What do you mean , ”  I  ask .   
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“I  mean that  there is  a lways at  least  two s ides  to   bu i ld ing  

wal ls . ”  

“Of course there ‟s  two s ides .  But  as to  the pro ject ,  everyone  

benef i ts :   RICK ‟S BRICKS benef i ts ,  fo lks get  what  they want —

progress is  made .  I t ‟s  a l l  good ,  r ight?”  

“Aga in sou l ,  two or  more s ides . . . . ”   

“He lp me HORACE ;  what  do you mean?”   

“No t  everyone is  behind erect ing wal ls ;  some sa y  that  we need 

more br idges . ”   

“Oh ,  I  see ;  you ‟ re  ta lk ing  f igurat ive ly , ”  I  sa id ,  now rea l iz ing the 

mean ing of  the statement .  “More communicat ion ,  l ess constra ints—

that sor t  of  th ing ,  r ight?”   

HORACE nodded and cont inued :  “ Yes ;  I ‟m speak ing of  someth ing  

ca l led barr iers ;  the sor t  of  s tructure we construct  to  b lock 

someone or  something ou t  of  our l ives . ”   

“So  barr iers are a bad th ing?”   

“Usua l ly ,  and on severa l  l eve ls .  When we erect  th is  f igurat ive 

wal ls ,  we damage and even destroy re l at ionsh ips —of ten 

intent ional ly ,  i t  seems . ”  

“What ‟s  makes us bu i l d these barr iers?”   

“You shou ld have some understand ing SOJOURNER ;  cons ider the  

barr iers a lready seen,  here in the COVE . ”   

“ Is  th is  a test?”   

“No ,  no t  rea l ly ;  more  o f  an opportuni ty  for  you to  reason 

through the  quest ion—some se l f-educat ion . ”   

“Barr iers ;  okay ,  here ‟s  a star t :   
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 HUSLEY purports to  serve the pub l ic  when ,  in  pract ice ,  

serves i ts  own. . .  

 BOOZER c la ims tha t  the BANK has go ld reserves when in i t  

does not—mis leading  the investors and o ther account  

ho lders  

 ROY TOY transforms into  an actua l  barr ier   

How‟s tha t  for  a star t?”   

“The last  one is  quest ionab le ,  but  the o thers are on track , ”  

HORACE repl ied .  “But  barr iers are everywhere ;  amongst  us ,  between 

us and wi th in us ,  each. ”  

“Yeah ,  we l l ,  I  was try ing to  s tay safe f rom direct  cr i t ic ism;  

HUSLEY and BOOZER are obvious . ”   

“So  about  the ir  barr iers?”   

“They l ie  and chea t ;  d is trust  is  def in i te  barr ier , ”  I  sa id ,  

j ust i fy ing my cho ices .  “Once such a wal l  is  erected ,  the chance of  

any breakthrough is  next  to  imposs ib le . ”   

“True ;  d is trust  is  a hard one to  get  over . ”   

“Or  get  through, ”  I  added.   

“But  what  those on more persona l  or  in t iment  leve l .  Sure ,  

inst i tu t ions bu i l d barr iers —as in your examples—but  the indiv idua l  

is  rea l ly  the area of  appl i cat ion here . ”  

“Persona l  barr iers , ”  I  remarked .  “You mean emot iona l  and 

such?”   

“That ‟s  i t ;  those barr iers that  we choose to  erect  to  pro tect  

ourse lves—say avo id harm or hurt  to  our heart . ”   
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“A lr ight ,  before we cont inue w i th th is  top ic ,  l e t  me say that  I ‟ve 

a lready  had a  heated d iscuss ion w i th  myse lf  on the  heart—harm 

and hurt . ”   

“W i th yourse l f ;  and who won?”   

“Very funny ;  i t  was more  a dream and,  to  your comment ,  I  don ‟ t  

th ink that  e ighther s ide won or  l ost —more l ike  a muta l  w in i f  TALL 

TELLS had i t  r ight . ”   

“So  TALL TELLS was in th is  dream? ”   

“TALL ta lked to  w i th  me about  i t  af terward;  I  shared some of  

the deta i ls—as now—with the usua l  l essons- l earned to  fo l l ow , ”  I  

sa id somewhat  impat ient l y ,  “Anyway ,  the argument had to  do w i th  

expos ing yourse l f  to  poss ib le  hurt  and harm —a l l ow ing your heart  

to  be vunerab le . ”   

“And so you know about  barr iers?”   

“To  some degree ,  yes ;  but  I  no t  exact ly  a stonemason on the  

sub ject . ”   

“Okay then ;  another test —this  t ime ,  persona l , ”  HORACE began as  

I  fe l t  some barr iers beg inning .   “Can you th ink of  your own 

barr iers ,  a t  l east  one?”   

“There is  the one  wi th  JILL BEAL ;  but  to  be factua l ,  th is  barr ier  

was h ighly encouraged by  TALL TELLS . ”   

“Yes ,  I  understand about  the JILL BEAL barr ier ;  and ,  to  be  

factua l  myse lf ,  I  th ink TALL ‟S advice was  wise , ”  HORACE 

emphas ized as  a endorsement of  sor t .  “Be l ieve  me ,  there  have  been 

o thers who wou ld have preferred barr iers in that  one . ”   
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“This  approach of  barr iers is  s trange ly s imi l ar  t o  the d i l emma 

in  my dream; i f  you have  too  much hope and expectat ion ,  you lose ;  

but  i f  you don ‟ t ,  you r ob  yourse l f  of  l i fe  and l iv ing .  And that  on ly  

the beg inn ing ;  there ‟s  l ove ,  needs  and wants — then cho ices— in  the 

mix of  what  seems to  be an imposs ib le ,  inso lvab le  s i tuat ion . ”   

“Re lax sou l ;  the apparent  „d i l emma‟  w i l l  no t  be  so  daunt ing —

even beyond dreams .  Over t ime and p l ace ,  you ‟ l l  f igure some of  th is  

out ,  trust  me . ”   

“L ike MCFALL ,  you mean. ”   

“How did you know about  MCFALL ‟S FALL , ”  HORACE ask  

spontaneous ly .   

“How do you th ink ;  i t  was  part  of  the lesson in the  last  chapter .  

Haven‟ t  you been pay ing at tent ion  to  the d ia louge?”   

“Standby ,  wh i le  I ‟ l l  f l i p back a  few pages ;  oh yes ,  here  i t  is , ”  

HORACE conf irmed .  “Wow, the wr i ter  even named that  chapter  as 

same .  I  d idn ‟ t  rea l i ze  that  MCFALL fe l l  with infamy . ”   

“ Very funny , ”  I  sa id .  ”As i t  is—”  

“ I  know;  TALL is  s t i l l  wa i t ing on some status .  Let ‟s  just  hope  

that  MCFALL has been ab le  to  f ind the pos i t ive s  out  of  the FALL 

and—”  

“And what , ”  I  ask wi th some dangl ing doubt .   

“And that  MCFALL is  exper ienc ing  l i fe  and l i v ing . ”   

“What  does tha t  rea l ly  mean , ”  I  b lur ted -out .  “The more I  d iscuss 

l i fe  and l i v ing—seemingly for  more knowledge and 

understanding—the less my conf idence . ”   
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“Now there ‟s  a rea l  conundrum: the more you learn ,  the less you  

know, ”  HORACE sa id ha l f-ser ious .   

“And so i t  seems—even in my dreams— that  we cannot  avo id a 

FALL at  some t ime . ”  

“You are  learn ing SOJOURNER , ”  HORACE noted .  “T hink  about  a 

FALL as l ike  a season where beaut ifu l  shades g ive  way to  rest ,  

resurrect ion ,  l i fe  and l i v ing . ”  
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 I  had heard of  th is  p l ace ;  severa l  characters had or  d id res ide  

there ;  an upsca le-posh,  gated-communi ty ca l l ed SADDLED CLUB .   

“There ‟s  a barr ier , ”  I  sa id ,  po int ing to  one of  the  entrances to  

th is  p lanned res idence .   

“So  i t  is ,  i n more ways than one , ”  HORACE agreed .  “Which he lps  

expla in why we ‟re here ,  t oday . ”  

“More on barr iers , ”  I  ask wi th m i ld d is interest .   

“Obvious ly that ;  but  there ‟s  more to  th is  lesson bes ides  s imply  

two-s ides of  the wal l .  Many of  these res idence v iew themselves as  

safe and secure—on severa l  l eve ls .  These apparent  barr iers are  

but  the phys ica l  ev idence  of  a much larger myth ,  marketed and 

purchased ;   that  mater ia l i sm and consumer ism is  l i fe  and l i v ing . ”  

“ I  get  i t , ”  I  repl ied ,  “S im i l ar  „myths ‟  are prominent  on the o ther 

s ide . . . o f  the TUNNEL. ”   
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“We l l  then ,  there may not  be much to  add here ;  the  same 

preva i l i ng pursu i t  of  weal th and r iches where —”  

“Where the wal l  is  never h igh or  l ong enough — the sky is  the  

l imi t , ”  I  added .   

“That ‟s  i t ;  a  moving target  where enough is  never enough, ”  

HORACE agreed and the  conversat ion paused .   

“But  you ‟ve probab ly worked here ;  you know, pro jec ts and such. ”   

“Oh yes ;  th is  p lanned communi ty has prov ided me wi th  some 

opportuni t ies ;  but  my po int  is  no t  about  that —not  rea l ly—but  more 

about  the  phy losophy of  the fo lks ,  the ir  way of  l i fe  and l i v ing , ”  

HORACE expla ined .  “ I  shou ld complete ly  pos i t ive  on the construct ion  

of  such p laces ,  s ince I  benef i t ,  but  I  f ind myse lf  at  odds —

in terpret ing these deve lopments another ch ink in  the armor of  a 

potent ia l ly  c lose communi ty and hea l thy soc ie ty . ”   

“But  don ‟ t  th is  sor t  create  communi ty a lbe i t  a  enc losed one?”   

“ I t  might  seem l i ke i t  as  a f irst  impress ion ,  but  as I ‟ve seen 

f irsthand ,  such perce ived c loseness  is  not  so .  These fo lks are  

genera l ly  keep ing up appearances . ”  

“Are you sure ;  I  mean ,  such a genera l izat ion?”  

“ I  cou ld be ;  my opin ion  is  not  a bso lu te  or  ana lyt ica l ,  but  is  

s imply  an impress ion of  l imi ted observat ions , ”  HORACE admi t ted .  

“But  I  have g iven th is  a l o t  of  t ime and at tent ion —and have taken 

the mat ter  l ight ly  or  causa l ly . ”    

“So  you th ink you ‟re r ight?”   

“ I  th ink I ‟m not  too  far  off ;  a f ter  a l l ,  most  l i ve  l ives of  qu ie t  

desparat ion . ”   
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“But  why ;  why do they choose to  l ive  such l ives?”   

“Before I  try to  answer that— i f  I  even can—cons ider the bas ic  

quest ion :   do  they choose  these  l i ves? Because ,  i t ‟ s  poss ib le ,  tha t  i f  

they do choose—or  be l i eve that  they have— then they may be 

addi t iona l ly  so ld on the myth .  So  in o ther words ,  they ‟ve earned 

these wal ls ,  gates ,  man icured lawns ,  mul t i -por t  garages and o ther 

tang ib les of  success . ”  

“What  do you th ink ,  HORACE?”   

“ If  what  I  descr ibe here is  a  prob le m, i t  is  no t  so  eas i ly  tha t  of  

cho ice ;  yes ,  fo lks make cho ices —that ‟s  obv ious—but  such cho ices  

are not  based on sound informat ion ,  knowledge or  understand ing . ”   

“That ‟s  probab ly  part  of  the reasoning and reg iment  for  

gain ing knowledge and understand ing — to  see through such,  r ight?”   

“Sure ;  more knowledge and understan ing makes for  sounder —

more so l id—choices , ”  HORACE agreed .  “Don ‟ t  get  me wrong ,  these  

fo lks are smart-sharp ;  the ir  ta lents are part ly  the reason they ‟ve  

reached such leve ls  of  l i fe  and l iv ing —bu t  tha t  doesn‟ t  mean that  

they are beyond decept ion ,  distract ion . ”   

 “ If  what  you be l ieve  is  true ,  then they  may even be more  

susept ib le  to  i t—am I r ight?”   

“ I t  cou ld be ;  the fact  that  they have such cho ices — to  surround 

themselves wi th the i l l us ions of  safe ty and secur i ty—put  them at  

more r isks of  be ing snookered. ”  

“Snookered, ”  I  quest ioned .   

“Snookered;  cheated ,  dece ived ,  duped;  is  what  I  mean , ”  HORACE 

c lar if ied .   
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“Some may not  have such cho ices ;  thus ,  they cont inue  in the ir  

l ives however substandard or  modest  they be .  But  o thers ,  l ike  these 

fo lks ,  th ink tha t  they have a chance to  f ina l ly  „make - i t ‟ . ”   

“So  they h i tch the ir  wagon to  the h orses and jo in the tra in to  

go ld country , ”  I  e l aborated .   

“Someth ing l ike  that ;  they  ca l l  th is  concept  or  cho ice ,  „ l i v ing the  

dream‟ ,  I  be l ieve . ”   

“If  i ts  l ike  my dreams ,  as of  la te ,  there is  some s trong rea l ism 

to  i t , ”  I  sa id as  a po int  of  reference .   

“ I  don ‟ t  th ink  the concept  has  to  do w i th  actua l  dreams of  that  

sort ;  in o ther words ,  those des igned to  revea l  something toward  

knowledge  and understan ing , ”  HORACE added.  “A l though such a so -

ca l led dream may inevi t ab ly  resu l t  in a s im i lar  outcome  or  resu l t . ”   

“And what ‟s  that?”   

“That  dreams have to  be cons idered at  some leve l  of  caut ion  

and consc iousness ;  i t  may be so  strange  tha t  i t  is  beyond 

interpretat ion or  appl i cat ion ;  but  on the o ther hand ,  i t  seem s so 

wonderfu l  tha t  i t  must  be a forete l l ing or  reve lat ion of  act ion and 

accompl ishments . ”  

“So  then ,  dreams are—”  

“Are yet  to  be understood ,  l e t  a lone  uncerta in ,  i n mat ters of  l i fe  

and l i v ing . ”  

“So  whether an ac tua l  dream or some „p ipe  dream‟ ,  the  sames 

ho lds true?”   

“ I  th ink so ;  I  mean,  cons ider th is  concept  of  „ l iv ing the  dream‟ :  

does the dream dr ive us toward i t ‟s  fu l f i l lment  or  rea l izat ion ,  or  
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does some outcome conf irm tha t  the  dream is  cred ib le  and 

concrete?”  

“Maybe both ;  we at tempt to  achieve the dream whi le ,  i n the 

process of  some semblance of  success ,  conf irm i t  to  be more than  

mere ly myth or  myst ique , ”  I  answered .   

“ I  agree ;  but  te l l  me what  happens  when the „ a t tempt ‟  ends i n a  

FALL—some k ind of  fa i l ed outcome or  resu l t?”   

“ In that  case ;  the dreamer is  d isenchanted —determined that  

such is  not  authent ic  or  appl icab le . ”   

“But  yet  the dreams may st i l l  come ,  whether in s l eep or  awake ;  

we dream st i l l . ”   

“Maybe we need to  dream jus t  as we need cho ices—even as we 

need hope and have  expectat ions ,  and to  l ove and be loved . ”  

“ I  th ink you ‟re r ight ;  dreaming is  a natura l  and needed th ing —

that ‟s  not  the prob lem —but i t ‟s  the a lmost  supernatura l  s tature 

that  we g ive i t  that  concerns me .   

“Supernatura l ,  “  I  repeated as a quest ion .   

“Yes ;  we g ive dreams some sort  of  god- l ike stature—as though 

ho ly  wr i t—for  wh ich we measure then promote in bo th our own 

l ives and that  of  o thers . ”  

“So  dreaming becomes a form of  worship ;  is  that  what  concerns 

you?”  

“ I  th ink so ;  i t ‟s  no t  these p lanned communi t ies are any such 

o ther ob jects as much as  i t  is  th e  menta l i ty  of  i t ‟s  manifestat ion—

one that  w i l l  invar iab ly  lead to  a b ig  FALL .  
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“For  some reason ,  I  am th ink ing  of  a tune on th is  „menta l i t y ‟  as 

you ca l l  i t :  you can ‟ t  a lways get  what  you want . . . but  you j ust  might  

get  what  you need . ”   
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There are many roads .  Some roads last  through the ages wh i le  

o thers end ;  but  in a l l ,  these share  a s imi l ar  i tent iona l  purpose of  

progress .  

As wi th wal ls  and barr iers  of  prev ious stor ies ,  roads are  

present ly  the sub ject  of  the f igurat ive cho ices or  d irect ions of  l i fe  

and l i v ing .   

“But  before we ta lk about  roads ,  l e t ‟s  s tep br ie f ly  to  recover 

barr iers , ”  TALL TELLS began .  “Do  you remember that  quest ion about  

barr iers ;  the one  where  you gave savera l  examples?”   

“Yes ;  BOOZER and HUSLEY were the examples . ”   

“But  what  about  the o ther  charac ters of  the COVE;  what  barr iers  

do they poss ib ly  represent?”   

I  had been th ink ing about  the quest ion for  some t ime ,  my f irst  

at tempt seeming to  less than sat isfactory ,  and was ready when we 

returned to  i t .  “Here ‟s  some:    
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 ROY TOY on account  that  a l l  we do  is  p lay ,  i t  seems,  wh ich 
can be d is tract ion to  something ser ious  

 
 COOTER BROWN in that  too  much of  that  wonderfu l  beverage  

can p l ay some tr icks & tre ats of  i ts  own—which is  a  
d is tor t ion  

 
 JILL BEAL for  reasons  that  are too  incomple te   and 

compl icated  to  l is t  here  
 

 CARPENTER‟S ANGST s imply because worry is  a way of  
making matters worse  

 
 CEDER WOODS because somet imes you can‟ t  see the forest  

for  the trees  
 

 CREATURE COVE because what  you see is  not  necessar i ly  
what  you get  

 
 DANVIEW DAM because a  l i t t l e  crack a b ig cr is is  or  at  least  

a conspiracy  
 

 FLATTIRE RIM because l i fe  is  l ike  a race ;  somet imes you 
FALL ,  somet imes you draw or  poss ib ly  f in ish f irst  

 
 GRAY‟S SHADES because be ing in the gray  or  darkness can 

make l i fe  and l iv ing seem hope less  
 

 LAKESIDE LOVE-IN because ;  we l l . . .    
 

 . . . I  don ‟ t  know, but  I ‟m sure there is  someth ing . ”   

 “No t  bad SOJOURNER SOUL;  you have come far —don ‟ t  you th ink  

HORACE?”   

HORACE nodded wi th agreement ,  adding ,  “ i t  seems so —more 

than I  rea l ized ,  unt i l  now . ”   
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I  was p leased w i th  my progress ;  as much as  the lessons 

somet imes seemed excess ive ,  the effect  was now showing 

progress :   my ea l ier  assessment of  BOZZER and HUSLEY were long  

hanging  fru i t ,  so  to  speak ;  but  th is  la test  answer revea led to  me 

just  how much I  had ga ined in knowledge  and understanding .   

“So  was does i t  mean;  the t i t l e  of  th is  chapter , ”  TALL ask ,  

a lready prepared wi th an answer of  some k ind .   

“ROADS LESS TRAVELED is  another f igurat ive phrase as to  

making  cho ices ;  hard dec is ions that  are somet imes wi thout  hard 

informat ion . ”   

“Or  even wi thout  popu lar  op in ion—or support  o f  any k ind , ”  

HORACE added.  “ I t  can be  a l one ly  j ourney . ”   

“And i t  can be  daunt ing too , ”  TALL advised .  “ I f  be ing  lone ly  is  

not  bad enough ,  be ing  a lone makes you an eas ier  target . ”   

“You mean as in my arres t . . . t he HUSSLE?”   

“Yes ;  in some ways you were a lone :  no  counse lor ;  po tent ia l ly  no  

tr ia l  or ,  o therwise ,  defendant  r ights ;  the p lea barga in and a l l  the  

o ther stuff , ”  HORACE expl a ined .   

“But  i t  does  have a  cer ta in  ca l iber  to  i t ,  don ‟ t  you th ink ;  the  

adventur ism,  ind iv idua l ism and a l l ? ”  

“Sure ;  i t  seems to  have  mer i t , ”  HORACE agreed .  “But  even in  

such mer i t  there is  doubt  in hard dec is ions . ”  

“Doubt ;  do  you mean unce r ta in ty?”   

“ I  mean  that  doubt  occurs from the  beg inn ing :  w hat  dr ives us  

in making hard dec is ions ? I t  cou ld be  courage—fac ing  

respons ib i l i t y—or i t  cou ld be foo l ishness . ”  
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“But  in bo th  dr ivers ,  isn ‟ t  fear  about , ”  I  ask .   

“Fear i t  there . . .everywhere—and that ‟s  no t  a bad th ing ,  

necessar i ly .  What  can be  bad is  the react ion to  fear , ”  TALL TELLS 

began .  “A l l  those th ings  that  you las t  l is ted ,  the  names and p laces ,  

have the presense of  fear . ”   

 “And that ‟s  a  good th ing?”   

“ I t  can be , ”  TALL cont inued.  “Cons ider for  ex ample the most  

at tract ive and a l lur ing JILL BEAL .   

“You warned me about  JILL , ”  I  reminded TALL .  

“Yes ,  and for  good reason .  JILL can be very dangerous to . ”   

“ . . . t o  someone  l ike  me , ”  I  cont inued .    

“To  many—not just  you a l one . ”   

“Which is  why you warned me . ”   

“That ‟s  r ight ;  I  d idn ‟ t  want  to  see you FALL — l ike  o thers have or  

do in foo l ishness . ”   

“But  somet imes  we have t o  FALL ,  don ‟ t  we?”  

“Yes ,  as we d iscussed MCFALL ,  the FALL is  cer ta in —a  natura l  

part  of  l i fe  and l i v ing . ”   

“You cou ld had sa id  noth ing ;  just  le t  me make my own hard  

dec is ions , ”  I  sa id .   

“ I  cou ld have ,  you ‟re  r ight ;  but  as  your teacher ,  I  saw too  much 

at  s take to  le t  you take  the FALL at  that  t ime and p l ace , ”  TALL 

expla ined .   

“And yet  o ther t imes—such as in TUNNEL TIME—you seemingly  

did not . . . . ”   
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“ I  can only be invo l ved when I ‟m present .  The  pass ing and 

o ther t imes  were not  my responsb i l i ty . ”  

“Then who was ,  respons ib le?”  

“You were ;  i t  was your hard dec is ion in the at tract ive and 

a l lur ing  advances  of  BEAL. ”   

“So  I  chose wise ly ,  do  you th ink?”   

“ I  don ‟ t  know if  you chose wise ly  or  more out  of  fear —perhaps  

due to  my strong adv ice , ”  TALL sa id w i th ins ight .  “But  there is  at  

l east  another s ide ,  too . ”   

“O ther s ides ;  who are what?”   

“For  one ,  JILL ‟S . . . . ”   

“Yeah ,  of  course ;  but  BEAL was the prob lem , r ight? ”   

“What  I ‟m suggest ing is  that  BEAL may have gone easy on 

you—may have  backed-down on the advances . ”   

“But  why ;  why wou ld JILL back down,  w i th  me?”   

“The answer to  tha t  is  incomplete ,  compl i cated;  bu t  here ‟s  what  

I  th ink . ”  TALL began .  “ You e i ther  had noth ing that  BEAL des ired 

and/or  you somehow found some sympathy in a heart  overwelmed 

by se l f ishness ;  e i ther  way ,  the usua l  advances were wi thdrawn . ”   

“So  JILL was  cons iderate  to  me?”   

“Yes ,  and once more ,  BEAL came to  your a id ;  you know, a b ig  

part  of  the  p l an , ”  TALL reminded me ,  ra is ing my regret .  “Bu t  BEAL 

was not  the only one ;  severa l  of  us p layed some part  in the p lan —

a l l  cons idera te at  some leve l .  Even some of  the fe l l ows in the b lock  

did something to  he lp you ,  d idn ‟ t  they?”   

“Even HAL he lped , ”  I  sa id ,  ref le ct ing on the deta i ls .    
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“Yes ,  th ings can he lp jus t  as much as fo lks ;  or  in the case of  

HAL ,  th ings that  have some fo lk - l ike  features . ”   

“But  back  to  BEAL;  why wi th me —at th is  t ime and p lace , ”  I  ask  

aga in .  

“This  is  par t  of  the incomplete  and compl ica ted par t  SOJOURNER 

SOUL;  le t ‟s  just  say  that  JILL d id the unexpected and leave  i t  a t  

that—what to  say?”   

“Some th ings are never understood ,  are they?”   

“ I t ‟s  part  of  l i fe  and l iv ing ;  though I  shou ld say  that  tha t  we 

may go to  great  length to  try to  understand . . . .   HORACE and I  share 

our own h is tory in  th is  ve in ;  no t  understanding  or  be ing understood 

as to  your convic t ions and re ject ion of  THE ESTABLISHMENT. ”   

“How have you managed to  keep go ing— to  keep f ight ing the  

f ight , ”  I  ask ,  reminded of  the ir  youth .   

“Another  incomplete  and compl icated answer awai ts  that ,  I ‟m 

afra id ,  but  le t ‟s  just  say  that  we have not  complete ly  g iven -up or  

g iven- i n . ”  

 “And I  guess that  those l ike  HUSLEY and BOOZER know i t ,  don ‟ t  

they?”   

“ I  th ink so ,  on some leve l ;  but  don ‟ t  forge t  that  those  fo lks have 

power ,  much power—and they know i t . ”   

“How does power p lay int o  i t , ”  I  ask wi th some aprehens ion .   

“We l l ,  for  one ,  power g ives the  i l l us ion  of  perfect ion ;  that  in a l l  

the wrongdo ing—however def ined—someone e lse is  respons ib le ,  

HORACE reponded.  “And t o  the extent  that  fo lks seek immorta l i ty  is  

power  pursued . ”   
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“So  power is  perfect ion , ”  I  ask ,  s t i l l  unc lear .   

“More l ike  a  panacea  for  perfect ion ,  power g ives  a  fa lse 

sense—an intox icat ion ,  i l l us ion . . . , ”  TALL TELLS expla ined .  “Power 

l acks pr inc ip le ;  i t  has only pursu i ts  and pass ions . ”   

“But  no  cons iderat ion  or  compass ion for —”  

“Correct ;  power has no occpancy for  o thers —but  i f  cons idered 

at  a l l ,  is  because they are  obstac les . . . . ”   

“You mean abuses . . . , ”  I  sa id .   

“The more power ,  the more abuses , ”  HORAC E added.   

“HUSLEY and BOOZER are abusers on the sca le  of  the ir  power , ”  I  

sa id ,  aff irm ing the  lesson here .   

“Yes ;  so  to  answer the ear l ier  quest ion ,  we represent  

obstac les . . . t o  HUSELY,  BOOZER and the  rest . ”   

“And that  has i ts  dangers , ”  I  posed .   

“Yes ,  to  be  sure , ”  they sa id in unison .   

“So  power made them corrupt?”   

“Another imcomplete  and compl icated answer in the form of  a 

quest ion :   d id  power corrupt . . . or  were they each a l ready so corrupt  

that  they each sought  so  much power?”   

“But  weren‟ t  these fo lks g iven power ;  each in some way 

endowed wi th power due to  the ir  ab i l i tys and such?”   

“He does have a good po in t , ”  HORACE sa id to  TALL .   

“Yes ,  they each have i t ;  but  i t ‟s  what  they  done wi th i t  that  is  so  

disturb ing and destruct ive .  You see ,  the  power g iven was for  the  

pub l ic  good or  the commons;  as i t  is  however ,  these —and those l ike  

them—have pursued the i r  own in terests far  beyond. . . . ”   
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I  thought  about  these th ings ,  recogn iz ing the  truth in my 

observat ions :   BOOZER was fraudalent  in the BANK‟S operat ions ;  

HUSLEY was s im i lar ly  fraudalent  in government affa irs and o ther  

areas .    

 

“Then there is  fear ,  once  aga in , ”  TALL sa id to  perhaps add more  

confus ion . ”  

“Fear , ”  I  sa id .    

“Yes ,  fear  feeds on power ,  and power on fear , ”  HORACE 

expla ined .  “The deeper one ‟s  fears ,  the  more power unt i l—”  

“Now there ‟s  an even more incomplete  and compl i cated answer ;  

„unt i l ‟  when?”   

So  power and fear have a re lat iosh ip ,  I  conc luded from the 

conversat ion .  “But  does that  mean that  w i thout  power ,  there is  no  

fear ;  or  w i thout  fear ,  there is  n o power?”   

“Let  me try to  address that  one w i th an example ;  one tha t  we ‟ve  

ta lked about ,  p lanned and executed to  near  perfect ion —ca l l  i t  fear  

versus power , ”  TALL began .  “Our p lan to  get  your re lease worked 

because i t  threatended what  HUSLEY fears ;  that  is ,  l os ing the power 

and i ts  posses ion . ”   

“So  the p lan overpowered the most  powerfu l , ”  I  sa id  as both a  

quest ion and statement .  

“That ‟s  r ight ;  the p lan explo i ted the weaknesses  of  that  

seemingly most powerfu l . ”  

“So  i f  HUSLEY was a wal l—a substant iona l  s tructu re— the p lan 

found the weakness  p lace . ”   
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“Yes ,  just  as the r iver  wou ld f ind the we akest  po ints in the  

DANVIEW DAM,”  TALL TELLS added .    

“Power on power ,  fear  on fear ;  th is  is  very —  

“ Incomplete  and compl i cated , ”  HORACE repeated .  “Bu t  fear  

makes us power less . ”   

More was making sense i t  seemed;  but  on the o ther hand ,  my 

mind was  rac ing  wi th random thoughts of  confus ion — try ing  to  

connec t  these concepts .  “Why then do we dream; or  why to  we 

drug—even as minor as i t  may be?”   

“Good quest ion for  wh ich the answer is —”  

“ Incomplete  and compl ica ted , ”  I  sa id by defau l t .   

“Correct  once aga in ;  but  a good quest ion deserves  some sort  of  

answer ,  so  here goes , ”  TALL sa id .  “Dreaming cannot  be expla ined 

any more than the  dreams;  but  what  is  ev ident  i s  tha t  th is  act iv i ty  

and outcome is  not  a l toge ther rea l i ty . ”   

“A l together rea l i ty , ”  I  ask .  

“ I  mean that  dreaming may have c lear  ev idence  of  rea l i ty  but ,  

st i l l ,  i t  is  no t . . . complete ly  so .  As i t  is  however ,  dreams or  dreaming 

seem to  be a way of  escaping rea l i ty —much as  wi th drugs . ”   

“ Indeed,  the who le  des ire for  drugs  stems on the effects  of  

dreaming—some dis tract ion or  deviat ion from the darkness ,  

HORACE descr ibed from personal  exper ience . ”  

“Darkness ;  oh ,  the gray , ”  I  sa id in c los ing .  
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 But  the darkness and gray seemed past  me for  th e moment :  no  

desparat ion or  CARPENTER‟S ANGST;  no  fear of  the impend ing court  

case ;  no  concern about  the trappings  of  pass ion and power — the  

pursu i t  to  w in at  a l l  costs .  I  fe l t  free—and i t  fe l t  fabo lous .  

“Fee l ings  on fee l ings , ”  I  cou ld hear TALL TELLS say ,  a l l  sober 

and suspec t ;  but  even if  that  was the sent iment ,  I  d idn ‟ t  care r ight  

now .  There were t imes t o  be studious and supple ,  but  r ight  now I  

was more set  on soak ing  up the spr ing  orange and smel l ing  a l l  the  

natura l  scents that  f i l l ed  the t ime and p lace .  In a l l  corners of  the  

COVE,  l i fe  and l i v ing came for th  w i th a l l  the splendor that  my sou l  

cou ld exper ience .   

“SOUL,  wake-up;  have I  go t  some news , ”  HORACE sa id as he 

shook me into  consc iousness .   

“What  is  i t , ”  I  sa id ,  ha l f  awake and ha l f  irr i t a ted .   
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“Just  go t  an off ic i a l  report  from SPIDER WEBB;  HUSLEY HUSSLE 

has announced a state  of  emergency . ”   

“A state  of  what?”   

“Emergency ;  CREATURE is  reported to  be reek ing terror —f lame 

or  no f lame . ”   

“That  can be , ”  I  sa id conf ident ly .  “ I  just  saw CREATURE in the  

WOOD only a day ago ;  as a bee po l l i na t ing some f lowers . ”  

“O thers have test i f ied  s imi lar ly ,  s i t ing CREATURE as a bat ,  b ird ,  

and a  ba l l oon—but  the  off ic i a l  report  den ies  such as mere ly  

mistakes  or  make-be l ieve , ”  HORACE cont inued wi th the dub ious .   

“But  th is  who le book  is  make-be l ieve ;  anyway ,  CREATURE  is  not  

ab le  to  change into  a  ba l l oon . ”   

“The report  c la ims tha t  ROY TOY is  in on i t ;  that  the two —and 

perhaps o thers—are i n  cahoots . ”   

“This  is  so  r id icu lous that  i t  must  be make -be l ieve , ”  I  remarked,  

“ I  mean ,  come onds ;  a fr iendly dragon and a mul t i -faceted toy .  

What ‟s  next?”   

“How about  a BANK c losure , ”  HORACE suggested .   

“C losure ;  for  how long?”   

“Unt i l  the cr is is  is  over ,  I  suppose . ”  

“A cr is is ,  a l ready?”   

“Hey look SOUL ;  that ‟s  what  they ‟re ca l l i ng i t . ”   

“Okay ;  and what  do you th ink?”   

“ If  I  was do ing the HUSSLE ,  I ‟d ca l l  i t  an opportuni ty  in the 

making . ”   

“ I  agree ,  but  why—why now?”   
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“There is  the scanda l ,  l e t ‟ s  no t  forget ;  you know, the p lan . . . . ”   

“Speak ing of  which;  where is  JILL BEAL, ”  I  ask ,  having not  seen 

or  heard in a whi le .   

“Arrested and in j a i l ,  so  I ‟ve learned only today . ”   

“JILL arrested;  for  what? ”   

“Don ‟ t  know the de ta i ls ;  but  a ba l l oon to ld me that  no  charges 

have been lev ied ye t , ”  HORACE expla ined .  “As i t  is  however ,  

detent ion is  a fac t . ”   

“Can they do that  here ;  arrest  someone wi thout  cause . ”   

“ I  th ink you quest ion is  the answer .  Don ‟ t  forget  the lesson on 

fear ,  power and a l l  that  s tuff . ”   

“A lesson is  one  th ing ,  bu t  th is ;  i t ‟s  a mat ter  of  fac t . ”   

“ In one way ,  yes ;  but  whether the HUSSLE needs fact ,  or  

ev idence ,  seems to  be inc identa l —don‟t  you th ink . ”   

“ I  had fee l ing that  something l ike  th is  wou ld  happen HORACE ;  an 

unexpected consequence in the p l an . ”   

“So d id we , ”  TALL TELLS interupted ,  “but  we d id i t  anyway . ”   

“But  why , ”  I  ask ,  t hough knowing the  answer .   

“No  p lan is  w i thout  negat ive consequences ;  but  you  know that  by 

now, ”  TALL repl ied knowing that  I  knew.  

“What  to  we do?”   

“Any sugges t ions before I  answer that , ”  TALL sa id .  “As i t  is ,  we 

know tha t  much of  the COVE is  caught  in the midd le ;  too  in secure to  

quest ion the credib i l i ty ,  but  too  insensed to  l is ten t o  san i ty . ”   

“Are say ing that  we ‟re on our own, ”  I  ask .   
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“ I ‟m say ing that  one of  us had to  get  ins ide th is  charade ;  on ly  

then ,  do  we have  a chance to  b low the  cover o ff  and expose  the  

facts ahead of  the fantasy . ”   

“Okay ;  but  that  cou ld  be  imposs ib le  g iven that  th is  s tory is  a  

fantasy , ”  I  sa id  w i thout  sarcasm.  

“Ah ,  no t  to  spl i t  ha irs SOUL,  but  you sa id before that  i t  is  make -

be l ieve—not fantasy , ”  HORACE inter jected .   

“Fantasy ,  make-be l ieve—what ‟s  the d ifference—it ‟s  not  

rea l i ty , ”  I  rebut ted .   

“Whatever you want  to  ca l l  i t ,  th is  s tory is  something that  fo lks  

seem to  take  ser ious—so  much so ,  tha t  they are  forming a force to  

f ind CREATURE ,  save the COVE, ”  TALL cont inued .  “They intend to  end 

CREATURE . ”  

A hush came over us ;  a moment to   move beyond our fears and 

fa i lures that  arr ive  even in the cr is is  of  a fantasy ,  make -be l ieve 

story .   

“ I  don ‟ t  know;  i f  the story is  make -be l ieve and the cr is is  is  

made-up,  shou ld reso lu t ion be so hard?  

“HORACE ,  you have a good po int , ”  I  sa id .  “As I  see i t ,  we must  

spr ing into  act ion—and now! ”   

“This  p l an ;  i t  needs a name, ”  TALL advised .   

Look ing at  the t i t l e  of  the chapter ,  I  sa id :  “SPRING ACTION;  

how‟s that?”   

“Works for  me , ”  HORACE sa id ,  “but  won‟ t  tha t  be confused wi t h 

the grea t  PIGBALL p layer  by the same name .?”   

“ I  don ‟ t  th ink SPRING w i l l  mind , ”  TALL sugges ted .    
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“Now the de ta i ls ;  what  to  do?”   

“Can ‟ t  we just  make i t  up as  we go a long ;  you  know,  make -

be l ieve and made-up in the moment?”    

“What  about  the readers? They  want  know what  happens unt i l  i t  

happens . ”   

“And that ‟s  a bad th ing , ”  TALL ask ,  sugges t ing that  the 

suspense wou ld ho ld the ir  at tent ion to  the last  words of  th is  last  

chapter .  

“Let ‟s  do  i t ,  t rust ing tha t  the wr i ter  w i l l  come through, ”  HORACE 

sa id  w i th some leve l  of  surety .   

“Thanks fo lks ;  my mind is  a lready concoct ing a reso lu t ion ;  one 

that  w i l l  i nvo lve everyone a lready presented —a group effor t  of  

get t ing past  th is  cr is is . ”   

“Do  you hear that , ”  I  ask  

“Yeah ,  as though the  wr i t er  is  r ight  here w i th us ;  but  th en,  th is  

is  a fantasy where any th ing is  poss ib le . ”   

In the hours that  fo l l owed,  I  was ab le  to  force my way to 

deta inment ;  f irst  jest ing in the presence of  a pub l i c  off ic ia l ,  namely  

HUSLE h imse lf .  The charge however were :   

 Jest ing w i thout  just i f icat i on  

 Juking wi th excess ive jerk ing   

 Jo l l iness  dur ing the arrest  

Lest  we forget  that  charges must  posses some a l l i terat ion .  

Whatever I  actua l ly  d id ,  I  was back wi th the b lock ;  DAVID DANVIEW , 

SAMMY SLIPPERY ,  and the rest  whose names are not  important  

r ight  now.   
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“What  br ings you back , ”  were DAVID ‟S f irst  words .   

“Can ‟ t  te l l  you ,  r ight  now,  but  i t ‟s  ser ious bus iness . ”   

“Ser ious you say .  Let  me guess ,  you  and your fr iends are  try ing  

to  upstage th is  manufatured cr is is?”   

“We l l  DANVIEW , i t  l ooks  l ike  your on i t ,  once aga in . ”   

“More even ;  we ‟re in i t — j ust  l ike  HORACE,  TALL TELLS and  

anybody e lse who confronts THE ESTABLISHMENT . ”   

“So  I  can count  on you ,  when the t ime comes . ”  

“Of  course ,  we ‟re a l l- i n . ”   

“How come HAL is  not  speak ing , ”  I  ask ,  tak ing not ice that  the  

computer  was unusual ly  uncongen ia l .   

“Are you k idd ing ;  ever s ince JILL BEAL arr ived ,  HAL has been 

unsurpr is ing ly  d is traced. . .border ing on d is traught .  Any  chance for  

dia louge shou ld be d ismissed. ”   

“That ‟s  good and bad, ”  I  responded.  “Good ,  because we can ta l k  

free ly ,  w i thout  g iv ing  the  p lan away ;  bad ,  because we need HAL —as 

before— to  carry-out  SPRING ACTION. ”   

“ ‟SPRING ACTION ‟ ;  do  you  mean the great ,  PIGBALL p layer ?”   

“No ,  that ‟s  the name of  the p lan ,  SAMMY SLIPPERY spoke up .  You 

need to  l is ten DAVID if  you ‟re  go ing  to  understand how the story 

ends . ”   

“SLIPPERY ,  why don ‟ t  you  just  go ing back to  the wal l  where you 

be long and le t  us run the show. ”   

“Easy there DAVID ;  we need everyone —remember ,  a l l - i n , ”  I  

reminded h im.   

“R ight ,  but  SAMMY is  not  r ight  i n  the head . ”   
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“ I  know that  I ‟m not  r ight , ”  SLIPPERY spoke  up ,  “but  that ‟s  my 

strength . ”  

“Okay fo lks ,  l e t ‟s  work together on th is , ”  I  sa id .  “Now,  how do we 

get  HAL ‟S at tent ion?”   

“And if  you do ;  they what , ”  cont inued DAVID .    

“Then we have to  conv ince HAL to  he lp us . ”   

“Even  i f  that  were  poss ib le ,  there ‟s  not  much t ime ;  the force is  

out  searching  for  the CREATURE ,  so  says the off i c ia l  reports of  the 

SPIDER WEBB . ”   

“CREATURE wi l l  no t  be found , ”  I  sa id .  “Warned of  what  was 

happen ing ,  the b ird f lew south . ”   

“But  don ‟ t  you see SOUL;  the HUSSLE can construct  the  

CREATURE ‟S ending . ”   

“So  a l l  of  th is  doesn‟ t  mat ter , ”  I  sa id ,  wonder ing  why HORACE 

and TALL TELLS didn ‟ t  ant ic ipate  th is .  

“ I t  mat ters ,  more than you know;  and yes ,  HORACE and TALL d id 

ant ic ipate  the HUSSLE .  The p lan can wor k if  t ime  and p l ace permi t ;  

but  once the CREATURE ‟S f l ight  is  rea l i zed ,  the story w i l l  be more 

fantasy than some of  us wou ld prefer . ”   

“DAVID DANVIEW, I ‟ ve  come  must rea l ize  you ‟re ins ight  not  to  

ment ion you  uncanny ab i l i ty  to  read my mind , ”  I  sa id w i th so me 

humi l i ty .  “ I t ‟s  just  that  I  fe l t  some of  the CARPENTER‟S ANGST 

star t ing to  s t ing and—”  

“Speak ing of  angst , ”  DAVID interupted ,  “ i t  l ooks as though 

SAMMY may go SLIPPERY . ”   

“What ‟s  wrong , ”  I  ask ,  a t t empt ing to  intercede .   
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“ I t ‟s  no t  rea l ly  about  wrong , ”  S AMMY began ,  “but  more about  

r ight-on . ”   

“ I  don ‟ t  th ink  I  unders tand, ”  I  repl ied ,  th ink ing that  some 

SLIPPERY act ion was shortcoming .   

“Let  me expl a in , ”  DAVID  sa id .  “SAMMY use to  be sof tware 

deve loper ;  par t  of  the Odyssey Pro ject  that  produced HAL.  To be 

succ inct ,  HAL can the capab i l i ty  to  shut  down SPIDER ‟S WEBB . ”   

“And if  the WEBB goes down—”  

“The HUSSLE can be stopped , ”  DAVID f in ished .   

“So  le t  me get  th is  s tra ight :   HAL shuts down the WEBB and the 

decept ion ends ,  is  that  r ight?”   

“ I t ‟s  no t  concrete but  w i l l  cer ta in ly  g ive TALL and HORACE a  

bet ter  chance  of  get tng the truth out , ”  DAVID exp la ined .  “Once  the  

WEBB is  d isab led—HAL be ing o therwise occup ied wi th JILL —

something must  be done spontaneous ly to  sh if t  pub l ic  op in ion . ”   

“What  about  dropp ing leaf le ts , ”  SAMMY suggested .   

“Great  idea , ”  I  sa id .  “TALL and HORACE can manage  that ;  they ‟re  

probab ly a lready on i t . ”  

And so ,  w i th the unexpected ins ight  of  SAMMY, the  much 

awai ted deta i ls  of  the p lan came together .  HAL was coer iced back to  

our ce l l  b lock ,  thanks to  JILL BEAL ,  and conv inced tha t  the WEBB 

shou ld be  shu t-down—which opened the  way for  o ther mediums to  

get  the word out .   

CREATURE returned even before the cr is is  was over ;  th is  t ime 

as the messenger ,  carry ing leaf le ts  dropped about  the COVE.  A id in  

th is  a irdrop was prov ided by ROY TOY as a ba loon ,  whi le  ground 
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operat ions were orchestrated by HORACE and TALL TELLS at  the ir  

remote but  mob i le  r ivers ide van.   

Others messag ing was covert ly  ca rr ied-out  in l oca l  advert is ing ,  

turning the t ide of  mass  advert is ing fro m mere ly consumer isc ism 

to  pub l ic  awareness and the common good .  B i l lboards that  f lanked 

pub l ic  gather ing spots l i ke  the ORANGE BOWL and FLATTIRE RIM 

were rev ised to  ref lect  th is  change of  interest  and need.  A l l  i n a l l ,  

the p lan worked ,  THE ESTABLISHMENT r eturend to  some checks  

and ba lances .   

BOOZER BANK soon reopened and ,  in a effor t  to  in ject  

conf idence in the commons ,  prov ided the pub l ic  w i th fu l l  d isc losure 

of  o therwise c landest ine and cr im ina l  act i v i t ies .  W i th some 

adjustments  l ong  overdue ,  account  ho l ders eventua l ly  recovered 

the ir  l osses a long wi th greater  at tent iona and overs ight  in these  

affa irs .   

Lands and propert ies  that  had been “ acqu ired ‟  through the 

HUSSLE were converted t o  the common good as we l l ;  adding parks 

and reserves  to  be managed by  HOR ACE HELP ,  DAVID DANVIEW,  

SAMMY SLIPPERY and o thers as board members .   

HUSELY and o ther cr imina l  e lements were eventua l ly  found -out ,  

removed from the THE ESTABLISMENT  ,  and prosecuted 

according ly .  HAL ‟S da ta records served as  a centra l  source for  

evidence ,  unlock ing  what  had beccome a  caba l  and br ing ing to  the  

pub l ic  an e l ightment  of  po l i t ica l  corrupt ion .   

DANVIEW DAN rema ined intact  as d id o ther pub l i c  works and 

c iv ic  pro jects .  FLATTIRE RIM cont inued operat ions  but ,  as w i th the  
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ORANGE BOWL,  was somewhat  m i n imized to  that  of  games rather  

than bus inesses—many returning  to  mat ters  deserving  more 

at tent ion ,  act ion .   

CREATURE never taunted or  terror ized ;  and as h is tory an 

invest igat ion wou ld revea l ,  th is  ac t ion had been in def iance of  many 

of  the po l i t ica l  and s oc ia l  i l l s  that  had taken ho ld  of  the COVE .   

I  eventua l ly  d id my TUNNEL TIME to  the o ther s ide ;  tak ing wi th  

me a l i fe t ime of  knowledge and understanding  that  wou ld f ind 

appl icat ion amid the wal l s ,  barr iers and o ther obs tac les of  freedom 

that  confront  my fo lks .     

  

 

 

 

 

 

 

  

 

 

 

 

 

  


